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EDUCATIO! . ENTERTAINMENT 





The finest achievement in Modern 16mm. Sound Projectors 
Lightweight—only 23lbs ; Complete as shown above. 
(Amazingly simple to operate—superb results. 

Built to last a lifetime — Low Price. 


Write fo j riptive literature. 


sles Departmer 
R STREET 27-28 SOHO SQUARE 
LONDON W.1. ENGLAND 


Manufactured Britain by Kelvin & Hughes Ltd. at Glasgow, Basingstoke and London. 





By Appointment to His Majesty the King 


~ 


WALLACE 


127, NEW BOND STREET, L 


Every enthusiastic user of Il6mm. films will want to 
see G.B.-Bell & Howell’s fine new sound projector, the 
Model 621. Why not see it under ideal conditions in 
our own cinema theatre where you can compare it with 
other models, operate it yourself and discuss its merits 
with experts. The 621 is made in two models : 

**Compact 621°’ with 6 inch speaker .. £198 0 0 

“Standard 621’’ with 12 inch speaker ..£225 0 0 

Transformer for 200/250v. A.C. .. £14 0 0 
Easy payments. Part exchanges. 





CINE APPARATUS 1951 

Wallace Heaton’s new catalogue detaiis all the 
latest and best in cine cameras, projectors, lenses, 
meters, films and other accessories and spares in 
52 pages and hundreds of illustrations. t is, in 
fact, a complete guide to modern sub-standard 
cine equipment that no enthusiastic amateur or 
professional can afford to miss. 

Write for your copy NOW 6d. post free. 











Suppliers of Photographic Equipment 


SAS 


HEATON L: 


LONDON, W.lI 


What !s Your Idea of the Ideal Cine Camera ? 
How do these features appeal to you : 
Direct focusing through the lens, no parallax troubles, 
automatic shutter fading, variable speeds 8-80 frames per 
second, wind back for lap dissolves, footage and frame 
counters, three lens turret head, shoots single frames, 
100ft. spool loading. The Pathe Webo Special has all 
of these and many others. Fitted with | in. f/1.9 and 3 in. 
f/3.5 Berthiot lenses. 


9.5mm. Model 
16mm. Model 


An illustrated leaflet is 


pele ig 
a 


are 6 © 
..£229 6 8 


available tren: on request. 





PAILLARD 8mm. CAMERA 


This pocket sized L.8 camera is 
one of the lightest and neatest of 
the 8mm. range. Features include 
variable speeds, quick reel loading 
automatic footage counter, inter- 
changeable lens mount and wrist 
strap. 

With £/2.8 lens . 9 17 «6 

With f/1.9 lens  ti7F 76 


Available on easy payments. 


BIKINI BATHING BEAUTIES 
Sunbathing on the lovely beaches 


of the French Riviera. This new 
home movie film has all the 
brilliance and freshness of a holiday 
in the sun. 
l6mm. 100ft. black and 
white F ve Or UES 
8mm. 50ft. black and 
i £i 0 0 


white ast 
6mm, ‘1 00ft. 

chrome colour £6 6 0 
A full list of titles free on request. 


Koda- 


PAILLARD H.I6 CAMERAS 
Delivery from stock. 

With f/1.4 Switar ...£2906 8 
With three Kern lenses £288 3 
Fitted carrying case . £16 10 
Rear Focuser ~ 93; 32 
Trigger Release oud ee 
Bolsey Fader 8.9 
Paillard Splicer £6 10 
Available on Easy Payments. 





WRITE TO-DAY FOR OUR SECONDHAND LIST 
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BAKER & HYMAN LTD 


NO PLACE FOR JENNIFER 
GUILT IS MY SHADOW 
THE HASTY HEART 
KIDNAPPED —— 


I9S5i RELEASES I95I 


PRIVATE 
DOUBLE CONFE 
SCRAPBOOK FOR 


also a number of additions have been made to our MARCH OF TIME series 
All these and many more are available—Send for catalogue 
FILM DEPT., PORTLAND CRESCENT, LEEDS |. Phone Leeds 32366 


= 


a eee 














ail 16mm. FILM WAXER 


An invaluable piece of equipment to preclude current 
costs of process waxing. This Waxer is a very 
considerable improvement on all portable waxers at 
present manufactured and is similar to cur 35mm. 
mode! as used by laboratories, renters and cinemas. 


%& Special wax strips ensure even distribution 
of wax over the perforations (either silent 
or sound film stock). 

%Oilite bearings for all rollers. 

%& Film can be instantly removed for examination, 
splicing, etc. 

% The whole unit slides into a channelled 
baseplate which can be permanently fixed to 
the rewind board. 


46.6.0 


Trade and Export Enquiries invited for this 
and other Equipment 


ROBERT RIGBY LTD 


PREMIER WORKS, NORTHINGTON ST.,LONDON.W.C.1. Tel. HOLborn2944 





@ 
p. = 
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as 
ASK, 


WALLACE HEATON Iz 


47 BERKELEY STREET, W.I. (GRO. 2691) 


NEW CAMERAS 

16mm. Paillard Bolex H.16, turret head, f/1.4 Switar, W.A. Yvar, 3” Yvar, and 
case, £304 3 9; I6mm. Bell & Howell Autoload Camera (Magazine), f/1.5 
Cooke coated lens, and case, £12800; I6mm. Keystone A.12, turret head for 
two lenses, f/1.9 Wollensak coated lens, £110 17 1; 16mm. Keystone A.12, 
{/2.5 coated Wollensak lens, £87 8 5 ; Il6mm. Keystone A.9, f/2.5 coated 
Wollensak lens, £68 15 0; I6mm. Pathe Webo, turret for 3 lenses, speeds 
8 to 80, adjustable shutter for fades and mixtures, etc., fitted with f/1.9 1”, and 
3” 3.5, £229 13 4. 


8mm. NEW CAMERAS 

Paillard Bolex 8mm. L.8, f/2.8 coated lens, 4 speeds and case, 

£59 17 6; G.B. & H. Sportster, 8mm., f/2.5 coated lens, 

4 speeds and case, £57 18 4; Dekko 8mm. Camera, P 

f/2.5 coated lens, 4 speeds, £45 3 0. SECONDHAND CAMERAS 
l6émm. Zeiss Movikon, f/1.4 Sonnar 


a tae chaaeesgae lens, built-in R/Fdr., 4 speeds, variable shut- 
Eaeeues Tape Geserder. Records and ter, £125; 16mm. Bell & Howell 70DA Filmo 
on emma td cwnerg hapa Cemera, turret, 3 lenses, 7 speeds, £225; l6mm. 
sc oF venendanengl Kodak Model K, f/1.9 interchangeable lens, and case, £75 ; 
etc. citi noon " lémm. Kodak BB Junior, f/3.5 lens, and case, £32 10; 8mm. 
£86 6 6 ; Table Dejar Citation, f/2.5 lens, 4 speeds, £37 10; 9.5mm. Dekko, £/1.9, 
Model £76 6 6 3 speeds, £29 I7 6. 
Details on 

EASY PAYMENT TERMS ARRANGED 


request. 
No bother or fuss. You get the utmost service and attention. 
Write for details or ring GRO 2691. 














MAIL ORDERS receive the same personal attention as do orders over the counter. No detail 
is forgotten. No order too small or large. One month’s approval on all S/H equipment. Orders 


of £2 and over post free. All enquiries cheerfully answered. 


166 VICTORIA STREET, S.W.1 (VIC. 1121) 


CAMERAS AND LENSES, etc. 
8mm. Paillard Bolex L.8, f/2.8 em os GORA: 6 
8mm. G.B. Bell & Howell ‘‘Sportster’’ ... £57 18 
8mm. Dekko, f/2.5 =f a! wa 
9.5mm. Pathe H, f/1.9 ... oe 
t6mm. B. & H. ‘‘Autoload’’, f/1.5_... 
16mm. B. & H. 70 D.A. (Turret), f/1.5 
16mm. B. & H. 70 D.E. (Turret), £/1.5 
l6mm. B. & H. ‘‘Automaster’’, f/1.5 
l6mm. Paillard Bolex and 3 lenses 
2” f/1.9 Dallmeyer Telephoto 
14” £/3.5 Cooke (8mm.) aah ii 
%& EASY PAYMENTS—Details on request. 

CINE APPARATUS CATALOGUE éd. 
Send for our 48-page, fully-illustrated catalogue contain- 
ing details of cameras, projectors and all accessories. 
Dept. A.C., 1¢6 Victoria Street, London, S.W.1. 


MISCELLANEOUS 
WESTON MASTER EXPOSURE METER ... £9 15 0 


Cinecraft Universal Titler 





QnNoaOAoCuUnNA 





“BIKINI BATHING BEAUTIES”, 8mm. 
> 16mm. 


Latest l6mm. 
Paillard- : 4 et 
Bolex H-I6, MAIL ORDERS AND POST 

with f/1.4 ‘‘Switar,’” ENQUIRIES executed promptly and 

also 16 and 75mm. @ with individual Attention. 

lenses. Dept. M.O., ae — Street, 

5 


Complete in de Luxe carrying case, £304/13/9. Ww. 
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@ Rely on ‘PENROSE Service’ 


for complete satisfaction! 
NEW PROJECTORS — NOW IS THE TIME SECONDHAND PROJECTORS... . BUY A 


TO BUY—avoid disappointment—future deliveries Specialist-vested bargain, warranted to be in the 
are uncertain and prices may rise too ! finest possible condition at the lowest price ! 


IN STOCK FOR IMMEDIATE DELIVERY DUAL PROJECTORS 

9.5 Pathe ‘Ace,’ with motor ... ... US Ensign 8/9.5/i6mm., 500 watt ... vas 
9.5 Pathe ‘Gem ’ ... £37 10 Bolex G.916 9.5/16mm. 500 watt ... £59 
9.5 Dekko model 118A, 500 watt ... £53 Ditmar ‘ Duo ’ 8/9.5mm., 250/500 watt £47 


9.5 Specto ‘ Standard model’ ... ... £36 

9.5/16mm. Specto * Educational ’ 250w. £56 l6émm PROJECTORS 

8mm. Atom ‘ Meopta,’ 200 watt . £2 Ampro 500/750 watt, list £90 ... .-. £35 
Zeiss 500 watt, very special model ... £57 


8mm. Kodak, mode! 8/46, 300 watt ... £33 

8mm. Dekko, mode! |/8A, 500 watt ... £45 Kodak 250 watt, model ‘ B,’ cost £100 ... £25 

8mm. G.B. Bell Howell ‘ Show- Ensign ‘Alpha,’ 100 watt, recond. ... £10 
master ’ . £57 Bell Howell 57, 400 w. ve soo ae 


6mm. G.B. Bell Howell, model 613... £85 | 
8mm. PROJECTORS 


FUTURE DELIVERY ... Order now Keystone, 300 watt, like new ... ... £22 


9.5 Pathe New ‘SON ” Talkie ... £78 0 
9.5 Pathe ‘Ace’ (hand model) ... £6 10 9.5mm. PROJECTORS 


l6mm. Ampro ‘ Stylist ’ Ae £169 0 Pathe ‘Ace,’ motor driven, D/A light... £8 
16mm. G.B. Bell Howell 621 Talkie ...£237 10 Pathe ‘ Home Movie,’ motor model... £10 
Pathe ‘ 200B,’ 200 watt... = vos. ae 

UNREPEATABLE OFFER Pathe‘Gem’ ... ae .. £2 

Pathe ‘ Gem,’ latest wee ae ... £27 
BRAND NEW Eumig P.111, 250 watt, as new ... — 


METROVICK > a Eumig P.1I1, 250 watt... ... —... £19 


EXPOSURE METERS eae. USED CINE CAMERAS 

at less than half-price ! Smee. 8mm. Kodak 8/30, f/3.5, case ... ... £20 
Limited number of the ; 8mm. Kodak 8/25, {/2.7, case, as new ... £27 
famous meters,  cali- 43 8mm. Siemens 8R, {/2.2, as new ... £32 
brated for Cine cameras. = 16mm. Bell Howell 121, magazine mod. £32 


Listed at{£7 89. Speci- lémm. Paillard Bolex H.16, with 3 
ally reduced ex-factory if ao : lenses, |” f/1.5 Cooke, ISmm. £/2.9 
price H : Dallmeyer, both late type chrome 
i Si 58 mounts and 3” f/4 cpa — in 

£3 “i % - 4 me S case ‘ £1 


H.P. terms on all apparatus over £20. 


oo 





CAMERA FILMS RARE BARGAIN 
9.5mm. Gevaert Pan, tins lanes inclusive PAILLARD-BOLEX SOUND 
of processing a a3 PROJECTOR 
| SEES rae GENUINE PAILLARD FACTORY-BUILT 9.5 
om. Saeshet Dou ute +g eer sive AND |6mm. TALKIE, WITH 750 watt LIGHT. 
‘pdb 7 oxy COMPLETE IN TWO CASES AS PER MAKERS 
ee SPECIFICATION, one only £95 0 0 
16mm. Ansco Pan 27°, 50’ spools, in- ALL IN FIRST CLASS “CONDITION 
clusive processin g “ae es 
16mm. Gevaert “Ultra Pan’ 32°, in- 
clusive processing, per 50 ft. ... oe i6mm. SOUND FILM BARGAINS 
l6mm. Gevaert ‘Super Pan’ 26°, 400’ Colour Film ‘‘Circus Life,’’ cost £22, nearly new, 
inclusive of processing, per 100 ft. .. £11. 285’ ‘* Sibelius ’’ musical, extra good, £5 0 0. 
Also a few 400’ and 800’ Interest and documentary 
from £2 10 0. 
THE NEW PENROSE CINE 300ft. Musical Miniatures, list £6 £3 100 
CATALOGUE 
A great help to postal buyers, fully illustrated. 9.5 SILENT 


Please send 6d. ** Siegfried,’’ 4 reels (S.B. titles) nr eo 2 
‘*Kriemhilda’s Revenge,’’ 4 reels (S.B. title) £3 0 0 





























69,STREATHAM HILL, LONDON 
PHONE: TULSE HILL 6756 
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Smoother Running! 
for films on 


REELS! 


““CyLpON ” REELS run quietly and evenly. They are made of hard aluminium 

and are dynamically balanced to assure dead-true running. The edges are 

machined to a smooth radius to prevent scratching. The 800, 1,600 and 2,000 ft. 
reels are strengthened with steel centres to 
assure long life and durability. All are satin 
finished and packed in attractive printed cartons, 
coloured according to size. 
There are ‘“‘Cyldon”’ Reels designed specifically 
for TAPE RECORDING. Details on application. 

Obtain ‘‘Cyldon’”’ Reels and Cans 


STANDARD CANS — /nexpensive, but of from your local stockist 
robust construction from tinplate. ‘ 








Stan- 
Reels | dard | Luxe Reels 
Cans 
































DE-LUXE CANS—Jn lightweight aluminium 
embossed for strength and satin finish. 


Sole Manufactures: SYD NEY S. BIRD 


CAMBRIDGE ARTERIAL ROAD, ENFIELD, MIDDX. Enfield 2071-2 
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SAVILLE of YORK 


For Every Cine Requirement 





NEW FILMO CAMERAS 
AT PRE - INCREASE 
PRICES 
Model 70-D.E. with 3-lens 
Turret, latest tri-optic finder, 
back-wind, critical focuser, 

7-speeds, etc., case 
£261 19 6 
Filmo Automaster, magazine 
loading, three lens turret, 
f/1.5 coated Cooke lens 
£175 10 O 











USED CAMERAS 


l6mm. Cine-“Kodak’’ Model K, 
f/1.9 interchangeable lens, case, 
as new £85 0 

Cine-“Kodak’’ BB Junior, £/3.5 
lens . £32 10 O 

Cine-“Kodak’”’ BB Junior, f/1.9 
lens, case . £39 10 0 

Cine-“Kodak”’ B, £/3.5 lens 

£22 10 0 

Magazine Cine-“Kodak”, {/1.9 
lens, case, late model £92 10 O 

Paillard-Bolex H.16, i” f/I.5 
and 3” Dallmeyer lenses 

£150 0 0 

Siemens Mode! ‘‘B’’, £/2.8 lens, 

3-speeds, 2 magazines 


£22 10 0 





LATEST MODEL PAIL- 
LARD BOLE X CAMERAS 


Model H.!6 with latest multi- 
focal finder, f/1.4 Switar lens 
£206 8 0 


th latest multi- 
f/1.5 Pizar lens 

£182 15 0 
Model H.16 as above and f/1.4 
Ivotal lens £189 4 0 
16mm. £/2.5 ‘‘Yvar’’ lens 

£30 3 9 
“*Yvar’’ lens 

£51 12 0 
7 10 


Model H.!6 w 
focal finder 


75mm. £/2.5 


Eye Level Focuser £éll 











8mm.SPORTSTERCAMERAS 
& SHOWMASTER PROJEC- 
TORS 


Sportster Camera with f/2.5 
Coated lens, 4-speeds, etc. 
£57-9-3 or Deposit of £14-7-6 and 
12 payments of £3-18-4. 
Showmaster Projector with 400 
watt lamp, built-in Resistance and 
400ft. spool arms, case, £66-13-4 
or Deposit of £16-13-4 and 12 
payments of £4-10-10. 





NEW 
KEYSTONE 
CAMERAS 
at pre-increase 
prices 

Model A-9, 
f/2.5 lens, 7- 
speeds, etc. 

£62 19 II 


Model A.9 with 


Model A-!2. As 
above but with 
f/1.9 Lens ie 

£98 16 6 











l6mm. PATHE WEBO SPECIAL CAMERA 


A most advanced camera with 

the following features :— 

@ Triple Lens Swivel Turret 
Head. 

@ Optical Viewfinder, built-in 
and perfectly corrected. 

@ Continuous Reflex Viewfinder 
permitting framing and focus- 
ing directly through the lens 
before and during filming. 

@ Speeds 8 to 80 frames per sec. 


@ Variable Shutter for wipes, 
fades, lap dissolves, ete. 
Automatic Footage and Frame 
Counter. 

@ Built-in Hand Crank for for- 
ward and reverse action, 8 
frames per turn. 

PRICE with | in. £/1.9 and 3 in. 
f/3.5 lenses ...£229 6 8 

FROM STOCK. DEMONSTRA- 
TIONS WITH PLEASURE. 





USED PROJECTORS 
All guaranteed six months. 


Kodascope 8-45, 200 

ae ... 422 10 0 

Kodascope 8-45, 200 

used 3 times only 

00 

8mm. Specto, 200w., as new and 
unmarked ... et 
9.5mm. Pathescope 


watts 
8mm. 
watts, 


l6mm. Kodascope “EE’’, 300w., 
2 lenses, resistance £35 0 O 
l6mm. Late Model Bolex G-16, 
500w., built-in transformer, 
de-luxe case ... £92 10 0 


Bolex G-3, 500w., 2 lenses, 
resistance, case ... £89 10 0 


SPECIAL BARGAIN 


One only Bell & Howell Filmotion 
Viewer with Rewind Arms and 
Splicer. As new except for slight 
crack on viewing screen. £55. 





NEW MODEL 62! G.B.- 
HOWELL SOUND PRO- 
JECTOR. With re-designed 
soundhead, pre-focus Exciter 
Lamp, Drop-in Spool Arms, 
Centralised Oiling, etc. 

STANDARD MODEL with 
12” Speaker and Transformer 

£237 


COMPACT MODEL with 

built-in Speaker and Trans- 

former ... ... £210 10 0 
FROM STOCK 











PAILLARD-BOLEX 8&mm. 
CAMERAS & PROJECTORS 


Model L.8 Camera with f/2.5 lens, 
3-speeds, case, £59-17-6 or 
Deposit of £15 and 12 payments 
of £4-1-7. 


M.8.R PROJECTOR with 500 
watt lamp, 20mm. lens, 
Brilliant illumination. £68 or 
Deposit of £17 and 12 payments 
of £4-12-8. 


JOHN SAVILLE & SONS, 4, GOODRAMGATE, YORK. ix 
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1951 will be a year of once-in-a-lifetime film making opportunities. 

Decide now that your Festival year films will be your best ever. Do 
more. Make certain of it by changing now to this brilliant Bolex H16— 
the world’s most advanced 16mm. cine camera. 

Bolex Model HI6 occupies a unique position in narrow gauge cinemato- 
graphy. Although simple to operate, its many refinements make it far 
more than an amateur’s camera. Model HI6 has in fact created a special 
class of cine workers—amateur professionals—first-class film makers 
instead of mere picture takers. You too will advance your film technique 
as you explore the endless possibilities of Model HI6. With it you can 
introduce all the striking effects that give polish to the professional products 
—fades, superimpositions, lap dissolves, animated sequences, slow motion, 
reverse action, perfectly centred close-ups. 


BOLEX HI6 is full of special features 
These are a few of them :— 


3-LENS TURRET. 3 lenses instantly interchangeable. MULTIFOCAL VIEW 
FINDER gives razor sharp fields of view for |”, 2”, 3”, 4° and 6” lenses. SWISS PRE- 
CISION BUILT MOTOR. Starts instantaneously, stops dead. Constant speed. ALL 
SPEEDS 8-64 frames per second. AUTOMATIC DAYLIGHT LOADING. Film even 
forms its own loops. FOOTAGE COUNTER. FRAME COUNTER. HAND 
CRANK. KERN PAILLARD LENSES, finest in the world, etc., etc., etc. 


A brilliant 8mm. BOLEX too 


Model L8, so small it slips in pocket or handbag. So efficient it is years ahead 
of all other 8's. Built like every Bolex for a lifetime of trouble free filming. 
SPOOL LOADING. Takes 25ft. double run film. 


Yvar 12.5mm. f/2.8 lens. Price 





. £59 17 6 
YOU CAN DO SO MUCH MORE WITH A BOLEX 








For fully descriptive literature and your Bolex dealer's address, write to the Sole U.K. Distributors 


CINEX LTD. (Camera Sales) 9/10 North Audley St., London, W.1 
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WOT, NO PARALLAX? 


Definitely no parallax troubles with the new 
Pathe WEBO Cine Camera, a truly professional 
job, but at an amateur price. Note these attractive 
features. 
% Triple lens turret. +e Reflex finder permits 
focusing before filming and whilst the film is in 
position. ye Adjustable shutter for fades and 
lap dissolves. ye Large motor spring exposes 
30 ft. of film at one winding. ye Variable speeds 
8 to 80 frames per second. ye BACK wind. 
%& Simple threading. ye Footage and frame 
counter, etc. 
l6mm. MODEL with 2 lenses 
or deposit... 
9.5mm. MODEL—ditto.... 
or deposit ... a 
Attractive H.P. terms with up ‘to 24 months to pay. 


...- AND NOW a choice selection of new 
Cine Cameras—all available EX-STOCK 


16mm Paillard Bolex HI6 turret head, f/1.9 GENEVAR, 
* MALOR DE LUXE CASE, £181/6/8. Deposit 
£36/5/4. G.1.C., f/1.9 focusing Berthiot bloomed lens, 50’ 
capacity, £47/6/-. Deposit £9/9/2. Keystone Model Al2 (Dual 
Turret) f/1.9 focusing, etc., £110/17/1. Deposit £22/3/5. 


9 5 m Pathe H Moto camera, f/2.5 fixed focus single 
IMM, ccd, £28/13/4. Deposit £€5/14/8. Pathe H 
Moto camera, f/2.5 fixed focus variable speed £30/2/-. Deposit 
£6/-/5. Pathe H Moto camera, f/1.9 focusing, variable speed, 
£36/2/4. Deposit £7/4/5. Dekko f/1.5 focusing, variable speeds, 
£45/3/-. Deposit £9/-/7. 
8 Keystone f/2.5, variable speeds, £41/7/8. Deposit 
MM.  ggysy6. G.-C. (72.5. single speed, £39/19).. 
L ' = Deposit £7/19/9. MILLER MOD f/2.8 focusing, variable 
fmm. WEBO with |” f/1.9 and 3” £/3.5 tele- speeds, €42/12/10. Deposit £8/10/8. ERSCAM TYPE O.S., 
Photo bloomed BERTHIOT lenses. 9.5mm. model 4/75, etc., £46/4/6. Deposit £9/4/10. Bell a Howell Gaumont 
with similar equipment. Sportster, 8mm., £57/9/3. Deposit £11/9/10 


CAMERA FILMS. Large stock of ANSCO Il6mm., black and 
white, 50 ft. lengths, including processing, 18/6 (post 3d.), speed 27°S. Bauchet l6mm., 100 ft., 38/10 ; 50 ft. 21/10 ; 
8mm. 14/7 for 25 ft. (double run)—all 26 /27°S. Processing extra. 9.5mm. Pathe in H. or P. chargers 11/6, V 
§2/2, WEBO MAGAZINES 21/4. 


P-R-O-J-E-C-T-O-R-S for all tastes (and pockets) 
16mm Specto Standard £36/-/- (case £1/17/6 extra). Specto Educational £48/10/- (case £1/17/6 extra). 
* Dekko 500 watt, 400 ft. capacity Bell & Howell Gaumont 602, 750 watt, £85/10/-, case extra. 
Bell & Howell Gaumont 613 (800 ft. capacity) 750 watt, £85/10/-. Case extra. Ampro Imperial, 750 watt (including 
case and transformer) £99/10/- (a few at the old price). 
o 5mm Specto Standard £36/-/- (case £1/17/6 extra). Specto Educational a (case £1/17/6 extra). 
* Pathe GEM, S-T-R-E-A-M-L-I-N-E-D £37/10/-, 900 ft. capacity. Dek 500 watt, 300 ft. capacity 
SILEW T £53/-/-. Pathe ACE, MOTOR DRIVEN, 300 ft. capacity £11/15/-. Senna £2/7/-. 


8mm Atom 8, 200 watt, complete with case, £22/10/-. Deposit £4/10/-. Dekko 118, 500 watt, £45/-/-. 
° Keystone 500 watt, £40/4/9 (trans. EXTRA). Bell & Howell Gaumont, 400 watt, €59/10/- (case extra) 

Paillard Bolex M8R, 500 watt, £68/-/-. Kodak 8/46 200 watt model, £33/-/-. (case extra). Deposit £6/12/- 

SOUND Se apg Neon Bell & Howell Gaumont Model 621, £239/-/- ; Amprosound Premier 20—a few at the 

old price, £213/-/- ; nson Standard Model, £125/12/6, 500 watt model £138/12/6 ; Ampro Stylist, £169/-/- ; Sofil 

Minor, £99/10/-, etc., etc. 

SECOND-HAND BARGAINS: Specto 9.5 Standard, case, spare lamp, £28/-/- ; Bolex D.A. Dual 9.5/l6mm., 


£35/-/- (with case) ; Specto |6mm. Standard—as new—#£30/-/- ; Bolex G3, case and resistance, £90 ; Specto !6mm. 

Educational mode! and .~ e, as new, £44/-/- ; Bell Howell Model 57, 400w., case and transformer £45/-/- ; Dekko 

8mm., as new, £36/-/- ; Ditmar Duo, resistance = 500 watt, 9. 5/16mm., £60/- -/- ; Pathe ACE Motor Driven, £8/5/- 
ASY TERMS 

The easiest of EASY TERMS available in the trade ! r 1/Sth deposit secures most goods (except films) new or second- 

hand value £10 and over—with up to 24 months to pay. Details and proposal form with pleasure. 


mR. VW. PROFFITT LTD 


Mail Order Dept. A.C.W. Established 1924 
49-51 KNOWSLEY STREET, BOLTON 


Tel. : Bolton 4422 (3 lines) Grams: ‘‘Electro’’ Bolton 











PATHE WEBO 
SPECIAL 


“Everything Under Control” 


more out-of-focus pictures 
more ‘chopped ’ heads 
necessity for parallax correction 








WHAT IS TAKEN ON THE FILM IS CLEARLY: SEEN IN THE 
Continuous Reflex Viewfinder 


This remarkable and unique feature enables framing and focusing 
of the image directly through the lens before and during filming 


OUTSTANDING IN PERFORMANCE ,. 
ey THE 
PATHE WEBO SPECIAL 


is the Complete Camera for the Professional 
and the Professionally Minded Amateur 


PATHESCOPE LTD., NTH. CIRCULAR RD., LONDON, N.W.2 
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UNIVERSAL 
FILM REWINDER 


Interchangeable spindles take !6mm., 9.5mm., 
8mm. reels. Each head geared with two speeds— 
4:1 for rewinding, |:! for close inspection. The 
brake is adjustable during operations and ensures 
even tension. Folding arms, large polished wood 
handles, bronze bearings. Arms take up to 
1,800 ft. spools. 
Model E.10 ce . £910 0 


Model E.10B, with large base to accommodate 
G.I.C. Animated Viewer and film splicer 
£9 17 6 


FOCUSING 
FILM VIEWER 


oe: 


A handy pocket-size Viewer for either 8mm., 
9.5mm. or I6mm. film. Individual frames can be 
examined under magnification without risk of 
scratching the film. 

PRICE, either mode! ... és i 18 6 


@! PHOTAX (LONDON) LTD. @ 


GB 70 CHARLOTTE STREET, LONDON, W.!. 
— Tel :LANgham 6272 














TAKE A DEKKO! 


ON YOUR SUMMER HOLIDAY 


Home Cinematography at 
its best with 


Dekko Cameras & Projectors 


Model 110 
Double 
Eight 
Cine Camera 
As exhibited 
at the 
Festival 


Write for fully illustrated Brochures and 
for the interesting *“‘Dekko News Letters” 


DEKKO CAMERAS Ltd. 


19 Telford Way, E. Acton, London, W.3. 
(SHE 1015/7) 


IF IT’S 
9.3 pnenere. 


it’s our 





























| 
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Silent Library Service 





FOR USE ON SPROCKET- 
FED PROJECTORS ONLY 


Send P/O 2/- for illus- 
trated silent film Book:— 
IT’S ORIGINAL 





The Norwich Cine Service Ltd. 
177 DRAYTON ROAD, NORWICH 
Telephone ; 26939 


| 
| 
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REVERSAL CINE FILMS 


Sold inclusive of processing. Safety base. Anti-halo layer between base 
and emulsion which disappears in reversal processing. 


MICRO PAN REVERSAL 23° 


Practically without grain. Yields crisp brilliant positives for projection. 
Perfect panchromatic rendering of all colour values. 


SUPER PAN REVERSAL 26° 


Extreme speed, wide exposure latitude, fine gradation, very fine grain 
and perfectly anti-halo. Panchromatic. Suitable for indoor as well as 


exterior work. 


ULTRA PAN REVERSAL 32° 


Panchrematic and specially coated for filming by artificial light. Its 
enormous speed (4 times faster than Super Pan) opens up new filming 
possibilities. 


PACKINGS (Sold inclusive of Processing) 
30ft. (approx.) rolls in tins of 3 rolls far darkroom loading into chargefs. 
50ft. and 100ft. daylight loading spools, 


Available also in 16mm. and 8mm. but supplies are very limited. 


GEVAERT LIMITED, ACTON LANE, HARLESDEN N.W.10 











MOVIE-MAKERS LOOK! 


Twice at our announcements — Prove it? Well, just read our head- 
line news this month and then mail your order. 





Pathescope presents The Famous Scophony Baird 


9.5mm. KODACHROME| HOME RECORDER 


lOwatts output 


Freq. 
DELIVERY H and r°0.8000 DELIVERY Fast rewind 


Standard Tif enna inead 
FROM STOCK Chargers prided ve FROM STOCK — 


























Camera house now acknowledged as | There is NO WAITING for this superb 
B’ham’s No. | 9.5mm. centre, has a full | instrument providing you buy from the ex- 
range of Cameras, Films, Projectors etc. | clusive Birmingham sales and service agents 








| TEEN AGE TRIUMPH 
9.5mm. Alpha Film Productions, a teenager Cine Society in 55} GNS. 
Birmingham are holding their Annual Film Festival in our 
PERSONAL Theatre “ Friday, Saturday, May [8th & 19th at CARR. PAID 
6.30 p.m. Admission by invitation. 
MOVIES ARE YOU USING OUR FACILITIES ? U.K. 








Have you seen the excellent selection of used Apparatus at No. 8? 


The Sales and Service Division of Birmingham Commercial Films Ltd. 


CITY A HOU E SUBURBAN 
MID. 0747 CAM ER NOR. 1118 


PARADISE STREET, BIRMINGHAM I 8 LOZELLS RD., BIRMINGHAM 19 











PON BRIGGS | CROYDON OFFERS 
KINESCOPE | Pathe H Camera, f/2.5, new £28 13 4 


SERVICE LTD. Dekko, latest f/2.5 mint ... £25 0 0 
CAMERA LENSES in standard Ié6mm. Kodak 8mm. camera, f/1.9 
mounts interchangeable f/4.5 tele- 
I” £/3.5 Fixed focus T.T.H. with iris but photo, filter, special leather 
no markings at él 4 case £50 0 0 
1” £/3.5 as above, but non sounting lange 
: Wie 5 Dallmeyer focusing, in good — 8mm. film, ‘double “7 


0 
0 
condition es © 8 
if iis Xenon in focusing mount, ee & Bauchet I6mm. film, ‘50ft. . 21 10 
perfect san 
3” {/3 8 Tele Xenar in focusing mount, Ampro |6mm. 750 w., case, 
operate .. £15 10 © Transformer, mint a ee 3 
3” {/3.5 Dallmeyer telephoto in focusing Pathe Gene 9.5 projector, 
mount... .. £10 0 new £37 10 
CAMERA LENSES for 8mm. cameras | Pathe Gem 9. 5 Projector 
123mm. f/1.4 Cook Ivatal for B. & H. mint.. . £28 10 
Sportster camera (a2 5 8 P ~ 
1}” £/3.5 Cook Telephoto for B. & H enrose all metal super 
Sportster camera £22 15 0 titler, gies soiled, list 
SUPPLEMENTARY CLOSE-UP LENSES £9 17 6 .. £5 0 
Vebo 20” and 16” in universal mount 12 6 Coronet 9.5 ‘camera, “f/3. 9.. £7 10 
Vebo 4”, 3” and 2” ditto : ue 15 0 
Purma 19°, 24”, 35-5 ft., 5-7) ft. and Wanted—8mm. reanihinte Films 
73-10 ft. in spring mount ; 15 2 | 
CRITICAL FOCUSER 


For al xndard sires témm tener 6 g 1 | Groydon Cine Exchange 


complete with instruct 


74b Alfreton Road : Nottingham 48 SOUTH END, CROYDON 
Tel. 77169 Phone : Croydon 0236 


























tt Pays to read these monthly advertisements 


of the Sheffield Photo Co. 


Ltd. 


It must be so—judging from the big number of 
keen Amateurs who write or call to see us 


in Sheffield. 


GUARANTEED USED 
EQUIPMENT 


9.5mm. Pathescope ‘H’ 
camera, with £/3.5 
£13 


Moto- 
lens 


A.C.T. All-Metal Cine Tripod, 
with Extension tube and Pan 
and Tilt Head ma 8 


Paillard H.16 Cinecamera, with 
Genevar f/I.9 Ismm. Yvar £/2.8, 
Yvar 75mm. /2.5, all lenses 
coated. A beautiful outfit, 
complete with Malor case. As 
new. in See ed 

8mm. Bell & Howell Turret head 
Aristocrat camera, with vari- 
able speeds, ground glass focus- 
ing, with f/2.5 Cooke lens, also 
1” £/1.5 Cooke Kinic and 2” £/3.5 
long focus lenses, with matched 
finders and case ..£145 0 O 

6” £/4.5 Bell & Howell Telate lens 
in Standard mount, for Paillard 
H.16 camera, etc. £16 10 0 


Avo-Smethurst Highlight Expos- 
ure Meter, complete with E.R. 
case, condition as new 

£4 4 0 

50mm. f/3.5 long focus Berthiot 
lens for Pathescope ‘H’ 
Motocamera ~ ... £9 0 0 


13” £/3.5 Cooke long focus 
Anastigmat bloomed lens for 
Bell & Howell 8mm. cameras 

£18 0 0 


l6émm. Bell & Howell 7ODA 
Camera, with f/3.5 Cooke lens, 
15mm. f/2.5 Cooke Wide Angle 
and 2” £/2.9 Dallmeyer long 
focus lenses, 7 speeds, visual 
focusing, with Mayfair case 
0 

1” f/1.5 Dallmeyer speed lens in 
chrome mount, Standard fitting 


£13 15 0 


8mm. Specto A.C. Model Projec- 
tor, with transformer 
00 


We carry large stocks of every 
good Cine Camera and Projector— 
the best selection in the country. 


This famous 
G.B.-BELL HOWELL Iiémm. 


ARC PROJECTOR 


is as good as the finest 35mm. 
Theatre Projector. 


ay 


High Intensity Arc giving big, 
brilliant picture at long distance. 
25 watts undistorted sound out- 
put. 2000’ film capacity. Price 
£650. Demonstration anywhere 
in U.K. Available ex stock. Full 
details on request. 





16mm. Model D Kodascope, 300 
watt, with resistance for A.C. 
or D.C. supply ... £25 0 0 

8mm. Kodascope Model 8/35, 
with 200 watt lamp and 200/210 
volt resistance ... £15 0 0 


8mm. G.B. SELL HOWELL 


SCREENMASTER 


The ‘‘Perfect’’ 
400 watt lamp. 
(no spring bands). Rapid 
rewind. 400° capacity. Silent 
running. . Price £59 10 0. 


8mm. Projector. 
All-gear drive 


(Zt 
As 
Mi y 
“WX 
4! Ns 
—— 
G.B.-BELL & HOWELL 


“VICEROY” 


8mm. Cine Camera with Turret 
Head to take 3 lenses, 4 speeds, 
easy loading, built-in viewfinder, 
exposure guide. Price £68 12 4 
(incl. Purchase Tax) 


9) 








iémm. Second Hand Sound 
Projectors 

B.T.H. Type 30! Sound Pro- 
jector with 750 watt lamp, 
complete, as new, £155. Mar- 
shall Bell-Howell Model B, in 
good condition, 750 watt lamp, 
complete with speaker and 
transformer, £80. Ampro 
Premier 20, complete with 
speaker and transformer, £155. 
DeBrie Sound Projector, with 
| lamp, complete with speaker, 
transformer and stand, in new 
condition, £145. Bell & Howell 
138) Filmosound Projector, com- 
plete with speaker and trans- 
former, £125. 


WANTED—Copies of SEE, Nos. | & 3, in CASTLE I6mm. Sound Films 


Established 
over 
60 years 


























THEODORE PYKE 


NEW PROJECTORS 
8mm. : 
Meopta ‘Atom’, 200 watt, case 
Kodascope 8-46, 200 watt 
_—~ 118A, 500 watt ... 
B. & H.-Gaumont 606, 400 watt 
Paillard-Bolex M8R, 500 watt 
9.5mm. : 
Pathe ‘Ace’, | amp light 
Specto Standard, 3 amp light .. 
Pathe ‘Gem’, 900ft. arms bie 
Pathe ‘Son’, sound, complete ... 
16mm. : 
Specto Standard, 3 amp light .. 
Dekko 126,500 watt... 
Specto Educational, 5 amp light a 
B. & H.-Gaumont 613, 750 watt, 800fc. 
arms, transformer oe as aa 
Simplex-Ampro ‘Stylist’ » 750 watt 
sound, with transformer 3 . £176 
B. & H.-Gaumont 621, sound, comp. ..£237 


USED PROJECTORS 


8mm. Eumig P.I1!, 300w., 400ft. reels, 
resistance, case a 
8mm. Universal, 500w. transformer ... £34 
i6mm. Siemens, 4 amp light, built- in 
resistance, case 
Iémm. G.B. L516, sound, ACIDC, with 
12” Goodman speaker ... . £76 0 


89a, CLARENCE STREET, 


(Entrance : Castle Street) 


oo cf e9o0o SeeSeSo soSoce 





NEW CAMERAS 
8mm. : 


Miller, f/2.5, variable speeds... .. £36 8 
Dekko, f/2.5 coated, variable speeds ... £45 3 
Dekko, f/1.9 focusing, vari. speeds . £53 0 
B. & H. “Sportster”, £/2.5 coated, 

variable speeds .. 15 
Paillard-Bolex L8, B f/2.8" “Yvar’ focusing, 

with case 9 17 
9.5mm 
Pathe ‘H, {/2.5lens. . £28 13 
Pathe ‘H’, £/2.5, variable speeds . £30 2 
l6mm. 
G.1.C., fl -9 coated lens . £47 6 
Pathe ‘Webo Special’ with I” f/\. 9 and 

3” £/3.5 lenses . £229 6 
Paillard-Bolex H.16 with “ee 4 Cooke 

lens Sn £189 4 


oe cS 82 & 8S BOW 





BUY ON OUR EASY TERMS 
Your present equipment taken in part exchange. 








Twin Turntable Record Player ... ~ aa 2 
A.C.E. Sound Unit with speaker, for 

16mm. Specto Educational, new ee 
A.C.E. Sound Unit with speaker, for 

l6mm. Specto Standard, New ... £45 0 
Beaded Screen Material, per sq. ft. 3 


KINGSTON-ON-THAMES 


"Phone : Kingston 0723(after 7 p.m. Derwent 6819) 

















John Frost 


Photographics 
Cine Specialists 


CAMERAS 
8mm. Bolex L8. . £59 15 0 
8mm. Bell & Howell! G.B. 605 . £56 16 6 
16mm. Bolex H 16 |” Switar, l6mm. 
Yvar, 75mm. Yvarand case,new ...£301 10 7 
Victor Model !V Turret, f/1.5 Dallmeyer 
£92 0 0 
PROJECTORS 


8mm. Kodascope, 200w., with case, as new 
00 


8mm. Kodascope, 300w., with case... £26 0 0 
6mm. Kodascope “ E,’’ 300w. . £42 0 0 
Siemens, 250w. ‘‘ Home ”’ . £39 10 0 
Euinig, 9.5mm., 250w a> ae Fe 


113 THE PARADE, SUTTON COLDFIELD 
Birmingham 


SUTton 1006 


SPECIAL OFFER 


For One Month Only 


ALL HIRE PURCHASE AGREEMENTS 

FOR NEW GOODS WILL BE INTEREST 

FREE! In other words, you pay no 

extra for H.P. Terms. Most popular 
makes available. 


Bargains in Used Equipment 
9.5 Gem 2 lenses. As new... £30 0 0 
Ace sound unit for Gem 

Perfect . £30 0 0 
The two above, together ... £57 10 0 
Bolex 9/16 Dual, 250w., very good 

£30 0 0 
Pathe “‘H’’, excellent cond. £16 10 0 
Kalee |6mm., 500w., case, many refine- 

ments, mint condition £27 10 0 
Eumig 8mm. camera, £/2. 5, perfect 

working order 
Bolsey fader, wipes, dissolves, etc. 
£8 15 0 
9.5mm. Sound Films, per reel 30 0 
Exchanges, per reel ... re > = 


Cameras urgently wanted. Highest 
prices paid. 








Oxford St., Harrogate. Ring 5433. 











Pathe Webo Super 16 Cine Camera. With 25mm. 
f/1.9 lens, and 75mm. f/3.5 Telephoto lens. Long run 
spring motor, variable shutter. Speeds 8 to 80 frames 
per second. Continuous reflex viewfinder. Price 
complete £229 6 8, ad £57 6 8 down, and 12 monthly 
payments of £15 8 2 

Combined Rewinder and Viewer. A rewind and 
viewer (not animated) with I4x magnifier, taking up to 
1,600ft. reels, for all sizes of film up to l6mm._ All 
metal, strongly made. Complete with lamp. ‘Price 
£10 10 0. 

Johnson Rewinder. For !6mm. silent or sound films. 
Cast arms are carefully machined, and take up to 1,600ft. 
spools. Price £440 

Wondersign Magnetic Titling Outfit. The outfit 
comprises magnetic letters, figures, stops, etc. (150 
characters in all, stove enamelled in white), 3 coloured 
steel backgrounds and a fitted aluminium cabinet to 
hold the letters and background. Price £7 10 0. 








Britains leading Photographic Dealers 


All goods may be purchased on 7 days’ 
cash 


approval against full 
Meopta Atom 8 Projector. 
An inexpensive and lightweight 
machine operating on A.C. or 
D.C. from 115 to 250 volt 200 
watt lamp, f/1.6 Polar lens. 
Complete in carrying case. Price 
£21 0 0 or £5 5 0 down and 12 
monthly payments of £1 8 2. 
Specto 8, 9.5 and 16 mm. 
Projectors. For silent films, 
30v. 100w.*pre-focus lamp (8mm. 
lamp is 110v. 200w.). Automatic 
rewind. Price: A.C. Model 
£36 0 0 or £9 0 0 down and x 
monthly payments of £2 8 4; 
D.C. Model £39 0 0 or £9 15 0 
down and 12 monthly payments 
of £2 125. 


Pathe Son 9.5mm. Projector. 
Sound and Silent Projector, 
mains 90/110v. and 200/250v 
900ft. PM 10 inch, 


payments of £5 4 1 


TURNERS 


(NewcastleuponTyneLtd.) 


7-I1 Pink Lane 
Newcastle 


Telephone - 23621 


An entirely new 
operates on A.C. 4 

Spool capacity 
loud speaker with 20ft. cable. 
Price £78 00, or ig 10 down and 12 monthly 


Film Splicers 


deposit. Ensign Universal 


Bolex Universal 


D l6mm. S$ d Projec- 
tor. Operates on 110/240v. 
A.C. supply. Spool capacity is 
1,600 feet. 300w. lamp fitted. 
50mm. f{/1.6 coated projection 
lens. In two cases, the outfit is 
small and compact. Price £129 10. 


Gem 9.5 and 16 mm. Projec- 
tors. For silent film, operates 
on 200/250v. Can also be 
supplied for use on 12 or 24 volt 
supply. Price: l6mm. Model 
£40 or £10 down and 12 monthly 
payments of £2 13 9; 9.5mm. 
Model £37 10 0 or £9 7 6 down and 
12 monthly payments of £2 12 5 


B. & H.-G. Sportster 8mm. 
Cine Camera. _ Fitted with a 
Taylor Hobson 124mm. £/2.5 
bloomed lens, interchangeable. 
Automatic footage dial. Operates 
at 16, 32, 48 and 64 frames per 
second, Price (complete with 
carrying case) £57 9 3 or £1449 
down and 12 monthly payments 
of £3 16 6. 


Pathe Webo 9.5mm. Cine 
Camera. Film capacity 15 
metres interchangeable. Lens 
mount. Strong silent motor 
operates at 16 frames per second. 
Price : with f/2.5 fixed focus lens 
£30 2 0 or £7 10 10 down and 12 
monthly payments of £2 0 5; 
with f/1.9 lens in focusing mount 
£43 0 0 or £10 15 3 down and 12 
monthly payments of £2 17 9. 
Haynor Animated Viewer. 
400ft. rewind arms, for I6mm. 
film only. Price £14 17 6. 


c-c----o 





Ensign Popular 8, 9.5 or 16 mm. 


Bell & Howell Universal 


£117 6 
a 5 0 
s §$ 8 
£6 10 0 


B. & H. 6. 74 Projector Stand. 
Quickly erected and dismantled, 
entirely portable, Cast alumin- 
ium table, height adjustable from 
21” to 40”. Price £10 10 0. 











| 


Weston Master Cine Expos- 
ure Meter. Covers all lighting 
and aperture conditions. Price 
£9 15 0. Leather case 21/5, or 
(meter and case) £2 145 down and 
12 monthly payments of 14/6. 


Soundmirror Magnetic Tape 
Recorder. For perfect record- 
ings of the spoken word, music, 
and all sound effects. Makes 
possible a sound accompaniment 
for all amateur films, regardless 
of gauge of film. Price, complete 
with microphone and 1,250 feet 
of tape £77 11 6,or £19 7 9down 
and : monthly payments of 


ENQUIRY FORM 


Please supply without obligation, 
following equipment on your Easy Payment Terms 
spread over 9-12-24 months (strike out periods 
not applicable). 


details of the 


Turners (Newcastle) Ltd. 7-11 Pink Lane, Newcastle 
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DUAL PROJECTION 


» 9.5orl6émm 


by a simple 
interchange 


NO TOOL REQUIRED 





Have your 


SPECTO 


converted to the . 
% Dual pattern. Standard Model 


DUAL PROJECTOR 








PRICES 
12v. BATTERY MODEL = Standard ... £43 100 


Educational Model ALSO NOW AVAILABLE. Educational ... £56 00 








SPEGTO LID. Vale Rd) Windsor 





E. G. TURNER | ree fears Heriaen: £16 
SCREEN MAKER LENTZ M cocm. Dimar'lone, carrying case” &15 
HUNTER foe Teo 30? £6-17-6 
MAGISCOPE finer troicceo ne £7-7-0 
GEM, 9.5 A/C only, shop soiled £27-]0-0 
SPECTO, 9.5 shop soiled £29 
SPECTO, 8mm. shop soiled £29 
PAILLARD G916 Se": 2 £97-10-0 


A tad - . ie & 16mm. Boneham & Turner Soundhead, resistance & case 
i| L5 i 6 G.B. Silent/Sound, 16mm. Universal, £90 
500w. (not ex. Gov.) Choice of Three from 


| G9II16 Silent, 500w., 9.5 and l6mm., £67-10-0 


resistance and case 


G9I16 wine samen £77-10-0 


slightly better cond. 


J 
_ SCREENS are up 15% from 23-4-51. 
Buy while they are available. 


All sizes up to 9’ x 7’ in stock. 


9 uicam streer | HEATHCOTE 20 sur 


WALTHAMSTOW, E.17 302 Radford Road, Nottingham 
oe nes. es ee 
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WHEN YOU 
COME TO 
HARROGATE 


You may examine most 
of the latest equipment 
which you see advertised 
without the © slightest 
Arx Celebris Fontibus obligation. 
The following items are in excellent condition 
and guaranteed. 

Cine-Kodak B.B. Junior {i6mm. 
Camera, f/1.9 lens, complete in case ... £42 
Cine-Kodak K. iémm. Camera, f/1.9 

lens (interchangeable), 2 speeds, case £75 
Specto 8mm. Projector, 200 watt lamp, 

flex . £27 
Bolex G. 3, l6mm., 9.5mm. and 8mm., 

500 watt lamp, resistance, 2 lenses, case £88 
G.B. Bell & Howell Model 60! 16mm. 

Sound Projector, complete, Demon- 
stration Model £180 0 
Bell & Howell ‘Titler, lamps, cards, 

de luxe carrying case £10 0 
Kodascope C, /00 watt lamp, 14" lens, 
resistance, case 0 
Celfix No. | Crystal ‘Beaded Screen £7 0 


Modern Photographic and Cine Equipment 
accepted in part exchange or purchased. 


PHOTOGRAPHIC DEALERS SINCE 


39,JAMES ST., HARROGATE Tel. 3187 














ADHY ann APPARATUS 





Colmore Row Dale End Queen Street 
Tel.: Cen. 6055 Te!.: Cen. 6729 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


IMPORTANT NEWS 


for 9.5mm. USERS 


KODACHROME COLOUR 
FILM is now available in 9.5mm. at 
the following prices which are in- 

clusive of processing. 
STANDARD or ‘H’ Chargers load- 
ed with 24 ft. film .. 30/- 
WEBO Chargers loaded with 
50 ft. film wk .. 50/- 


POSTAGE on single film 3d. 


ORDER YOUR SUPPLY NOW FOR 
EARLY DELIVERY 








WOOLLONS of HENDON 


LARGEST SELECTION OF NEW AND SECOND 
HAND EQUIPMENT IN N.W. LONDON 
EFFICIENT AND COURTEOUS SERVICE 
EXPERIENCED STAFF 
ESTABLISHED 1880 AT KILBURN LANE 


8mm. CINE CAMERAS 
Cine-Kodak 8-20, f/3.5 P .. £22 0 
Cine-Kodak 8-20, f/3.5, filter, case ... £25 0 
Cine-Kodak 8-20, f/1.9, case . .. £35 0 
Cine-Kodak 8-60, f/!.9 int., case... £42 10 
Siemens, f/2.2 Sironar, backwind ... £27 10 
B. & H. Sportster, f/2.5, speeds, case, 
new £57 18 
B. = i” Viceroy Turret, £/2.5, speeds 
12 


Paillard, 4/2.8, speeds, pouch, new ... 17 
Revere Turret, £/2.5 and 14” f/4 tele, 

filters .. 10 
9.5mm. Dekko, ais 9 ‘Ross, "speeds, 

filter, hood ... . £15 0 


l6mm. CINE CAMERAS 

Cine-Kodak BB, f/3.5, 2 speeds, case £27 10 

Cine-Kodak BB, f/3.5, cache filter, 
port. att. case . £32 

Cine-Kodak B, f/1.9, cas £45 

Cine-Kodak K, f/1.9 int., aw 4)” £/4.5 
tele and hood, Kodachrome glass 
filters (Type A to daylight), case ... £99 

Siemens C, f/1.5, speeds, 4 loaded 
cassettes (Kodak film) and | empty 
do., case Re a5 ia 

B. & H. Filmo !2I, f/2.7, 2 speeds, 
port. att., 3 cassettes, case ... 

B. & H. Filmo !21, f/1.8, 2 speeds, a5 
loaded “epg (Kodak film) and | 
empty do 

B. & H. Filmo. 70DA, “E/.5, “speeds, 
case 

Pathe Super, f/1. 9, and 75mm. f/3. 5, 
speeds, focus-on- -film, new ... £ 

Paillard H.16, body only, new (lenses 
as required) . ; £146 

Paillard H.16, ‘ffl. 4 Switar, 16mm. 
f/2.8 Yvar, and 75mm. £/2.8 
Yvar, new £288 3 9 


PROJECTORS — ALL AVAILABLE. NEW 
MACHINES AND A GOOD SELECTION OF 
SECONDHAND EQUIPMENT IN_ STOCK. 


SPECIAL OFFERS: Ferquin F.2 animated 
viewer, |6mm., complete on board, with rewind 
arms (list £31), shop soiled, £22-10-0 ; all-metal 
heavy tripod with pan and tilt, £7-10-0 ; lin. f/1.9 
Ross foc. lens, £7-10-0 ; 4in. /4.5 Cooke Tele- 
kinic, £18-10-0 ; 78mm. f/4.5 Kodak tele lens 
and rear finder for Model BB, £18-18-0 ; 124mm. 
{/3.5 B. & H. lens for Sportster, £5-5-0 ; 9.5mm. 
Gevaert link chargers, 7/4 ; Blendux cine-meter 
and case, £3-10-0 ; Avo Smethurst & case, £3-10-0; 
ge glasses, 5/6 ; Ensign Kinecam title writer, 
21/- ; l6mm. S.O. F. news reels, assort.:d, slightly 
used, 25/-+ «ach. 


PLEASE ADD POSTAGE ON ORDERS UNDER #2. 
HIGHEST PART-EXCHANGE ALLOWANCES 
FOR SALEABLE EQUIPMENT — APPROVALS — 
WORLD-WIDE SERVICE — INQUIRIES INVITED 
256 HENDON WAY, LONDON, N.W.4. 
HENdon 3341 (3 /ines). Open all day Saturday. 




















Young Man’s 
Faney turns... 


We can supply—from stock — the 
NEW G.B.-Bell & Howell 621, B.T.H. 
301 Std. or Mercury Vapour, Ampro 
Premier or Stylist, G.B.-Bell & Howell 
8mm. Specto Educational Dual Pro- 
jector, and many others. 


EXCHANGES ALLOWANCES AND 
H.P. TERMS A PLEASURE 


Here are a few interesting stocktaking items for 
the discriminating buyer. 














Quality aluminium film containers, 
9.5mm. and 16mm. in art colours (silver, 
blue, green, gold, or red) each .. 4/9 
ENSIGN 500w. 16mm. projectors 
£39 10 0 
AGFA Super Movector 16mm. 
£60 0 0 
STEMENS 16mm. (Beta movement) 
£48 10 0 
ROSS Standard Epidiascope (list £82) 
£65 0 0 
ROSS Junior Epidiascope (list £54) 
£44 0 0 
DUFAY DE LUXE Film Strip Projec- 
tor, in case, new (list £45) £30 0 0 
OSRAM 110v., 200w. P.F. Lamps, for 
three es £110 0 
CORONET D20 Box Cansseas, new. 
A few at . 42 3 0 


Have you had our lists ? 


FILM LIBRARIES ALL GAUGES 


KOOL 


OUT CLIFFE CINE, 
EQUIPMENTS 


The Aural-Visual Specialists of the North 
55-57 GODWIN STREET, BRADFORD 
Phones 22778 (2 lines) Grams“: Cinequip ” 














WANTED 


1000 
9.5mm. SOUND FILMS 


COMPLETE TALKIE OUTFITS PURCHASED 





ALSO WANTED 


All kinds of Silent Films 
and Cine Accessories 








Send us details of your Collection 
right away and get our quotation 
by return. 














THE FILM LIBRARY AND EXCHANGE SERVICE 
10 BROOK CLOSE 
LONDON, S.W.20. 
(Derwent 5542) 














Gifford Boyd 
Special offer 
of 
BURVILLE 
SOUND PROJECTORS 


NEW £150 
DEMONSTRATION MODEL 
£125 


All complete with Transformer, 
Speaker, Leads and in perfect 
working order. 


H.P. Terms can be arranged. 


36 ROBERTSON STREET 
TEL. HASTINGS _ 3030. 

















SEE ALL THE 
NEW MODELS 


Bell & Howell 621 


16mm. Sound Projector 


With the following improvements—Re- 
designed Soundhead for improved perform- 
ance; Pre-focus Exciter Lamp to ensure 
correct positioning ; Drop-in Spool Arms 


VICTORIA i for speed and ease; Centralised Oiling 


point ; Modern Streamlined Styling ; 
Improved Speaker Case with quick release 


STREET oN catch and hinges; No increase in price ; 


. : Standard Model with 12in. 
S W | i ‘ Speaker and Transformer £237 10 0 
e ole eh” ; 


PAILLARD % SELECTED SECONDHAND ITEMS 


L.8 9.5mm. Dekko (all metal) camera. Variable 
speeds, f/1.5 Dallmeyer Speed ... £32 10 O 
8mm. Kodak 8/60 {/1.9 lens. Interchangeable. 
case. £39 10 O 
9.5mm. Pathe cine camera, “motor “drive, £/3.5 
lens, good order wa £12 15 O 
9.5mm. Cine Nizo camera, motor drive, 16 and 
32 frames and ‘‘ trick '’ speeds, f/1.5 focusing 
Plasmat, leather case . £25 18 6 
16mm. BB Junior Cine Kodak camera, ” 50ft., hg 5, 
leather case .. £35 12 6 
6mm. BB Cine Kodak, 2 speeds, £/3. 5 lens, case, 
nice condition . £37 18 6 
8mm. Meopta ‘Atom’ projector, built-in 
resistance, small, compact, new... £21 0 0 
8mm. 300-watt Keystone projector, complete 
. with resistance aa £19 15 O ¥. 
A beautifully made 16mm. G.B. Model ““S" 516 silent projector, | A‘ pocket size movie 
self-contained with resistance, complete I _camera, ideal to take 


pocket sized 8mm. 
camera that will give £44 12 6 _| pictures of the family. 


wonderful __ results. Se ag Simple to use, light 
F/2.8 focusing lens, variable and compact, {/2.5 anastigmat lens, 
speeds, easy takes slow motion movies and 


loadin ; £59 17 6 **stills.”’ Price with 
: CAnQND £57 18 4 


The Wonderful 8mm. - roe hee 
PAILLARD BOLEX M.8.R. Cooke |} 


Sentaquealli £68 0 0 Bell Howell Gaumont 8mm. Pro- 
jector ... ate £59 


£/3.5 ‘telephoto lens 
422 15 0 


THE’ WESTMINSTER PHOTOGRAPHIC EXCHANGE LIMITED. 
INCORRORATING THE LONDON CINE. CAMERA CO.LTOa \° 


119, VICTORIA STREET, S.W.1... sd ae iD. ane ViCtoria 0669 
lil, OXFORD STREET, W.! _.. a AY ... GERrard 1432/2239 
24, CHARING CROSS ROAD, W.C.2... sat ee TEMple Bar 7165/9377 
81, STRAND, W.C.2.. TEMple Ber 9773/9221 
2. ST. STEPHEN’S PARADE, ‘WESTMINSTER ‘BRIDGE, S.W.1  TRAfalgar 1611 
121, CHEAPSIDE, E.C.2... i ee MONarch 2918 
149, NORTH STREET, BRIGHTON a au an eas Brighton 28596 
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CONSULT THE 


IT? SALE 


90-94, 


—, 

















23, ST. MARY AXE, E.C.3 E.C.4 


AVENUE 1156/6253 


FLEET STREET, 


CENTRAL 939! 





FESTIVAL OF BRITAIN 
There is a Festival of good projectors, cine 
cameras and accessories, etc. at 93/4 Fleet Street, 
E.C.4. A few samples listed below. 


Easy payments any item over £10. Terms 
25°% deposit, balance 12-24 months. 

















9.5mm. Pathe Ace Cine Projector, complete 
with Motor .. 

9.5mm. Pathe De-Lux, 2.7 Tessar Set of Supp. 
Lenses and filter, Metal Tripod, Pan and 
Tilt head and L/Case 

9.5mm. 100 watt Specto Cine Projector, early 
model, built-in Transformer 


8mm. Bell & Howell Viceroy Camera, turret 
head, f/2.5 bloomed lens, 4 speeds ... £68 12 
— — & Howell Sportster, f/2.5 bloomed 
9 
am. * Pailiard Bolex, 4 speeds, {/2. 5 bloomed 
ee . £59 


£53 


£28 


en 
8mm. Dekko, f/i. 9 lens, 4 speeds 


9.5mm. Specto Cine Projector, |}” lens, latest £31 
9.5mm. Pathe Home Movie, Type C Motor, 
Super Attach., Res. cn sts 
8mm. Kodascope 8.33 Projector, 500 watt 
Lamp, adjustable resistance and Case ... £27 
8mm. Specto Cine Projector, |” “a oop ae 
8mm. B. & H. Sportster, 2.5 lens, 14” f/I. 9 
Dall. Telephoto lens and L/Case ... 
8mm. B. & H. Sportster, 2.5 lens, vari. speeds, 
L{Case 
8mm. B. & H. Sportster, 
Cooke lens, L/Case 
70D Bell Howell |6mm Turret Head Cine 
Camera, |” £/3.5 Cooke, |” f/1.9 Dall. lens, 
4" £/4.5 Dall. Tele Speeds 4 16, 32, 64, Spec. 
Viewfinder and Comb Case 1S 
16mm. Mod C Kodascope, !00w. lamp, res. £13 
16mm. Ampro Projector, 750w. Transformer 
and Case, as new £72 
16mm. Siemens Sound and Silent Projector 
with Amplifier and Speaker, 2” lens, 200w. 
Model (to clear) £60 
16mm. Autokinecam Cine Camera, 2.6 Cinar 
lens, Vari. Speeds and L/Case £37 
i. aia B 100ft. Cine Kodak, 3. 5 lens and 
£27 
ms ai Head Bolex Paillard, 1.5 ‘Cooke, 
1.5 Dall. Speed W.A. lens, 7.5mm. £/4.5 
Radionar Telephoto, 75mm. f/2.5 Yvar lens 
and L/Case, focusing finder 


£4 
2.5 lens and 1.4 
£6 


£190 0 


oo coc Ooo 8 oS oO 





Postage Extra 
1” Standard Projection lens 20/- ; 
Projector lens 35/- each ; 
scope 20/- ; l6mm. 
Pochette 6/- ; 50ft. 
Spool inc. Processing 18/6 ; 5Oft. 
chrome A inc. Processing 21/- ; 
film Suitable for Leader Strip 7/6 ; 
Type for Mod. K Cine Kodak £2; 
Titler 30/- ; 


14” 


Cassette for 


109ft. 





SECONDHAND ITEMS AND ODDMENTS 


Kodak 
Hugo Meyer Correcto- 
Simplex 
6mm. Pan film on Camera 
l6mm. Koda- 
16mm. 
LCase Sling 
Cine Kodak 
Trix Microphone on Table Stand 45/- 








4’ Dalimeyer Maxlite Projector Lens, Bloomed £9 9 0 


14” f/1.9 Dallmeyer Cine lens for Sportster ... 
Any of the above sent Carriage Free 


£14 0 0 


16mm. Paillard Bolex, I .4 lens, Sweei 
i £206 


Multi-focal view finder ; 
16mm. Webo, l00ft. capacity, turret head, 
variable speeds, shutter fade, focusing, and 
framing while exposing ; .. £229 
9.5mm. Webo, as above .. £215 


New Sound Projectors 

16mm. Ampro Stylist, streamlined, sound 
and silent, 750 watts, built-in transformer £168 

l6mm. Bell & Howell-Gaumont 1951 sound 
and silent machine, 750 watt ese stream- 
lined ... : ...€210 


NOW AVAILABLE. 

Soundmirror Magnetic Tape seeiaet table 
model .. dia ‘nt 

Soundmirror Portable model. 

High Fidelity Microphone 


Secondhand Cameras and Projectors 

8mm. Cinemaster Il, 3 speeds, single or 
double run film, f/2.5 lens ... sie ooo ae 

8mm. Siemens, 4 speeds, single picture, 
exposure calculator . nis 

9.5mm. Dekko, 3 speeds, f/3. 5 Wray lens ... £19 

16mm. Magazine Cine Kodak, 3 speeds, f/1.9 
lens £79 

9.5mm. Pathe Home Movie, super attachment, 
motor and resistance 

9.5mm. Pathe 200B, 200 watt, resistance and 
30 x 40 screen : £3 

9.5mm. Pathe Lux Projector, ‘4 amp lamp, 
resistance and case ... 

8mm. shop soiled Specto, 200 watt lamp . £33 

8mm. Kodascope 50, 100 watt, built-in 
resistance 

6mm. Bell & Howell 129, 750 watt lamp, 
1,200 ft. capacity 

16mm. Kodascope Model ae 1” and 13” lenses £23 


15 


€22 10 
2 10 


oo co eo 8&8 8S S&S oo oc 








LONDON IN COLOUR 
Four exclusive 16mm. 100ft. reels 


at 17/6 per reel. 
Fleet Street, E.C.4. 





‘The London 
Scene’ at £5.10.0 each or Black and White £1.12.6 
per reel. Also available in 9.5mm. black and white 
Write for particulars to 93/4 
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CINE EXPERTS 


EXChHAN 


LIMITED 


city 


CHEAPSIDE, 


| 








LONDON, 


1124-5 





—E.¢c.2 


THE CITY CINE DEALERS 





NEW ‘CAMERAS 
H.16 Paillard Bolex, f/1.4 Cooke coated lens, 5 speeds, 
triple lens turret, critical focusing, semi-automatic 
loading, £189 40 ; with three lenses, £258 19; I6mm. 
Keystone Model A.12, f/1.9 coated lens, 4 speeds and 
intermediate speeds, !00ft. spool loading, £110 17 1; 
6mm. Keystone Model A9, f/2.5 coated lens, 4 speeds 
and intermediate speeds, |00ft. spool loading, £68 15 0 ; 
H.8 Paillard Bolex triple lens turret, f/1.5 Switar, coated 
lens, 5 speeds, single frames, semi-automatic loading, 
£206 8 0 ; with three lenses, £279 15 8 ; 8mm. Paillard 
Bolex Model L.8, f/2.8 coated lens, 4 speeds, and case, 
£59 17 6; 8mm. Bell & Howell-Gaumont Model 605, 
f/2.5 coated lenses, 4 speeds and case, £579 3 ; 9.5mm. 
Dekko, f/1.9 lens, 3 speeds, single frames, £39 8 4; 
9.5mm. ‘H' Motor camera, f/2.5 lens, £28 13 4. 
NEW PROJECTORS 

16mm. Ampro Stylist, 750 watt lighting, 4 watt sound 
output, very silent running, small and compact in one 
case, £168 ; 8-9.5-l6mm. Paillard 





mains, very small and compact, £22 100 ; 8mm. Dekko, 
500 watt lighting, built in variable resistance, £39 10 0. 
SECONDHAND CAMERAS 

9.5mm. Ditmar, f/2.8 Berthiot lens and telephoto 
attachment, 2 speeds, £25 100; 9.5mm. Ditmar, f/1.8 
lens, 2 speeds, in new condition, £26 100; 8mm. Bell 
Howell Sportster (latest model), f/2.5 lens, 4 speeds and 
leather case, as new, £45 15 0; 8mm. Eumig electric, 
£/2.5 lens, £17 17 0; 8/20 Cine Kodak, f/1.9 lens and 
leather case, £33 15 0; 8/20 Cine Kodak, £/3.5 lens, 
£21 100; I6mm. Simplex Pockette magazine, f/3.5 lens, 
2 speeds, £14100; Ii6mm. Simplex Pockette magazine 
loading, f/1.9 lens, 2 speeds, £23 15 0 16mm. Auto 
Kinecam, f/1.9 lens, 3 speeds, 100ft. spool loading, 
£39 150; l6mm. Victor Model Ill, 5 speeds, f/2.9 lens, 
100ft. spool loading, leather case, as new, £65 ; I6mm. 
Model ‘K’ Cine Kodak, f/1.9 lens, and 3” £/4.5 telephoto 
lens, 100ft. spool loading, £85 100; I6mm. Magazine 
Cine Kodak, f/1.9 lens, 3 speeds and leather case, £75 ; 

16mm. Movikon magazine load- 





Bolex G.3, 750 watt lighting, stills 
and reverse projection, £145 ; 
8/l6mm. Ditmar Duo, 500 watt 
lighting, still and reverse, com- 
plete with resistance, £91 12 6; 
l6mm. Bell Howell-Gaumont 
Model 613, 750 watt lighting, stills 
and reverse 800ft. spool arms, 
£85 100 ; 9/16mm. Specto Educa- 
tional 50 volt, 250 watt lamp, 


triple 


speeds, single — 
coated lens es 


With 3 lenses ... 





JUST RELEASED !! 


605T Bell Howell-Gaumont 8mm. Camera, 
lens turret to accommodate 3 
lenses with matched optical finders, 4 


ing, 4 speeds, f/2.7 Tessar lens, 
takes standard Kodak magazine 
film, £69 100; Bell & Howell 
Model 7ODA, f/1.8 Cooke 4’, 
f/4.5 Cooke lenses, triple lens 
turret, critical focuser, !00ft. 
spool loading & combination 
case, £140 ; 16mm. Cine Kodak 
Special 1” ‘Ml. C2 a a tee 
Cooke fh lenses and leather 


eet f/2.5 Cooke 
... £68 12 3 


. £113 14 0 








built in transformer, £56; 

9/16mm. Specto Standard, 30 volt, 100 watt lamp, built 
in transformer, £43 10 0; 16mm. Victor camera, 5 
speeds, triple turret, 1.9 Dallmeyer lens, Parallax 
compensated viewfinder, critical focusing, bronze finish, 
complete, £89 17 6; 9.5mm. Pathe Motocamera, 
/3.5 lens, £11. 196 ; 8mm. Cine Kodak camera, f/2.7 lens 
and De Luxe combination case, £25 150; 16mm. Model 
Ill Victor camera, 4 speeds, f/2.9 Dalimeyer lens in 
focusing mount, Parallax compensated .viewfinder and 
new De Luxe case, £65 106 ; 8mm. Cine Kodak camera, 
£/3.5 lens and case, £22 150 ; 8mm. new Keystone camera 
{/2.5 interchangeable lens, £4178. SPECIAL OFFER— 
Metrovick Photo Cell Exposure meter, Cine Dial, 
£394; 100ft. 16mm. out of date film on camera spool, 
6/9 ; 9.5mm. Specto Standard, built in transformer, £36 ; 
Also available on 8mm. ; 9.5mm. Pathescope Gem, 12 
volt, 100 watt lamp, 900ft. spool arms, £37 100 ; Atom 
8 200 watt lighting, with built in resistance for AC/DC 


case, £385; [l6mm. 5O0ft. Pan- 
chromatic Reversal film, incl. processing, 18/6 ; !6mm. 
Arrow, 500 watt lighting, complete with transformer and 
case, £52 100 ; 9.5mm. Pathe 200B, 200 watt lighting, 
power rewind, complete with resistance for AC/DC 
mains, £25 15 0 ; 9.5mm. Pathe Home Movie, complete | 
with super reel attachment, motor and resistance for 
AC/DC mains, £14 14 0; Il6mm. Bell & Howell 
Model S.T., 750 watt lighting, stills and reverse 
projection, complete with transformer and case, £65 ; 
16mm. L.516 Gebescope sound and silent projector, 
500 watt lighting, 1,600ft. film capacity, complete 
with speaker and resistance for AC/DC _ mains, 
£89 15 0; I6mm. Cine Kodak ‘B,’’ £/3.5 lens 
£29 10 0 ; 9.5mm. Dekko De Luxe carnera, f/1.9 and 2” 
Telephoto and De Luxe case, £33; I6mm. Bell & 
Howell Filmo 75 camera, £/3.5 and f/1.8 lenses, 
£38 10 0; iémm. Ensign Super Kinecam, 3 lenses 
and case, £79 15 0. 





NEW CINE PROJECTORS—MODELS 


1951 NEW MODEL 62! Bell & Howell-Gaumont Compact Sound Projector. 
for Canteens, Village Halls and Home Entertainment or Business Demonstrations with new improvements. 
Modern Streamline Styling, drop-in spool arms, a exciter lamp, redesigned sound head, 750/1,000 


watts lighting, sound and silent speeds, £212 


(Cas 
speaker, complete, £239-0-0. DEMONSTRATIONS DAILY AT 64 CHEAPSIDE. 


FOR HOME, SCHOOL, ETC. (List 3d.) 
The finest sound film projector 


or Easy Terms). 62! Standard model with 12” external 
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DOLLONDS 


Photographic Service 


l6mm. PATHE WEBO 





EASY PAYMENTS 
arranged for any item over £10. 
for descriptive leaflet. 


Please ask 











Secondhand CINE CAMERAS 


16mm. Bell & Howell 70 DA, turret head, |” f/1.5 
Cooke Kinic coated, case, in new condition 
£150 0 0 
l6mm. Magazine f/1.9 lens, 
excellent condition £79 0 0 
16mm. Cine-Kodak Model E, f/3.5 interchangeable 
Kodak lens, very good condition .. £45 0 0 
l6mm. G.I.C., f/1.9 Berthiot coated, case, very 
good condition : é ... £49 10 0 
16mm. Ensign Auto Kinecam, 
Speed, good condition 
16mm. Cine Kodak B, £/3.5 lain, good condition 
£22 10 0 
l6mm, Cine-Kodak Special, !00ft. magazine, 1” 
f/1.9, 2” £/2.7, 4° £/2.7 lenses, prismatic focus 
finder, case, good condition ... .. £425 0 0 
16mm. Revere Magazine, |” f/1.9 coated Bausch & 
Lomb, excellent condition . £85 0 0 
16mm. Ditmar, f/2.9 Cassar, 2 speeds, 50ft. model, 
good condition . £39 10 0 


Cine-Kodak, I” 


1” £/1.9 Dallmeyer 
.. £49 10 0 


MISCELLANEOUS 
80 x 60 Celfix Bo 
£28 0 0 

52 x 40 Celfix Box Beaded Screen, as new, list 
£13 0 a ove OO 8 6 
Focus Finder for mm. Bell & Howell Magazine 
Camera £9 10 0 
Secondhand G.B. 60! Sound Projector as new 
(under Maker's Guarantee) ... £185 0 0 


23. 


LONDON, W.I. 


x Beaded Screen, as new, list 
whe 2.8 


Here is the complete 6mm. Cine Camera 
for the pr d amateur. 
Complete with 3-lens turret and incorpora- 
ting the remarkable feature of continuous 
reflex viewfinding which permits framing 
and focusing of the image directly through 
the lens in use before and during filming. 
Capable of working at 8, 16, 24, 32, 64 and 80 
frames per second. * Capacity 100fe. spools. 
50ft. spools may also be used. Long run 
spring motor and hand-cranking. Complete 
with 25mm. f/1.9 lens and 75mm. £/3.5 
Telephoto. 





SPECIAL £229 6 8 





Size 5 x 3% x 1} and 
weighing only 23 oz., 
which enables it to be 
conveniently carried in a 
handbag or pocket. Takes 
25ft. spools of Double 8 

y film. Thelens is 12.5mm. 
£/2.8 interchangeable. 
The mechanism provides 
4 speeds. The camera 
body is covered in fine 
grained morocaine lea- 
ther with a_ leather- 
plaited lanyard attached 
for easy holding. A neat 
zip-fastened suede purse 
is supplied. 


PAILLARD- 
BOLEX L8 
£59 - 17-6 





In stock at the 
moment is the De 
Luxe Model (as 
shown) with the 
new Viewfinder 
attached to the 
side of the camera. 
It is fitted with the 
lin. £/1.4 coated 
Cooke lens, it is 
brand new and the 
price quoted is 
without case 


PAILLARD HI6 
£189 - 4-0 


Old Bond Street 


Tel. : Regent 5048-9 
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A Film That Everyone Can Make. By 


Julien Caunter ‘ 
Ideas Exchanged Here .. ia oe 
Exposure Tables .. ‘a sie Bs 
Filming the Derby. By D. W. Samuelson 
First Shows of the 1950 Ten Best =e 
VOL. XV. NO. 2 Build Your Own Magnetic Recorder. 


By Desmond Roe 


JUNE, 1951 ae 
i t in, 
Published from Link House, 24, Store ne pore: aT Makin & "Mirror 
Street, London, W.C.1, on the 15th of ipes. Ly coune frac 
the month preceding the month for At Your Cinema: By Leslie Wood 


| ge pe wpa "tee racing Sg ove On Doing It a Little Better—5: Beginning 
the Right Way. By the A.C.W. 
Edited by Gordon Malthouse Enquiry Bureau .. o- 
® Measuring Screen Brightness 
Scottish Amateur Film Festival Adigtn 
International Judging Methods 
Intermediate Competition 


CONTENTS Odd Shots. By George H.Sewell, F. R. PS. 


The Simple Theme is Best a ‘ U.N.LC.A. Congress 


An Out of the Ordinary Holiday Film. Lone-Worker’s Diary. By J. Verney . 
By F. C. Gradwell a 2 Your Last Chance to See the 1949 Ten 


Acting for Amateur Films. By Dictiales Best 
Goodlad . 


Assistant Editor, Peter Jordan 


What They Have ‘Said Midas the Ten 


The Weluie: Two Titling Tips sa 36 Best .. . 
Taking Your Camera on wleanics Abroad. News from the Societies - +e 
By R. H. Alder . : Films for the Home Show 











é D UY LLU N D Ss Photographie Service 


Secondhand CAMERAS Secondhand PROJECTORS 

16mm. Cine-Kodak BB Junior, f/1.9 lens, case 9.5mm. Pathe 200B a ; on: ee 
39 0 0 16mm. Specto, 800ft. spool arms ... £25 0 0 

8mm. Eumig (Electric), f/2.5 lens, Ever-ready case 8mm. Specto, as new ... 10 
£17 0 0 16mm. Ampro Imperial, on Laddell Sound Base, 
9.5mm. Pathe ‘‘H’’, f/3.5 lens ee es ee with Speaker and aan as wed £90 0 0 
16mm. Ampro Premier 20 Sound Projector, shop 
New CAMERAS soiled . £1 00 
8mm. Bell & Howell Sportster, f/2.5 sate, Soeeetn, 16mm. Ensign Universal, ‘for 250 or 500 watt lamp 
00 


case ct ae cats ee sn 
8mm. Paillard L.8, £/2.8 page lens, 4 gmm. Kodascope de Luxe, 200 watt, walnut case 
speeds, zip case ... £59 17 6 F , £27 0 0 
6mm. Keystone A.9, T00ft. model, 4/25 coated New PROJECTORS 
lens, 4 speeds... £82 19 11 —_ ae mM 613, 
lémm. Keystone A.12, 100ft. model, Was coated  !6mm. Bell & Howell Gaumont = spool 
lens in turret head for two lenses, 4 speeds rms, 750 watt, transformer ... 5 10 0 
£75 12 4 8mm. Bell & Howell Gaumont Porc 
400 watt . wu. fe 8 8 
ACCESSORIES 8mm. Paillard MSR, 500 watt . ... £68 0 0 
16mm. Yadex Animated Viewer £25 0 0 8mm. Meopta Atom, 200 watt, “case ... £21 00 
Set of Magnetic Letters, with background, in 
case (by Wondersign) . £7 10 0 THE WESTON MASTER CINE METER gives 
“Zell-Em"’ Titling Set, in white plastic letters, Weston film speed ratings from 0.1 to 800; 
with background £2 0 0 f/Nos. from f/l to f/22 ; camera speeds in frames 
2” {/1.6 Meyer Projection lens, 1 and hr lens per second from 6 to 96. The Relative Bright- 
barrel diameter .. 10 0 ness range is from | to 27 and the scale is changed 
Motor for Pathe Ace Projector ine tA 10 0 automatically as the baffle door is opened. Price 
Photo Science Film Inspector, with ih maniter complete with neck cord sek oe 18 CO 


Newport (mon.) 


43 COMMERCIAL STREET Tel. : Newport 3603 J 


EA, 8 SENT TTS ee 























LEADER STRIP 


BY THE EDITOR 


THE SIMPLE THEME IS BEST 


A note on some of the films which gained 
awards in the 1950 Ten Best Competition 


When we selected the child film, Post 
Haste, as the best amateur film of 1949 we 
expected that our choice would be unpopular. 
This was a picture without any smart 
camera tricks. It was not slickly produced. 
There were a few loose ends in it. Now 
that the film nears the end of its long run 
it is possible to assess pretty closely the 
impact it has made. 

The objections we thought would be 
urged against it were, in fact, advanced— 
and it is right that they should have been, 
for obviously it has its faults. But it is 
gratifying to note, however, that—so far as 
we have been able to judge—its placing in 
the competition has nevertheless been 
endorsed by popular vote. 

Some members of the large audiences 
who have seen it have frankly confessed 
that they cannot find any positive merits in 
it to explain their liking for it. Others, 
more analytical, applaud its simplicity and 
maturalness and find virtue in its very 
unpretentiousness. 

What has all this got to do with the entries 
for the 1950 competition? Just this: it 
explains why some admirably produced 
films have failed to make the grade—and it 
also indicates that there is a growing 
appreciation of the reasons why they have 
failed. Less regard is being paid to technique 
for technique’s sake and there is corres- 
pondingly greater awareness of the need to 


— 


The same characters who appeared in the drama ‘‘Nemesis’’ 
(1949 Ten Best Winner) are featured in ‘‘ Cocktail,’’ a 
comedy Highly Commended in the 1950 competition. 
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work within the medium, observing its 
limitations, exploiting the opportunities it 
provides for individual self-expression and 
avoiding trying to imitate with a hand-turned 
mock-up the results achieved by the power- 
driven American machine. 

Age of Innocence, by Peter Bowen, Highly 
Commended in the 1950 competition, is 
more expertly produced than some of the 
Ten Best. Camerawork and cutting are 
remarkably good, and technically the film 
is first-rate. The greatest care has been 
taken to match the visuals with a record 
accompaniment. But technique has out- 
stripped imagination. The film is uncon- 
vincing. 


Realistic Setting 

The setting is realistic enough: a 
Cornish fishing village. The people are 
real: the Bowen family on holiday, but 
they are required to embark on such wholly 
improbable adventures that the comfortable 
ordinariness of the background mekes the 
thing yet more impossible. The two 
children discover some dope hidden in 
baskets of fish. An itinerant accordion 
player (who acts well) sees them and tips 
off a seaman who thereupon shadows the 
children and awaits an opportunity to 
liquidate them. He is about to push them 
into the sea as they sit on the quay, but they 
get up and seek their parents, still shadowed 
by the sinister seaman. 

It is perhaps rather unkind to narrate the 
plot so baldly, but nothing can hide its basic 
weakness. Certainly the treatment can’t, 
for although the attempted murder sequence 
is beautifully cut and suspense values well 
contrived, the situation remains lamentably 
unreal. As a technician one enjoys noting 
how the sequence is put together, but 
emotion is quite undisturbed. 

The boy tells his father of the discovery, 
father also finds a phial of dope (which he 
returns to the basket, not bothering to 
examine it) and informs the harbour master. 
But when he comes to retrieve it, he discovers 
that the basket contains only fish. The 
accordionist smiles balefully. The End. 
There is indeed an ancient and fish-like 





smell about all this, which is a great pity, 
for Mr. Bowen is so clearly a_ highly 
competent worker. 

But boys’ adventure stories are much more 
improbable than Age of Innocence, and no 
one condemns them for that? ‘True, but 
the trouble with Age of Innocence is that it is 
a schoolboy yarn solemnly presented for 
adult audiences. A young audience would 
quite rightly demand much more incident. 
They would demand a hero, which the film 
hasn’t got—a hero who would succeed where 
the adults failed. If you are making a film 
for children you must try to think with the 
mind of the child. 

The film might possibly have been 
rescued from failure had it been conceived 
and played on a light note throughout—the 
dope scare shown to be a hoax or something 
readily explicable. But even so, dope is a 
dangerous thing, in every sense, for amateurs 
to meddle with. When once you project a 
nice, ordinary family into situations entirely 
beyond the bounds of their experience you 
invite disaster. 

Clever Technique 

H. A. V. Bulleid’s Cocktail is practically 
flawless technically and contains all the 
ingredients of popular success: deft trick 
work, cleverly timed, a bathroom scene in 
which expertly contrived lighting and 
camerawork and much play with a window 
blind serve to cloak nudity in indiscreet 
shadow, a scene in which a young lady loses 
most of her clothes while clambering over a 
gate, and a wild car ride for climax. 

In short, it is Box Office, but machine- 
made and without heart. There is scarcely 
a spontaneous laugh in the entire length of 
the film; indeed, the sequences in which 





A Matter of Proportion 


82°, of the entry for the 1950 Ten Best 
competition was on 16mm... stock. 9.5mm. 
accounted for 11°% and 8mm. 7°. Despite the 
advent of wire and tape, the disc holds tts own, 
nearly 10,000ft. of film having an S.O.D. 
accompaniment. — All but 200ft. was for 16mm. 
productions. There was a small advance in the 
size of the 16mm. sound-on-film entry—5,800/ft. 
this year. Colour film represented 59% of the 
16mm. entry and 38% of the 8mm. The 
proportion for 8mm. cannot, we think, be accepted 
as an indication of the relative popularity of 
colour; probably many more entrants would 
have used it had they been able to get hold of it. 

Were some statistician with nothing better to 
do to splice all the films together, they would 
doubtless reach some distant spot that no one 
wants to go to. Figures aren’t all that important 
—although it ts good to know that so many 
amateurs are taking a lot of trouble to make 
effective films. What does matter is the quality 
of the entry. Only very few films (fewer than 
30) showed a quite inadequate grasp of the film 
medium. The standard reached was surprisingly high. 











Jets of water from a punctured garden hose remove bowler 
from gent—one of the comedy trick shots from ‘‘ Cocktail.’’ 


the girl is swept along on the bonnet of the 
car, while her jilted fiance seeks to induce 
her to change her mind by driving ever more 
furiously, far from being funny are a trifle 
unpleasant. As a comedy it is tasteless, yet 
it is sveltely tailored. 

As an essay in the mechanics of film art 
it reaches a high level, but because it igs 
mechanical it cannot come to life. It 
admirably conveys the skill of its producer, 
but if it expresses personality at all, it is the 
personality of a clever exponent of film who 
mistakes technique for creativeness. This, 
one feels, is not a film he simply had to 
make. Doubtless he enjoyed making it, for 
pride in craftsmanship is not to be valued 
lightly, but inspiration has come not from 
within but at secondhand from the textbooks, 

He has turned out some first-rate work in 
the past and will do so again—certainly few 
amateurs can approach his command of the 
mechanics of film production—but although 
you may have attained to great skill in 
manufacturing synthetic straw, you still 
have to find other ingredients if you are to 
make bricks with it. 


Popular Ingredients 
Ace Movies’ £20 Reward is also second= 


hand—a copy (again containing all the 
popular ingredients, most of them—as iff 
Cocktail—deftly mixed) of the Hollywood 
slapstick. It carries itself with an air—a 
rakish but demode air—but it does not live, 
A tramp finds a lost dog and tries to securé 
the £20 reward offered for it. He has 
difficulty in getting into the house, for a 
wedding party has just returned to it; and 
he has difficulty in getting out because a 
threatening group await him at the front 
gate. 

There is business with a false moustache 
and mistaken identity, he forestalls a plot to 
steal the wedding presents, gets his £20, a 
job and a girl. The pattern is a well-tried 
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one, but the professionals do these things 
so much better. Again like Cocktail, it has 
a fluency and comic invention lacking in 
most amateur comedies, but it is a borrowed 
fluency. 


Settings 

Ace Movies have a fine disregard for 
realism in setting. A few flats and some 
streamers usually serve them well, giving 
an effect which, because they are artfully 
arranged and imaginatively photographed, 
is more convincing than plodding attempts 
at realism could be. But while this is well 
enough for a drama in which lighting and 
art direction point the mood, it is not so 
good for unsubtle slapstick comedy. Some 
of the interiors in £20 Reward look decidedly 
phoney—and it is indeed the suggestion of 
phoniness (not alone, of course, contributed 
by the occasional inadequate set) that 
militates against the film. 

Perhaps in pointing out the main fault of 
these three film plays we have been too 
severe, for obviously they must have 
notable good qualities to have gained 
commendation. But all three producers 
have a distinguished record—and the bigger 
the man, the bigger the target. We know 
they have the enquiring spirit of the artist 
who welcomes criticism even though he 
may not agree with it. 


Family Charade 


A Bit of a Hubbub, a 9.5mm. by J. J. 


Burford, is also a family film play. It missed 
a place among the Ten only because it 
néeded more polish—just a little of that 
polish which makes Age of Innocence glitter. 
The plot is not less wild than that of the 
latter—but it is planned and presented as a 
romp: a happy romp by a charming, happy 
family. 

Father is the wicked Victorian squire, 
hissing his moral turpitude through an 
elaborate moustache. His two teen-age 
daughters are innocent village maidens, one 
of whom owns the deeds on which the 
Squire has designs. His small son and 
daughter help to foil the foul plot, being 
improbably aided by a mysterious bearded 
stranger who turns out to be a long lost 
somebody or other. No part for mother ? 
Oh, yes, mother is behind the beard. 

Inevitably the acting is rather hammy, 
but that is part of the charm of the film. It 
is all so clearly a lark which everyone 
thoroughly enjoys. The little boy does 
valiantly, his dead seriousness in the rough 
and tumble with the Squire at the end being 
a delight to watch. ‘The elder sisters are 
not so unselfconscious but are wholly 
pleasing nevertheless 


The cardinal virtue of A Bit of a Hubbub 
is that the gaiety of a united family shines 
clearly through it. It is a family charade, 
and not intended to be more, though could 
it have’ borrowed some of the showmanship 
of the other films mentioned, it would 
certainly have charmed audiences far beyond 
the family circle. Even so, camerawork, 
direction and editing throughout its 600ft. 
are very able. 


It’s All Good Fun! 


We expect to see Mr. Burford’s work 
among the Ten Best next year. He writes 
that the thrill of getting so close this year 
‘brought a touch of excitement to the dull 
routine of daily life’, but we can’t believe 
that the Burford family is ever dull. And 
that his films are so gay (he had a Highly 
Commended film in the 1949 competition ; 
the 1950 film is an advance on it technically) 
can be ascribed to the fact that he takes the 
wholly proper view that ‘the cine habit 
really does provide a lot of fun’. 

Maybe your family wouldn’t put up a 
very good show in a story film? All right ! 
What about the dog, then ? Enrico Cocozza 
has made a persuasive cameo out of a 
situation which less discerning folk would 
not have seen as adequate material for a 
film. The title, Ric Has a Bath, exactly 
describes what it is about. 


Bath-time 


Two boys give an Alsatian dog a bath. 
We see them first in a narrow alley-way, 
sparring in good-humoured, desultory fash- 
ion, as boys do. Perhaps this is a trial by 
combat to decide if Ric should have a bath 
at all. Then they get pail and water—and 
Ric, and thoroughly soap him, not forgetting 
to shampoo his head. They splash them- 
selves in the process, and the film ends with 
all three running with lissom, buoyant stride, 
mightily intent with the gravity of youth on 
getting somewhere, away and out of the 
scene—a very suitable way of drying 
themselves. 

The boys are pleasantly presented and 
Ric is a star in his own right. The film 
succeeds because it is warm-hearted and 
observant. It is perhaps just a little too 
slight, but it never exceeds its somewhat 
narrow limits and is pitched in the right 
key throughout. It must be acknowledged 
that it owes a good deal to the fact that it is 
in colour, but this, of course, is no criticism. 
On the contrary. The producer has seen it 
as a subject for colour. Had he attempted 
to convey its sunlit tones in black and 
white he would have been less successful. 
More notes on The Ten Best entry next month, 
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The child lies on the sea bed, 
while the water glints and 
ripples over him. This shot— 
very effective in colour—is 
from one of the dream sequences 
in ‘* Paradise Cove."’ How 
was the boy filmed under the 
water? Sorry to disillusion 
you, but he wasn’t! The 
author describes how it was 
done in the article below. 


An out of the ordinary HOLIDAY FILM 


The making of «Paradise Cove’’, one 


by the producer, F. 


I has been interesting to look up my first 
sketchy notes and script for Paradise Cove, 
and to try to trace how the idea developed 


into a 200 ft. colour film with a silver plaque 
round its neck and ten pounds in the can ! 
I think it was this verse of Blake’s which set 
me off : 
To see a world in a grain of sand 
And Heaven in a wildflower ; 
Hold infinity in the palm of your hand 
And eternity in an hour. 

I had visions of trying to express these 
lines visually, symbolically and in an 
abstract way, with a musical accompaniment 
on commercial discs which should echo 
them aptly. We had planned to spend our 
summer holiday with our six months old 


of the Ten Best films of 1950, described 


C. GRADWELL 


son on the Gower coast, South Wales, at 
the end of June. My wife, who was born 
there, fired me with descriptions of the 
enchanting coastline, the golden sands, 
lovely bays—Caswell, Langland, 'Torbay— 
and the sheltered, rocky coves—and I was 
soon jotting down a sketchy theme. 

I like to have a title to work around. Now 
sand has always had a fascination for me, so 
I thought I would call the film Sand, and 
make it a saga of sand, even if I got the 
camera full of it. Then I remembered the 
commercial jobs such as Sand and Duel in 
the Sun, decided that I did not want to bask 
in any reflected light from them and 80 
reluctantly cast about for another title. But 
I kept Sand in mind as a theme to shoot 
around. 

I remembered as a child my delight in 
letting hot sand run through my fingers, the 
great adventure of wading in the vast séa, 
the tingling salty water, the spray and the 
soapy, swirling foam, and the wet sand 
giving under my curling toes ; and the time 
I fell in the pool, and how I held my b-eath, 
not seeming able to move, until my chest 
felt as if it would burst—I was yanked out 


A frame enlargement of the main 

title. Shot at the seaside, of course ? 

No, made up and filmed in the 
author’s own home. 
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within seconds, but it seemed ages as the 
water swirled above my head. 

These memories, it seemed to me, should 
be a part of the film. And so we see a man 
lazing in a deck chair; the hot sun shines 
on his white panama and he is looking at a 
travel folder. He half dozes, day-dreaming 
of that little cove with the golden sands 
where he spent so many happy hours ; how, 
when he was very young, he let the hot sand 
trickle through his plump little fingers. He 
remembers the sea shells, and the lovely feel 
of the cool water in the pool as his mother 
dangled him over it 

He muses of how, as a small boy, he met 
the little girl in the yellow check gingham 
frock and the way they used to clamber down 
the rocks with his model yacht and bucket 
and spade, and the time she stopped to pick 
some flowers for him and he slipped and 
fell in the pool And how he held his 
breath until he thought his chest would 
burst before she pulled him out and slapped 
his face. 


Halcyon Days 


He remembers t! 
at the pool, making 
battered yacht, and | 
and imagine it a spru 
the Seven Seas in 


lovely times they had 
ind pies, and sailing his 
»w he would gaze at it, 
e little galleon, sailing 
rch of treasure. And 
then it would be for tea and a quick 
scramble up the cliff to the stile on the top 
with the enchanting view, which they would 
admire while they their breath back for 
a fun through the meadow, dappled with 
golden buttercups 

And later, when they had grown older, 
there was swimming in the cove, and the 
ecstatic impact strong young limbs 
threshing the flying spray from the waves, 
and then floating and lazing, and the taste 


{ 


Absorbed the sailing of his yacht, the 

boy sees Spanish galleon triumphantly 

breasting the seas, double-exposure pro- 
ducing it on the screen. 


a 


Bold close-ups are a feature of ‘‘ Paradise Cove.’’ 
The pictorial composition of the small frame 
enlargement is duplicated in a later shot which 
purports to show the children, now grown up, 
revisiting the scenes of their childhood. 


of salt as they licked their lips. Then riding 
on the flat sands—he remembered they 
didn’t ride very well, but it was great fun— 
followed by a rest on top of the cliff to admire 
the view and gaze at the beloved sea, and a 
walk to the stile unchanged since they sat 
on it as kids. 


Ah! It’s about time for tea! Let’s walk 


back through the lush buttercup meadow 
where she once pushed a handful of butter- 
cups under my chin. What’s this ? Shaking 
a fellow like this—why, here she zs with a 
Thank you, dear ! 


cup of tea. 


But How to Film It? 


The problem was how to express all this 
on 200 ft. of Kodachrome! I wanted to 
have a long, smooth, lap-dissolve between 
each sequence to tie them together and to 
indicate that it was the same two kiddies 
growing up. To help suggest this further, 
I decided to use the same backgrounds. 
Thus, the two children would run along the 
top of the cliff, where they would sit later 
on in the film as young man and woman. 
They would scramble down the same rocks 
that border the cove where they swim later, 
and they would sit on the same stile that 
they sat on when they were kids. In these 
stile shots, by the way, the position of the 





heads on the screen would be more or less 
similar in both sequences. Finally, they 
would walk back through the same meadow 
that they played in as children. 

The lap dissolves, fades and double 
exposures were accomplished with an 
improved iris fader based on the one 
described in A.C.W. January, 1949, page 
592. It proved invaluable. For timing the 
lap dissolves I used a watch with a long 
second hand, but a stop watch would have 
been better. As there were also lap dissolves 
within most of the sequences, it meant 
planning practically every foot—rather a 
nerve-racking business, but worth it. 

Because of the long lap dissolve between 
each sequence I had to shoot most of the 
film in sequence, so I made the script as 
detailed as possible. I am an artist by 


profession, so I was able to make thumbnail 
sketches of each shot to assist in arranging 
pictorial composition and continuity. I 
found these sketches a great help, but if you 
are no great fist at drawing, you will find 
rough diagrams no less useful. 


Willing Co-operation 


I had not been to the cove before, but my 
wife had friends living near it, and they were 
able to arrange for the services of the little 
boy and girl (their own daughter) before we 
arrived. The baby boy was our own six 
months old son. ‘The people in the swim- 
ming, riding and cliff top sequences, etc., 
had to be sought when we arrived. They 
responded nobly. 

We had to wait a fortnight to get the sun 
and tide just right for the swimming 
sequence, as there is a strong swell in the 
cove, and bathing can be dangerous! The 
two young people who were to do the 
swimming looked very much like the 
children, and I was quite thrilled to find 
that the young man had the cast of features 
we imagined our son would have at his age. 
I arranged to take close-ups of each pair 


* « 


The boy slips off the rocks into a pool—a shot followed by? 

the kaleidoscope in which the close-up on page 129 appears. 

His young friend pulls him out and helps to bring him round 
by slapping his face (first shot above). 


under the same lighting conditions and in 
the same position. If the sun shone, they 
said, they would meet me at Paradise Cove. 
Paradise Cove! Why, there was my main 
title ! 

The morning dawned bright as a new 
penny. It had rained during the night, and 
the colour of grass and trees was rich and 
sparkling. I was up with the lark and 
ready to go, when there was a knock on the 
door. It was the young man’s father. The 
young man was sick and wouldn’t be able 
to swim. It was our last week-end and our 
last chance. Then the young lady who 
appears in the last sequences did some quick 
thinking and, after a hurried ’phone call, 
another friend came to our rescue. He 
would be around in half-an-hour after a 
shave and a quick breakfast. 

The weather held, and the sequerice went 
smoothly, except that it was a bit tricky 
shooting from the rocks, and in the rush I 
forgot to make an exact note of just where 
the double exposure close-up of feet 
The ecstasy of wet sand giving under curling 


toes, the great adventure for the toddler of 
wading into the vast sea... 
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threshing (over the couple swimming) 
should start, but luckily I remembered the 
amount of footage used. The rest of the 
film didn’t take long and I used the remain- 
ing few days trying to shoot the titles drawn 
in the sand. 

I had found a delightful spot on the 
beach where the tide left a beautiful smooth 
piece of sand curving up to the foot of the 
rocks—just the thing for scratching titles 
on! However, when the tide was out, there 
was no sun, and when the sun shone, the 
tide was in—and that’s how things were 
until we left. I did not want to do a plain 
lettered title, so I went down to look at the 
strip of sand by the Tower of London. I 
didn’t stay long. It was rather dirty, 
choc-a-bloc with children and had a nice 
border of flotsam and jetsam. 


Making the Main Title 

I had decided to get a bucket of sand from 
somewhere, when behold! one week-end 
there appeared a mound of lovely golden 
sand alongside the garage! The landlord 
had decided to do some exterior repairs ! 
So I laid a piece of card 30” x 20” on the 
floor of the lounge and covered it with some 
of that sand. ‘Two or three shells we had 
brought back helped to make quite an 
effective set-up, but I still think regretfully 
of that smooth untrodden curving piece of 
sand, hugging the base of the rock. 

Technically, the film was straightforward 
until the sequence when the boy falls into 
the pool. ‘The cutting increases in tempo 
up to his falling. Here begins the double 
exposure of water shimmering over him, 
then a whirl of red light, dissolving into 
the soft focus of an abstract sketch, a watery 
effect being achieved by moving a piece of 
wavy glass in front of the lens. The red 
glare was a red spotlight shining on some 
tinsel revolving on a gramophone turntable. 


Split Second Timing 

All this required split second timing. The 
frame counter and rewinding facilities on 
the Bolex were invaluable for getting the 
exact frame behind the lens for the fade-ins 
and lap dissolves. The big close-up of the 
boy lying on the bottom of the pool was a 
double exposure: a shot of water glinting 
in the sun superimposed over a shot of his 
face, taken as he lay on the dry sand. 

The boat changing into the galleon is 
simply a lap dissolve fading out on the boat 
and in on the galleon. Unfortunately the 
galleon wouldn’t float so I had to fix it to a 
pencil with plasticine and stick it in the 
sand in exactly the same position as the 
boat. On part of the medium shot of the 
boy and girl swimming is superimposed a 


close-up of feet beating the water, the 
better to help suggest the vigour of young 
limbs battling against the waves. 

All the exposures were calculated on a 
G.E. meter, with the use of a piece of white 
card on the Smethurst Artificial Highlight 
principle. I found it a very reliable method. 
Scenes intended to be double-exposed were 
under-exposed by one stop. All the splices 
were made on the Splice-Master electric 
splicer, and editing was done on the G.I.C. 
animated viewer, an excellent job, which 
gives a bright picture on a piece of matte 
silver card about 12” x 10’. 


More Shots Required 

My original intention was to let the 
audience discover only in the last few shots 
that it was all a daydream ; the first fade-in 
was to have been on the close-up of the 
travel folder. But when I showed the 
complete film in this form to a number of 
friends, it was obvious that not everyone 
had got the idea. We are always up against 
the fact that we ourselves know the theme 
so well that we think it must be obvious to 
everyone else. 

So I had to take more shots of the dreamer 
to serve as an introduction. Unfortunately 
he was no longer available, so the angle at 
which the newcomer was photographed had 
to be such that he could not be recognised. 
The panama hat is not the same, but if 
anyone has noticed this, they have not—so 
far, at any rate—thought it of sufficient 
importance to comment on. We amateurs 
have so often to resort to subterfuge—or 
else spend more care on our scripts ! 


In forthcoming issues of A.C.W. other Ten Best 
winners will tell you how they made their films. 
Each article will be generously illustrated with 


frame enlargements. The making of ‘Chick’s Day’, 


selected as the Film of the Year, was described in 
last month’s issue. 


Wake up! Why, here she is, with a cup of tea—the gir! 


who had shared the sleeper’s dream: the woman who 


shares his life. 
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Réhearsing a scene 
for *“*Double 
Crossed,’ by the 
West London Film 
Unit, an entry in 
the 1950 Ten Best 
competition. The 
leading lady (seen 
here) gives a good 
performance, but 
heavy over-emphasis 
robs the film of a 
place. It should 
have been played as 
farce—not as serious 
drama. 


ACTING FOR AMATEUR 


FILMS 


This is the first instalment of the series you have asked for. It will give advice 
not only on acting for film plays but also for family and documentary films. 


By DOUGLAS GOODLAD 


The proper study of acting is the actor. 
In All About Eve, Anne Baxter plays the 
role of a stage-struck girl who watches a 
great actress night after night in the 
same play, becomes her companion, and 
then her understudy, and eventually 
achieves greatness herself. You're not 
likely to be able to do the job so 
thoroughly as Anne Baxter, but if you 
want to act in amateur films, it would be 
a good plan to start by studying actors. 

Study the experienced members of 
your own club. Watch them on the 
screen and on the set—but don’t get in 
the way !—and study professional actors 
when you go toacinema. ‘Try seeing a 
film round twice—first, to enjoy it in the 
ordinary way, and the second time to 
analyse the acting. At the second 
sitting you, the would-be actor, should 


try to decide how the players achieved 
those big moments which so enthralled 
you, as a cinemagoer, at the first viewing. 

And watch their ‘“‘little moments’’, too. 
Watch an actor’s moves about the set. 
Watch his eyes, his hands, his mouth. 
And note how even a flicker of an eyelid, 
or a move of a finger, or nostril, can be 
part of his performance. There is 
nothing superfluous. 

Subject him to your own time and 
motion study. ‘The economy of move< 
ment should impress you. Even if he is 
playing « fussy individual, given to the 
use of elaborate gestures, the amount of 
fuss required to realise the characterisa- 
tion will be carefully measured. Screen 
actors have to find a short cut to charac- 
terisation. If they didn’t, an exaggerated 
portrayal would be the result. 
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At one time film acting was anything 
but naturalistic. We have all laughed 
at the old melodramas in which charac- 
ters express emotion by flinging their 
arms about in X’s and Y’s. A woman’s 
tears were suggested by violently heaving 
shoulders, and much dabbing of the eyes 
with a large, unladylike handkerchief. 
And no one could die flat on his or her 
back, but had first to sit bolt upright, 
and then fall back like a sack of potatoes. 

As an amateur film enthusiast, you 
have no doubt seen many old films in 
which the acting is overdone, if not as gro- 
tesquely exaggerated as I have described. 
Many silent films available in the 
libraries, while still high in entertainment 
value, are too outmoded and heavily 
acted to serve as useful models. If the 
film in which you are hoping to appear 
will be silent, this does not mean that 
you will use an out-of-date technique, 
unless, of burlesque is the 
intention. 

Let us go a roundabout way to find 
out what is required of the film actor of 
today by contrasting the style of thirty 
years ago with the modern style. This 
will demonstrate what you should avoid, 
and what you should copy. Following 
is @ scene from a film script of 1920: 


course, 


Scene 93 
Female : 


Drawing Room : 
(Characters: Male ( or: Constance, 
Maid) 

(Iris in) 


Action 
f reading ... 


Constance seated by 
clock nervously . . 


-.- Exterior of D 
Constance starts, ass¢ 
announces S.T.: ‘‘ Wr. ¢ 
Comstance directs that G 
exits and ushers in Gilder . 
trembling girl with perfect sang-froidsand bows, 
accepting the proferred seat (Plant agitation on 
Constance’s face). . . Gilder speaks ; meanwhile his 
eyes are searching the a Presently his 
gaze becomes arrested 


She regards 
-Maid discovered knocking 
to tap, Maid enters and 
Ider to see vou, Madam!'\”’ 
Ider be admitted; Maid 

. He approaches the 


REEUICTIE 4 6 « 
... Picture hanging ew on wall 


. . . Close shot of 
sudden interest. 


ler’s face gazing, showing 


- Close shot of Constance’s face anxiously 


watching that of G 
Constance resumes pla 
to her with a smile and 
S.T.: ‘Have you } i of the disappearance of 
Walter Debenham ? Constance starts; Gilder 
essays not to notice the girl’s agitation as he rises and 
crosses to the windo inting to a tall building. 
He commences to speal (Mix to next scene.) 


i expression as Gilder turns 
ymmences to speak, 


Can’t you see Constance’s lower lip 


sagging as she gazed at the clock as 
intently as if she were trying to see the 


works through the dial ? The instruction 
Constance starts would probably be 
obeyed with a jerk that almost shot her 
out of the chair. The scenarist was rash 
to use the word trembling; he was 
inviting the player to simulate an acute 
attack of the ague. And as for the 
perfect sang-froid, that was inviting 
effeminate posturing. (Nonchalance had 
nothing casual about it in those days !) 
The agitation on Constance’s face was 
probably conveyed by biting the lower 
lip and fluttering the eyelids. The rest 
of the directions, sudden interest, anxious- 
ly watching, placid expression and so on 
would all be heavily interpreted. 

Consider how this scene would be 
played today. The girl would use little 
more than a slight compression of the 
lips to indicate her apprehension when 
looking at the clock. Instead of the 
violent jerk when she hears the knock 
there would be only a quick glance at 
the door. Instead of the trembling, she 
might compress her lips again, and rub a 
page of her book between finger and 
thumb. 

The man’s “sang-froid’” would be 
amply conveyed by a poker face and 
casual deportment. Her agitation would 
call only for a covert glance from 
Constance at her visitor. And Gilder 
would study the picture rather as if he 
were studying a railway time-table ; not 
as if he were suddenly confronted by the 
Mona Lisa with ketchup splashed all 
over it. 

Film acting had at one time similar 
limitations to the orthochromatic stock 
on which scenes were photographed. 
The lurid tones of acting were made to 
come out black and unmistakable; it 
was felt that subtlety would register no 
more than would white spots on a pale 
blue frock. 

What has taken the place of the 
bulldozer technique of the cinema’s 
teething days ? What are the essentials 
of film acting today? When George 
Arliss turned his attention from the 
stage to films, he made a discovery. “I 
had always believed,” he wrote of this 
experience, “‘ that for the movies, acting 
must be exaggerated, but I saw that 
restraint was the chief thing that the 
film actor had to learn...” Arliss 
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could not have been to the 
pictures much before his film 
debut. The histrionic fireworks 
had fizzled out and given place 
to the naturalistic technique 
well before the first Arliss film. 

Restraint may be the “chief 
thing”’ so far as technique goes, 
but unless under-statement has 
something behind it, the actor 
will appear wooden and uncon- 
vincing. It is that something 
which can give life to a per- 
formance by the most poker- 
faced of stars. And that some- 
thing is sincerity. 

Film acting is truly an art 
that conceals art. Don’t be 
deceived by the apparent lack of effort. 
The film actor does not play a role so 
casually that he can play mental Canasta 
at the same time. 

Falseness and superficiality are as 
readily detected by the camera as over- 
acting. Because the performance is 
restrained, it does not mean that the 
actor need not feel the required emotion. 
On the contrary, if he does not, his 
insincerity will show up badly. But as 


one writer put it, there is a “‘ bridge of 
art’ between being natural and appear- 
ing natural on the screen. 

The reason the acting in old silent 
films is unconvincing is that there was 
no genuine emotion behind those sweep- 


ing gestures. The acting was hammy, 
merely ‘“‘ hot air”... To be convincing 
you must mean what you are doing—or 
saying. At the same time, the actor’s 


Prelude to passing out. Another shot from ‘* Double 


Crossed *’ (West London F.U.). 
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The director explains how he wants the scene played — 
a production still from the Wimbledon Cine Club. 


attitude to the camera should be that it 
magnifies his actions and feelings. And 
he must control body as well as feelings 
in order to avoid distracting movements. 

So there you have what you need as a 
film actor: sincerity, restraint, self- 
control. Restraint, not constraint. The 
advertising slogan, ‘‘ Not too little, not 
too much”’ is an appropriate maxim. 

Have you ever watched the way an 
actor lights and smokes a cigarette ? If 
you will do so, you will find this a good 
illustration of the degree of self-control 
he requires. It is easy when facing a 
camera, and doing your actions on cue, 
to make a mess of a simple, everyday 
process like lighting a cigarette. 

But between the lips or fingers of a 
seasoned actor, a cigarette is a valuable 
acting aid. It can help him to emphasise, 
or to be casual. Supposing he wishes 
to convey nonchalance. He airily flicks 
the lighter, holds the flame to the 
cigarette not a split second longer than 
necessary, then ejects smoke from the 
corner of his mouth in a manner which 
effectively sums up his unconcern. 

Or if the character is a nasty customer, 
he may find a cigarette useful in a 
** cat-and-mouse ” moment with one of 
his victims. He deliberately positions 
the lighter, draws slowly, and eyes his 
victim as he does so. He pouts his lips 
cynically, and exhales. 

Here the cigarette is used deliberately 














to build up an effect, but it may be that 
the actor will use the cigarette only to 
assist in making a gesture, or he may 
study it for a moment in order to point 
a‘line. Whatever his reason for lighting 
a cigarette, you can be sure that it is not 
merely that the actor wants a smoke. 
The cigarette illustration shows how 
the camera makes every movement of 
the actor significant. If the actor had 
smoked the cigarette in a less calculated 
way, we might have found his actions 
distracting. His gestures might have 
conveyed some quite unintended mean- 
ing, and have hindered the player in his 
task of building up characterisation. 


THE WORKSHOP 


The film actor acts with his whole 
body, and he must never make an 
ambiguous movement. I hope to have 
more to say on this subject (self-control), 
as well as film acting generally, in future 
articles. 

In these articles I shall discuss how 
you might make a real—and imaginary— 
film test, and I shall discuss acting for 
sound as well as silent films. Since 
amateur film actors are often recruits 
from the amateur stage, I shall contrast 
stage technique with film technique. I 
also hope to say something about 
“acting”’ by ‘“non-actors”, as_ for 
example, in family and documentary films. 





Two Titling Tips 


This is your feature! If you have produced a cine gadget which really does work, we shall be 

pleased to hear from you. It doesn’t matter if you have never attempted article-writing before— 

just give us the details in the right order with, if possible, drawings and photographs. Payment 
will be made for all material published. 


TITLER IN AN HOUR 


Nine pieces of wood and sixteen screws are 
the only materials required to make this 


titler. 1 designed it for use with my 16mm. 
Magazine Cine-Kodak but the basic design 
can be used for all cameras although the 
dimensions will, of course, differ slightly. 

I cut the wood as follows (the letters refer 
to the illustration) : 

(A). Base-board: 3ft 
on four sides. 

. Camera carrier block: 6}in. x 34in x 2in., 
planed on al! four sides 

. One piece 3in. x 3in. x fin. and two pieces 
each of the following: (D) 6}in. x Sjin. x }in., 
(E) ift. 3in. x gin. x jin., (F) 1ft. x din. x pin. 

The use of a set-square will ensure that 
the card frame, made from (E) and (F), is at 
right angles to the base board. It is import- 
ant that the lower edges of the parts (D) do 
not hang below the top of the base-board by 
more than about jin., otherwise they may 
touch the table top and prevent the carrier 
block sliding smoothly. 

Some packing will be necessary 
to’ hold the camera firmly in the 
recess on top of the carrier block. 

I found that I had a gap of 5/16in. , 
so I packed the left-hand side. 
Placing the camera thus, brought ~~~ 
the centre of my title card 5fin. 
from the top of the baseboard and 


6in. x 2in. x lin., planed 


7zin. from the left hand outside edge of 
the title frame. I marked the centre 
position at top, bottom and sides of the 
frame, and the cards in a similar fashion 
so that my titles are automatically centred. 

A little French chalk on the baseboard 
helps the carrier block to slide easily. Mak- 
ing distance marks on the baseboard, as 
shown in the sketch, is another useful aid. 

Standard lighting is recommended for 
titling with normal cards but for back-lit 
titles I use a multi-position table-lamp with 
a 60 watt pearl lamp. For these titles I use 


Screws and timber 

are the only mater- 

ials required for this 
simple titler. 





Kodatrace—sheet celluloid, polished on 
one side and “‘ground”’ on the other, rather 
like a ground glass screen. Lettering on the 
rough side is easily done with brush, pen or 
stencil with Indian Ink. With the 60 watt 
lamp, in reflector, at about 2ft. 6in. behind 
the title I find that f/1.9 is adequate with 
Super X film. 

H. S. CLARKSON. 


Note : We feel we should point out that the basis for 
standard lighting is two 100 watt pearl lamps in simple 
reflectors, preferably such as Kodaflectors, with matt or 
semi-matt surface. These should be so arranged that they 
are directed each slightly to its own side of the title card 
centre. The distance from glass of lamp to card centre 
to be about Yin. ft is not so much the actual measurement 
to a quarter of an inch that matters, but it is important 
to be consistent and, for instance, always to use the same 
two lamps. 


LETTER LAYOUT 


Setting up title letters can be an infuriating 
and time-consuming business. I use 4-in. 
plastic letters, but the plastic strips supplied 
with them are not accurate enough to ensure 
absolutely level titles—unless one measures 
up for each and every title. So I decided to 
cut out all the repetitive preliminary work 
by making a spaced and measured title 
““desk” upon which I place the glass panel 
I use in my titler. 

Two flat pieces of wood, each measuring 
154in. x 11}in. x in., form the sloping desk 
and the support which rests flat on the 
table, as shown in the photograph. These 
measurements can be varied to suit other 
titlers, but are ideal for mine as the title 
board (glass panel) measures 13in. x 10}in. 

The two large pieces of 
wood are fixed together 
with two hinges at the 
front so that the apparatus 
closes, book-like, when 
not in use. Two strips of 
brass, one at each side, 
hold the upper piece ih 
position. A length of 
moulding fixed to the 
bottom of this piece forms 
a ledge to take the glass, 
and a small piece of wood 
on each side holds the 
glass centrally. 

A 16in. x tin. length of 
brass curtain rail was then 
drilled with two tin. holes 
fin. from each end to take 
two 1}in. bolts which go 
through tin. holes bored 
in the wood (these larger 
holes prevent the bolts 
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binding in the wood); the nuts, screwed 
up finger-tight, hold the brass rail firmly 
in position. 

Two small holes were then drilled in the 
brass rail, lin. from each end, to take 
locating pins spaced half an inch apart up 
each side of the board. To find the correct 
position for these pins, fin. letters were 
stuck at the left and right of the glass so 
that the centre of the letters was exactly 
half way up the sheet of glass, i.e., 5}in. 
from top and bottom. The brass rail was 


then lined up with the bottom of the letters 
and two pins (small nails with the heads cut 
off) lightly hammered through the holes. 


Spacing 

With the centre position definitely estab- 
lished it was a simple matter to space out 
the rest of the pins: ‘six above and six 
below at half inch intervals. The pins were 
then numbered as shown so that for, say, a 
title of six lines the pins numbered 6’ 
would be used. The corresponding }in. 
holes to take the bolts were then bored in 
the wood. This spacing is sufficient for 
titles and sub-titles of from one to seven 
lines. The brass rail was also marked off 
in inches—from ‘1’ to ‘5’—on each side from 
the centre. 

To make a title of, say, three lines, the 
brass rail is placed in position, over the 
glass panel, on the pins marked ‘3’. The 
words of the first line are set out on the 
table, appropriately spaced, and the length 
of the line measured. If, for example, it 
is 8in., the first letter is placed at the left 
hand 4in. mark and the letters stuck on 80 
that the line ends at the right hand 4in. 
mark. The base of each letter should, of 
course, touch the rail. The rail is then 
removed and placed on the next set of pins 
marked ‘3’ and a similar procedure adopted. 
With thirteen pins on each side titles of 
up to seven lines can be made but there is 
no reason why more pins should not be 
put in if longer titles are required. 

A. E. Harrison. 








Taking Your Camera 
On Holiday Abroad 


WHAT ABOUT CUSTOMS? 


CHARGED DUTY 7” 
ABLE ON THE CONTINENT ? 
I FILM ? 


By R. H. ALDER 


Somewhat contradictory reports float 
about the cine clubs concerning the 
attitude of the Customs towards cameras 
and film, both still and cine. But the 
position is quite simple: when you go 
away on holiday the Customs officials in 
foreign countries appear to welcome your 
camera. Certainly an expensive camera 
may call for enquiries whether you are 
taking it back home again, especially if it 
is iN mint condition. You may have to 
accept an endorsement of your passport, 
so that you have to produce the camera 
again when you leave the country. 


Alternatively you may have to deposit 


the duty on a refund basis. But normally 
it ig accepted that a tourist does carry a 
camera. 

When you come back to this country 
much the same thing applies, but the 
duty on cameras is so heavy that the 
enquiries are more stringent. Duty is 
payable unless it is shown that the 
camera is made in Britain or, if made 
abroad, that duty has already been paid. 

As proof of previous payment the 
Customs officer will always accept the 
receipt which the British trader gave you 
when you bought the camera. If you 
have lost the receipt the majority of 
photographic traders will look up the 
transaction in their books and furnish a 
duplicate receipt. Or you may be able 
to produce some other document which 
proves that you bought the camera, duty 
paid, before you went abroad. 

But please note this: Customs will 
not issue you with a certificate before 
you leave the U.K. to the effect that you 
are taking such-and-such camera with 


SHALL 
IS FILM STOCK AVAIL- 
WHAT SHALL 


I BE 


you, for such certificate would be no 
proof that duty had been paid on the 
camera. Nor is an insurance premium 
receipt proof, but if there are no 
suspicious circumstances it would prob- 
ably be accepted. The honest traveller 
will not meet with any trouble over 
taking out and bringing back his camera. 

The main thing to remember is that 
you cannot bluff the preventive officer. 
If you are helpless, you will find him 
very helpful; if you try to pull a fast 
one you will find that he is much swifter 
than you are. Always ‘“‘declare’’ and 
explain. 

Exposed narrow gauge film is liable 
to duty at a penny a foot. Here again, 
if you satisfy the Customs officer that 
you bought it in this country (as, for 
instance, by bringing it back in the 
original cartons) you will have no 
trouble. What is more, if you bought 
additional film abroad and used it for 
films of no commercial value, it is within 
the discretion of the local officer to 
forgo duty. If only for this reason it is 
desirable, if you buy film abroad, to 
have it processed abroad, although this 
will nibble a bit at your allowance of 
foreign currency. 

This, however, is not the only reason 
for having film processed in the country 
of origin. Although international firms 
may sell their products under a universal 
trade name, there are sometimes minor 
differences which are allowed for in the 
various processing houses. 

This is of particular interest to owners 
of 9.5mm. cameras. In Paris and the 
majority of large towns in France, 
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chargers of Pathe-Kodachrome are sold 
even more freely than 16mm. Koda- 
chrome is in Britain. It is sold also in 
other Continental cities. Consequently 
the colour-processing facilities available 
for this gauge are much greater in the 
country of origin than in Britain, 
although Pathe-Kodachrome processing 
can be arranged here by Messrs. 
Pathescope Ltd. 

If you are tempted to buy equipment 
abroad, remember to ask for a receipt. 
When you bring it into Great Britain 
the preventive officer will first of all 
claim import duty on it, which is 
reckoned on an ad valorem basis. Then, 
having added up the cost plus duty, he 
will claim Purchase Tax on the total. 
Roughly, you will pay, in English 
currency, as much in duty and tax as the 
value of the equipment in foreign 
currency. If you try to smuggle it the 
impost is trebled. 

It is always advisable to think over 
your intentions before you go on holiday 
with a camera: it is doubly desirable 
when the holiday is abroad, because of 
the difficulty of filling gaps in your film 
when you edit it. Are you going to 
make a record of your family and friends 
in new surroundings ? Or do you want 
to report on foreign habits which are 
strange to British eyes? If you settle 
this point before you start you will save 
a lot of wasted footage. In the first case 
you need to link up every sequence 
through people established early in the 
film; in the other case you will find 
that such linkages sound a jarring note. 

Here, for instance, are two scripts for 
a Spanish scene. In the first shot we 
see Ann, a young lady of ten sunny 
summers, whom we have met several 
times before in earlier sequences ; she 
is seen in mid-shot, pointing :— 


A procession is seen, approaching the 
camera. 

A group of women, the younger ones in 
white mantillas, the elders in black. In 
front of them is Ann, hopping first on 
one foot and then on the other. 

The head of the procession, much 
nearer. In the front can be seen the 
servers, with their mace-like candlesticks. 
Ann, looking rather anxiously forward. 
The head of the procession, nearly filling 
the frame. Behind the servers are the 


Distance 
shot: 
Long shot : 


Distance 
shot : 


Mid shot : 
Long shot : 


These two attractive frame enlargements come not from a 
film of a holiday abroad but from ‘‘Age of Innocence,"* by 
Peter Bowen (Highly Commended, 1950 Ten Best Com- 
petition) which has its setting in Cornwall. But these are 
the sort of scenes that should find a place in your travel 
picture. Don’t concentrate exclusively on the show places. 
Try to capture scenes of ordinary day to day life. They are 
much more typical of place and custom than tourist-fetching 
activities. 


priest and acolytes and beyond them the 
upheld crucifix. 

Ann, finger on lips, as the procession 
passes. The shadow of the crucifix 
momentarily falls across her. 

(Over the heads of the group of women 
and Ann.) As the procession passes the 
women genuflect, Ann (the little heathen) 
frankly stares. 

The tail of the procession passes the 
camera. 

Ann, staring after the procession. 


Close shot : 


Long shot: 


Mid-long 
shot : 
Close shot : 


Or again, look at this sequence :— 


Detail of the carving on the west front of 
the church. 

The open west door, at an angle. Pan 
off to a procession in the distance (pull 
focus). 

A group of women, clothes stiff with 
embroidery, talking among themselves. 
One of the women, in picturesque head- 
dress 


Close shot : 


Mid shot : 


Mid shot : 


Telephoto : 
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Long shot 

(normal lens) The head of the procession. 

Telephoto: One of the servers: as he passes, the 
priest comes into the field of view. 

Tilt up to the crucifix which passes across 
and out of the field, leaving a blank sky. 
The procession approaches and wheels 
into the west door. Following the 
crucifix are the civic dignitaries. 

Feet climbing the three broad steps to 
the door. 


Long shot 
(from far- 
ther back) 
Telephoto : 


The tail of the procession goes in at the 
door. The women slowly follow. 
Fade out. 


Long shot : 


Evidently those two different types of 
approach require different equipment. 
For the first, a simple one-speed, one- 
lens camera with a lens-hood, a close-up 
attachment and a pale yellow or green 
filter for black-and-white (or a UV filter 
for colour material) is fully adequate. 
Indeed, the simpler the equipment the 
better, as it leaves the cameraman free 
to shoot not simply off the cuff but off 
the cuff-link. 

For the more serious approach, how- 
ever, a turret head and at least two lenses 
are desirable. 

If you are going on holiday with other 
people the simplified set-up has much to 
commend it, for you will seldom be 
allowed to concentrate on serious work. 
When you consider_that, when abroad, 
you have nowhere to stow all your 
equipment except in a sling case on your 
shoulder, you may make your holiday a 
burden both to yourself and to your 
companions. 

any case, when planning what 
apparatus to take, it is well to omit 
anything to which you are not accus- 
tomed. With somany novelties clamour- 
ing for your attention, your camerawork 
will be governed by habit rather than 
thought. The old camera, the well-worn 
exposure meter or exposure calculator 
(provided it can be pre-set for the change 
in latitude), the same lens-hood as usual 
—these are the tools which can be 
handled automatically and will turn out 
the job most satisfactorily. 

For the same reason, it is a good thing 
to take abroad an adequate supply of the 
film stock which is habitually used at 
home. The amounts which the ordinary 
amateur usually exposes will cause no 
enquiries at the Customs. But (as 
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mentioned earlier) the holiday-maker 
will do well to bring it back personally 
rather than to post it home as soon as it 
is exposed. If it must be posted, a full 
declaration of contents, both in English 
and in French (the international Customs 
language) should be made on the outside 
of the packet. 

It is a precaution to add to the 
declaration ‘‘ Priére de ne pas ouvrir que 
dans la chambre noire. Please do not 
open except in a dark-room.” But a 
single declared spool of film addressed to 
the manufacturers’ processing house runs 
little risk of being opened in transit by 
letter post. 

If you do run out of stock, 9.5mm. 
film in H chargers can be bought in 
almost any large town in Europe and 
16mm. with little less difficulty. So 
also can single 8mm., but double 8 may 
need a little search. Hotel head-porters, 
by the way, are omniscient about 
supplies—not merely of photographic 
materials! But, as is said above, local 
supplies are best processed in the 
country of origin. If the processing- 


house is to send it on to you by post— 
and this means that you may have to 
pay duty when it arrives—do not forget 


to include not only a self-addressed label 
but also a postal Customs declaration in 
the form dictated by the postal regula- 
tions of the country. In this the hotel 
porter can help you again. 

Finally, is your apparatus insured for 
foreign travel ? If not, short-term cover 
can usually be secured by payment of a 
small additional premium. 


All right! You're staying at home this year and are going to 
cover scenes and events in this country! The Derby ? 
Turn to page 152, 





A FILM THAT EVERYONE 


CAN MAKE 


Do you feel you are not making the 

progress you should, that your 

films are still a hotch-potch? This 

new series describes a painless way 
to speedy improvement. 


By JULIEN CAUNTER 


To save you the tedious business of having 
to read this article to find out whether or 
not it is worth reading, you have only to 
ask yourself a question: are you keen to 
make bigger and better films, and have you 
been diligently studying scripting and 
editing and other vital technical matters, 
and have you plenty of ideas of your own ? 
If so, you might as well flick over a few 
pages and get on with reading something 
more lively. 

But, if you are the type of film maker who 
is not keen on planning (which is “ before 
shooting ”’) and is hazy on editing (which is 
“after shooting ’”’) and has not had much 
encouragement to try for greater things, 
then don’t go away because I want to sell 
you an Idea. 

There are two rival camps among the 
amateur cine fraternity: those who plan 
and those who do not. One camp says that 
The Script is all important—that no move 
must be made until it is watertight, as the 
official saying goes. (Not that I believe a 
script can be any more watertight than a 
straw hat, for no finished film is ever exactly 
as planned.) 


The Rival Camp 


In the rival camp (the Plan Nots) the few 
members of one sub-section are determined 
not to do anything except shoot rolls of 
film and project them as they are. In the 
face of all constructive opposition their 
motto is SEMPER DEFUNCTO 
ASBESTUM which, freely translated, means 
** Over My Dead Body !”’. This puts them 
beyond help. 

e friends I am addressing are the 
majority of the Plan Nots. They are the 
ones who would like to think they are doing 
good work but are feeling their way forward 
only with difficulty. It is a complaint of 
these amateurs that the Expert, whose job 
it is to teach, so often writes above his 
readers. His schemes, although very good 
in themselves, are beyond the lowly amateur 


The books say : Don't let the subject look at the camera 

(as Junior is doing here, all unabashed). But in this series 

we shall demonstrate that there are times when you can 
break rules like this—and get away with it. 


and only defeat their object because they 
discourage. 

Right here let us face the fact, depressing 
though it is to experienced film men, that 
few amateurs are interested in much 
planning (or any at all). We realise that 


scripting, for instance, is not a natural thing 


for an amateur to do. What is there to 
make a cinematographer put his camera 
aside for a literary pursuit—to sit down with 
a pen in front of a large, horribly blank 
sheet of paper? 

‘But you must have a script of some 
kind, old chap, otherwise your films will be 
hopeless.”” We know that that is not quite 
true; we have read in A.C.W. that there 
are amateurs who are definitely against it. 
On the other hand, it is also undisputed that 
planning can certainly improve a : 
Then what are we going to do ? 

Well, to answer that, will you please 
come with me to a home cine show. The 
programme is made up of a number of odd 
reels. We can see there are shots of the 
baby on the lawn, scenes of grinning 
relatives, some rolls taken on holiday, a 
record of a trip to London, a picnic in the 
woods, haymaking, a big local wedding, 
some attempted evening scenes, and a few 
assorted sequences and collections of shots 
that are easily forgotten. 

A likely-sounding programme ? Well, it 
reminds us of those R.A.F. menus that 
looked so nice on the wall, but in the hand 
could be... yes, quite. The projectionist’s 
running, or staggering, commentary has an 











Here's the sort of shot (from ‘‘ Paradise Cove *’) that will 
find a ready place in the ‘ film that everyone can make." 


occasional ring of pride in it, but sometimes 
the audience says: “ Isn’t that shot upside 
down ?” — and sometimes : “* What 
happened there, Ben ?”’ and the cameraman 
either airily says: ‘“‘ Oh, that was where I 
tried to get so-and-so ...”’ or else blushes 
in the dark and mumbles something that is 
drowned by the projector. 

Frequently he makes excuses for shots 
that were too dark, or too light; for short 
shots that did not even give him time to say 
what they were; and for long shots that 


went on and on while we waited for the 
next thing to happen ; scenery waving about 
enough to make a scenic railway dizzy ; and 


shots that were out of focus, and some 
where the heads of the characters were cut 
off, 

At length the lights go up again. On the 
whole it was not a bad show. It amused the 
family, in spite of little Ivy who says: 
“ There was one bit I liked—you know, that 
bitwhere...”’. One cannot please everyone. 

Did you recognise the projectionist ? Yes, 
he’s Yourself. What has Yourself shown 
you for all your trouble ? We can see that 
Yourself has had fun, oh, yes. But . 


Wishing... 

Let’s be honest. You are realising that 
your films could have been better, that you 
have probably wasted a lot of film, or not 
made the best use of it, and you wish you 
had done a lot of things differently. In 
short, you wish you could start all over 
again, knowing what you know now, and 
make some films that you would not have 
to apologise for. 

It’s all right. All that film that you 
would have wasted has not been shot yet, 
and with luck and some perseverance may 
never be. We have got a second chance. 

What is likely to be the most successful 
way of persuading a beginner to learn the 
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right way to make films, in view of the fact 
that there is so much to learn? He is 
surrounded by influences that try to be 
helpful: articles, books, advice columns, 
ready-made scripts, other people’s films, 
cine societies. Yet, somehow, even with all 
this information around, something about 
it is not in practice persuasive enough for 
My Reader. What he needs is a friendly 
push. 

That is where The Idea comes in. It is 
obvious that you can only learn by making 
films. You must keep your camera turning. 
In addition, your subjects must be natural 
to you and not artificial or forced. Also, 
when you make an effort to better your 
technique, the effort called for must not be 
so prolonged as to be exhausting and there- 
fore ineffective. 


The Idea 

Now, what type of film will suit these 
requirements ? Story film ? No, too 
ambitious. Cartoon? No, too specialised. 
Documentary ? Getting warmer. Some- 
thing humorous? _ Certainly, if possible. 
Something ordinary ? Yes, why not? And 
why not a film in which there is just the right 
amount of planning, from none at all to the 
proper amount, administered in small 
doses? There can only be one solution : 
a Cine Magazine. And that, in two words, 
is The Idea. 

Now, before you walk away in a huff and 
leave me talking to myself, let me quickly 
dispel your feeling of disappointment at my 
commonplace solution. (And after all that 
build up !) I know what you are thinking : 
that a cine magazine is only a hotch-potch 
of left-overs, made of items that cannot be 
used in any other way. 


Eight Reasons Why 


But forget all about that. Commonplace 
the solution is—that is the very point in its 
favour. We are going to keep to something 
simple and effective. Consider the advan- 
tages of a cine magazine. They are over- 
whelming : 

(a) It will contain a variety of sequences, 
probably all of which will be favourite 
subjects. 

(b) It is an excellent excuse for short 
scenes. Even the longest need not exceed 
50 feet, and the shortest can be merely a 
single shot. 

(c) The effort required to shoot each 
section is usefully limited. 

(d) Short items are much more likely to 
be finished properly than more ambitious 
items. 

(e) If done reasonably well the magazine 

(Continued on page 158) 
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Letters for publication are welcomed, but the 
Editor does not necessarily endorse the views 
expressed. Address : ‘‘Amateur Cine World’’, 
Link House, 24 Store Street, London, W.C.|. 


exchanged here 





TOTTI TITTY 





MORE EXPERIMENTAL FILMS NEEDED 

Sir,—I should like to raise my voice 
(rather nervously) to express an opinion 
about the type of work which is being 
turned out by the majority of amateur cine 
workers. ‘The amateur has a tremendous 
advantage over the professional in that he is 
not tied down by box-office, but it does 
seem that practically all amateurs try to ape 
the professional. ‘The 1949 Ten Best to a 
great extent disappointed me for they were 
all, with the possible exception of Nemesis 
and parts of Paper Boat, so limited in their 
stories. All the stories were rather weak ; 
they set out to tell something, and told it 
simply—but they did not break any new 
ground. 

I should like to see growing up in this 
country a movement which experiments in 
the art of the film. There is a strong 
experimental movement in the United 


States, and the avant-garde movement in 


France in the late 20’s literally changed the 
face of the French film. It is only by 
experimental work that the cinema can 
progress. 

The average amateur director is too 
preoccupied with technicalities to give 
enough thought to the artistic value of his 
product. My only criticism of A.C.W. is 
that it tends to become too preoccupied 
with the technical side of amateur film 
making, to the detriment of the artistic and 
possible experimental facets. 

CHELTENHAM. RONALD J. HALL. 

We entirely agree that the amateur should be encouraged 
to experiment and break new ground, but it is virtually 
impossible to give him real assistance other than in the 
technical fields, for the producer of the avant-garde film is 
the poet of the cinema. His work is essentially personal. 
How does one give advice to poets? His work can be 
appraised, but there is little that can be done beyond that. 
We shall, however, be returning to the subject later when 
we come to discuss several such films which were entered 
for the 1950 Ten Best. 


e 
TITLES, PLEASE ! 

Sir,—May I suggest two good reasons 
for titles, even on family films, to Mr. 
K. A. Wells ? A friend sent me some 
films (8mm. Kodachrome) of his family on 
holiday in the country. The shots were 
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very good and very interesting, too. The 
many activities of the family in and on the 
lochs, on the moors and in the glens were 
shown to advantage. 

One film at the seaside was interesting, 
too, but where were all the shots taken ? 
What kind of fish had they caught ? I 
knew they had been to the Highlands and 
to North Wales for two holidays but no 
details were given of the shots, and the 
friends to whom I showed them knew even 
less than myself. A main title, a few sub- 
titles and ‘‘ The End ”’ would have put that 
little ‘‘finish”’ to those films. 

I enjoy making my titles during the 
winter, when otherwise I should be doing 
very little shooting. I am fortunate to own 
a magnetic titler and I get great pleasure in 
using it. This winter I even made a number 
of main and sub-titles for my next summer 
holidays! When I loan my films to my 
friend and his family, they will not be left 
wondering. 

If Mr. Wells tries titling I am sure he 
will not regret it. 
GLOUCESTER. MarTIN Gray. 
& 


WOULD YOU LIKE A BADGE? 

Sir,—Could readers of A.C.W. be supplied 
with a lapel badge, the cost to be perhaps 
2s. 6d.? The I.A.C. have one. I should 
the first to apply for an A.C.W. badge. The 
design I have in mind is that used on the 
cover of the May 1949 4.C.W.: the world 
with “ A.C.W.” across it, enclosed by laurel 
leaves, the badge itself to be enamel. 
Perhaps other readers might have some 
suggestions. A local jeweller I approached 
is prepared to make me only one badge fer 
myself, but I would like to know your views 
first. 

The new series, The Workshop, is, I am 
sure, going to be extremely useful. To me 
a gadget article is absorbing. Those by 
Major Verney and Mr. Sewell always 
contain useful tips. (Every time I read 
George Sewell I seem to hear Gilbert 
Harding! I think it is because both become 
somewhat irate over small matters.) 

Would it be possible for the leading film 








libraries to be approached and asked if it 
would be practicable for them to provide 
stills for home cinema exhibition ? 

Thank you for a truly wonderful magazine, 
the arrival of which my wife dreads each 
month. 

A. WHITEBREAD (Capt.). 
New MILtTon, HAnrts. 

A badge would certainly help cine enthusiasts not only in 
this country but abroad to recognise each other, but it is 
usually regarded as a club emblem—and a club provides 
services that a magazine does not normally offer. If, 
however, the number of readers interested in the idea is 
large enough to make the production of a badge a practicable 
proposition, we should be delighted to go ahead with the 
scheme. So will you let us know, please ? 


1 REMEMBER... 

Sir,—One thing that I look for in A.C.W. 
(and only occasionally miss) is one of 
George Sewell’s exclamations after having 
seen some film. He has gone to see The 
Last Days of Stroppingshire Function, let us 
say, and was pleasantly surprised to see 
Bertram Blob’s name on the credits. ‘‘Why, 
I remember when Bert and I had to cement 
film with Boot’s Cough Cure!” or ‘“‘Why, 
J. Arthur and I used to flip pennies to see 
Who'd get to run the camera!’ (some 
ancient glue-and-string contraption usually). 

It must give a lift to your whole evening, 
Mr. Sewell. May I wish you a long life 
and a happy one, if only to see the old 
familiar names on the credit titles. 

Davip HUGHES. 


W. 31st Ave., VANCOUVER. 


& 
UNFAIR TO MINORS 


Sir,—I heartily agree with Gerald Price’s 
letter about the unfairness of some of the 
film libraries in refusing to hire out their 
films to ‘juniors’. I am 14, and while not 
PpOssessing nearly such a fine machine as 
the Gem, I could vouch for the safety of any 
film run through my Home Movie. 

My only source of supply is a small local 
library, with very few of the better 9.5mm. 
films in it. Just because a few children, with 
n@ real interest in the hobby, happen to ruin 
a few films, it does not mean to say that all 
‘juniors’ under 16 do likewise. I think that 
something should be done about it. 
LEAMINGTON SPA. PauL GATES. 

& 


Two Snags 

Sir,—I heartily agree with Gerald Price, 
but may I point out two snags: 

(1) “16 years of age or accompanied ”’. 
Some films can thoroughly upset young 
people and have a bad influence on them. 
For my public shows I reserve the right to 
withdraw without notice any film and to 


refuse admission to children under 16, even 
when accompanied by an adult. And the 
censor’s certificate grading is always clearly 
displayed. 
(2) Loan of films from libraries. No 
matter how careful a ‘minor’ is, accidents do 
happen. Who pays for any damage— 
father ? I had a very keen ‘minor’ (14 years 
of age) as assistant operator for two years, 
and I have not found anybody like him. 
I look forward to A.C.W. every month. 
It is a great companion. 2 
SALE. F. Doucias Rees THomas. 


e 
Sad Story 

Sir,—Master Gerald Price comments on 
the unfairness of some film libraries to 
juniors. I can appreciate how he feels, but 
would like him to know that similar difficul- 
ties are met with by Service folk. Having 
achieved moderate success in showing 
Chaplin and other comedies, and after 
receiving many requests to show a number 
of classics, I applied for membership of a 
larger film library. 

Not having an account with any firm, I 
was unable to provide the two business 
references required, so I called on the 
library who explained that inability to 
furnish such references was not uncommon 
and that references from my _ Station 
Commander ‘and Section Officer would 
suffice. These were duly obtained and a 
deposit paid. I was then informed that if I 
desired to take out private membership, 
civil references were necessary. Those, too, 
were supplied (from a J.P.), together with 
an undertaking by my family to act as 
sureties. Nevertheless, I was refused 
membership, no reason being given. 
Forres, MORAYSHIRE. CPpL. N. SPARROW. 

It may be that our correspondent’s application was 
refused because it suddenly occurred to someone that the 
films might not be shown under true home conditions. In 
many cases the terms of film hire preclude the presentation 
of public shows to which admission is charged. But one 
certainly sympathises with Cpl. Sparrow. It would have 
saved a lot of trouble and ill-feeling had the library made 
up its mind at the outset and had the courtesy to explain. 
There are a few libraries which are much too cavalier in 
their treatment of clients They should remember that 
they are in business to serve the customer, and that in doing 
so they are not benevolently conferring a favour on him. 
The successful library builds its reputation not alone by the 
quality of its films but also by the quality of its service. 

& 
HOME SHOWMANSHIP 


We publish below a final selection of opinions on this 
controversial topic. We are sorry that we have space for 
only a small proportion of the letters received, but thank 
all those who have written. And what is the verdict? Well, 
we must leave that to you. 

Taste and Tolerance 

Sir,—The question of home showmanship 
is a question of taste and tolerance. I use 
neither painted plywood nor gaily coloured 
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electric proscenium, but present my films 
on an ordinary matt white roll screen. The 
projector did go on the piano in the early 
days, but I now have a stand for it. I find 
this type of set-up very serviceable and 
easily packed away when not in use, but I 
do not want to see Mr. Spooner burn his 
piece of plywood or the home Odeons sink 
from view and their owners place the brick 
back in the dining room wall (a separate 
room for projection is very nice if you can 
get it). 

Some of these home showmen are to be 
congratulated on their ingenuity and original- 
ity. The water spout is something which has 
not yet come to the Odeon ! 

EpwarpD HIGGINS. 
HIGHER BROUGHTON, MANCHESTER. 


Nothing If Not Thorough 

Sir,—We admit to a sneaking sympathy 
for Mr. Spooner’s views, but would put 
forward a plea for tolerance. His attitude 
towards projection, rather like our own, is 
that of a serious producer of good films, 
although he does not admit to being one. 
It is good that we should take our films 
seriously. It is not good that we take our- 
selves too seriously. 

We are, ourselves, quite happy to project 
our masterpieces on wallpaper, distemper, 
pillow-cases or sheets, depending on the 


goodwill and co-operation of the lady of the 


house. Unfortunately we are not able to 
project from a piano. When we were very 
young it was forbidden to place anything 
on the piano. When we inherited the piano 
we sold it to buy a larger projector. Our 
projector stands on the arm of an armchair. 
The low angle of projection is a certain 
disadvantage but it does allow the projection- 
ist to be as comfortable as the audience. 

But there is another side to all this: the 
amateur showman whose hobby is confined 
to the presentation of other people’s 
creations. After all, men are but little boys 
grown tall and, no doubt, running a cinema 
in miniature has the same fascination and 
appeal as model railways, model theatres, 
or what have you. 

In any case, we feel sure that Mr. Spooner 
has discharged his broadside too soon. We 
lay all the tea in China to a groundnut that 
somewhere there is the home-showman 
whose front hall converts into a miniature 
foyer complete with a dear little box-office 
and portraits of stars with real false eyelashes 
attached. In his auditorium not only is 
there a teeny weeny Mighty Wurlitzer that 
goes up and down on a model lift, but organ 
records are played while the words of the 


music are projected on the screen so the 
audience can join in and sing. 

There are also cute little illuminated 
signs reading ‘Ladies’, “Gentlemen”, 
“Exit”, etc. A female dwarf sells miniature 
choc-ices during the performance, taking 
great care that at the start of the main 
feature she stands in such a position as to 
obscure the screen from the greatest possible 
number of the audience. In addition, there 
is an air conditioning plant which sucks out 
the pure air from the auditorium and pumps 
in verbena-scented vapour guaranteed to be 
aseptic. 

Ace Movies. BEN CARLETON. 
a 


Picture Frame Screen 

Sir,—With regard to the controversy on 
home showmanship, perhaps we all of us 
miss the important point that the home 
cinema’s tremendous advantage over the 
professional cinema lies in the refreshing 
spontaneity it is possible to achieve. Ina 
normally furnished home it is possible in a 
matter of minutes to conjure together an 
entertainment of the widest possible scope; 
but the spontaneity is killed by prosceniums 
and fal-de-dals. 

I recommend the following unobtrusive 
arrangement for a screen. Remove a 
picture from its frame and fit a screen in its 
place. When not in use for home shows, 
replace the picture, which should be an 
attractive print. A decent frame costs 
about £2, and a good print about the same. 
Travel posters which would also serve the 
purpose can, I think, be bought for a few 
shillings. 

When the enthusiast has reached the 
point of wanting to knock bricks out of the 
wall to get the necessary throw for a big 
picture, I beg him to consider two possibili- 
ties: a new lens of shorter focal length, or 
projection via a silver surfaced mirror. 
There are those who regard the “home” in 
home cine as not unimportant. 

WELWYN. STANLEY HERBERT. 
* j 
All Done by Mirrors 

Sir,—As an ardent reader of A.C.W. sinee 
its inception, I have studied with consideér- 
able interest the letters on that controversial 
subject, home showmanship. I have shown 
films under the most varied conditions: 
ordinary living rooms, large halls, sick 
rooms and tents in the desert where, without 
electric power supply, a number of truck 
and car accumulators had to be joined in 
series to give the necessary 110 volts. 

Efficient presentation of the picture has 
always appealed to me as being of paramount 
importance, One factor contributing 
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towards this is to sit the viewer fairly and 
squarely facing the screen, and at a suitable 
distance from it. Sometimes it is found 
that the projector itself must occupy this 
favoured position. With operator, projector 
stand and “elbow room”’ taking up more 
valuable space, the audience are obliged to 
take an inferior view of the picture. 

A long throw would get projector and 
operator out of the way, but this cannot 
always conveniently be arranged in the 
ordinary home. I have, however, found a 
long indirect throw, using a mirror, most 
useful. When a 2.5cm. lens was used, the 
projector and myself took up the best 
position. Now, using a 6.5cm. lens, projector 
and myself are placed obscurely in a corner 
of the room ; the projector beam is thrown 
to the mirror at an angle to the wall behind 
the audience and the mirror in turn reflects 
the picture to the screen. All the best 
viewing positions may therefore be occupied 
to full advantage. 

I can detect no deterioration in quality or 
brightness of picture. A point to remember 
is that the film must be put through the 
gate back to front, i.e., emulsion side towards 
the lamp house instead of towards the lens 
as is normal with ordinary direct reversal 
black-and-white film. 

G, E. Sampson, O.B.E. (Wing Commander). 
Bury St. EpmMunps. 


Excuse Me, This Seat’s Taken 

Sir,—Our Phil Says his home cinema has 
now reached the pinnacle of realism. Since 
completing his rising organ (fed from 
gramophone records) he now spreads orange 
peel on the floor at all performances and has 
trained his sisters to shine electric torches 
in the eyes of the audience at frequent 
intervals. 
HAMPTON. EpDwWaRD Morcan. 
& 


All Part of the Game 

Sir,—Surely effects are essential if one is 
going all out to make a real effort at show- 
manship ? They are part of cine technique. 
Except in the case of coloured lights, they 
aré not operated when the film is on the 
screen. Colour can help very much the 
mood of a film. I have been doing cine 
work in the scouting movement since 1937, 
and have not yet completed all the extras, 
ineluding a proscenium, which help so 
much in presentation. 

Congratulations to R. W. Faulkner, age 





For details of the first provincial shows of the 1950 
Ten Best, please turn to page | 54. 











16, who has been working on prosceniums 
for the past two years. He is certainly not 
wasting his time. 
SouTH Harrow. R. Fisn. 


Never Mind the Noise! 

Sir,—Surely a large, well-lit screen, a 
reliable projector and an efficient operator 
are all that the average person requires for 
an enjoyable show? When it comes to a 
dancing doll performing in the intervals, as 
introduced by Mr. Kelsall—well, really ! 
It only needs someone to introduce into his 
show white-coated attendants selling ice 
cream in the intervals to add the finishing 
touch. 

I think that attempts to cut out projector 
noise, even to the extent of bashing out 
bricks in the wall to project from another 
room, are rather unnecessary. If the film 
is a good one, a little noise will not detract 
from its value. Most sound projectors have 
a blimp ; if a silent one has not, one must 
just put up with it! 

I hope A.C.W. keeps up its high standard. 
Good luck to it and many thanks for a fine 
magazine ! 
BIRMINGHAM 13. MICHAEL BRYAN. 
* 

Send for Dr. Strabismus! 

Sir,—When we decided to work out the 
details of a joint proscenium for use not only 
at our two homes but also at the various 


halls where we show films, portability and 
ease of storage, erection and operation had 


to be the primary considerations. We 
therefore decided to start with the idea of a 
collapsible proscenium with a screen of 
variable size and with all controls worked 
automatically by the projector. The 
simplicity of the scheme as finally evolved 
may appeal to readers. 

The projector gate should be drilled with 
a heart-shaped hole and a small spind clutch 
(Government surplus) fitted perpendicularly 
to the film path. The spind is then dia- 
metrically coupled to an epicentric reciproca- 
tor. This is then actuated by a series of 
sprocket-welves of varying sizes cut in an 
extended leader on each film, scanning taking 
place at the normal resonant frequency, but 
care being taken to ensure approximate 
phase synchronisation with the projector 
shutter which must, of course, be of the 
non-lobar type. 

The proscenium is built into a long 
octagonal box, with split lid and _ sides, 
containing three synchronous motors which 
are thus driven in turn. If this box is placed 
in a slot 10ft. by 1ft. 10$ inches cut in the 
floor, the proscenium will erect itself in two 
stages without overloading the balancing 
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Working diagram of the Brandon-Hatton method. if 


sound track is used, the commentator talks through his 
hat, of course. 


cribes which would otherwise vibrate. It 
will readily be appreciated that with this 
arrangement the screen size can be altered 
either by a variant of the standard slipping- 
claxter technique (bearing in mind that the 
uprights must not be rigid) or more simply 
by inserting different screens. Coloured 
lights can be fitted if desired and operated 
in the same way, although this needs careful 
adjustment of the Z pieces to prevent fouling. 

Equipment of this type could quite easily 
be moved by a ten ton lorry and stored in 
three Nissen huts, so that you will see that 
our goal has been achieved. Moreover, in 
spite of scores of shows both at home and 
away, the system has never failed and no 
adverse comments have been made even by 
our wives. Why? Because we never built 
the apparatus and even if we had we should 


just hang a screen on’the wall and put the 
projector on the piano! 
HARPENDEN. 

ENFIELD. 


G. R. BRANDON. 
R. V. Hatton. 
& 
Simplicity in Kenya 

Sir,—Here in Kenya one doesn’t bother 
about curtains, miniature organs, dimmers, 
coloured lighting, etc. One just hangs one’s 
screen on the wall. Mr. Spooner has made 
at least one friend for life. Thank you, Mr. 
Spooner! I should be happy to hear from 
you ! 

Five of us here are getting together and 
we hope to produce a film that can be 
entered for the 1951 Ten Best. Good luck, 
A.C.W., and carry on the good work you 
are doing ! 
NANYUKI, KENYA. H. DaNIELs. 
* 


Fairly General Agreement 

Sir,—I am gratified to note that there 
seems to be fairly general agreement that 
any attempt at showmanship in the home 
should be kept to a minimum. It is only 
natural that some of those who have indulged 
in elaborate paraphernalia will want to try 
to justify their labours, but I am not sure 
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why a proscenium cannot be a monstrosity 
because it has taken months to build (as 
one or two writers seem to imply). Indeed, 
if less time had been taken, the result might 
have been more agreeably simple! Mr. 
Kelsall’s dancing doll seems irrevelant. His 
theatrical set-up is obviously more appro- 
priate to puppets than to films. 

STOKE BisHop, BRIisToL 9. JACK KNAPMAN. 


2 
SCREEN BRIGHTNESS 


Sir,—From personal experience I cannot 
agree with the writer of ‘‘ Wanted: A 
Standard of Brightness’? when he _ says 
‘“, . little extra brightness is to be gained 
by using a larger aperture projection 
lens ...”. I had a Pathe 200B with the 
maker’s standard projection lens, which I 
think is f/3.5. I obtained a Dallmeyer 
*‘Superlite” lens which has an aperture of 
£/1.9. 

With the projector running, with and 
without a film running through, I changed 
over the two lenses several times. Some 
of my cine friends who were present were 
surprised at the greater degree of brightness, 
at least twice as much, when the larger 
aperture lens was fitted. Seeing was 
believing in this case. 

Another experience of mine. I had a 
Pathe “‘H”’ projector fitted with the standard 
100 watt lamp. I had the machine converted 
to take a 200 watt, foolishly thinking I 
would obtain double the brightness. In 
this instance there certainly was hardly any 
appreciable improvement, and the extra 
heat was such that I had to revert to the 
100 watt lamp. 

On another subject—splices. I have 
been perplexed for some time as to the 
reason why some of my splices made with a 
precision-made 9.5mm. mender showed a 
white line. Why some and not others had 
me guessing. Mr. D. Collins says it is 
because too much moisture was put on the 
emulsion before scraping off. I tested this 
out and found he was correct. Thanks for 
the tip, Mr. Collins! We live and learn. 
HAINAULT, ESSEX. A. W. Goucef. 


MAINLY PERSONAL 

Sir,—The monthly advent of A.C.W. is 
an extremely pleasant occasion ; even if one 
doesn’t subscribe to all the views expressed 
in it, surely our hobby is absorbing enough 
to cater for all of us! Personally, I do not 
agree that cine societies should try to 
produce near-professional films that are 
inevitably (if unfairly) compared with 
professional standards. Yet I enjoyed 
Paper Boat and Nemesis—but only because 








of the novelty of seeing the Ten Best for 
the first time. Next time, perhaps, I shall 
be bored; the professional cinema never 
fails to bore me. 

My plea is for the amateur cine worker 
to keep the advantages of his’ calling in 
mind. We have the ability to record personal 
experiences, the opportunity to please 
ourselves in what we film, and we give and 
receive maximum enjoyment for minimum 
expense. I use my 9.5mm. camera solely 
to record family affairs. I edit and title my 
films, but because I am not very artistic, 
the titles are very simple and straightfor- 
ward. I envy those who have the artistic 
temperament—and certainly do not con- 
demn it because I do not agree with some 
of its manifestations or cannot afford the 
time or patience required. 

I am sure that both 8mm. and 16mm. are 
excellent media, but I do not regard them 
as superior. Superiority exists where it can 
be proved and not argued about indefinitely. 
Each gauge has its advantages and dis- 
advantages. I know 9.5mm. has both, but 
I like it and am quite happy making my 
family records on it. 

But here’s the; rub; whatever the gauge 
OF interest, surely cost is the great drawback. 
Slowly but surely cine workers are being 
strangled by rising prices. Symptomatic of 


the age, you say, but still devilishly hard to 
reconcile with the depths of one’s purse ! 
But for the present I fear we must bear it all 


Without much hope of alleviation, though 
from time to time attempts are made to 
help us, especially in the field of film hire 
charges. I know I am rambling, but you 
seem a reasonable sort of person, always 
ready to listen toamoan! Isatwice-monthly 
AXC.W. too much to expect ? 
GEOFFREY BILLSON. 
HOUGHTON-ON-THE-HILL, Leics. 
& 
SUCCESS STORY 

Sir,—Some time ago I wrote asking your 
advice regarding back projection and you 
suggested draughtsmen’s linen for the 
screen, which I used. I have since exhibited 
the model theatre/cinema, complete with 
four-colour lighting, electric curtain (push 
button operated) in the Reading Model 
Engineers’ Exhibition, with great success, 
and am putting it in the local Festival show 
and the Model Engineers’ Exhibition in 
London in August. I would like to take this 
opportunity of thanking you for your 
co-operation and advice. 
READING. S. W. WitHaM. 

Our Enquiry Bureau is a'ways at your service, but querists 
are asked to be as specific as possible and give as much 
detail as they can. 


FILTER MOUNT FOR SPORTSTER 

Sir,—So far it has not been possible to 
obtain a filter mount for the Bell & Howell 
8mm. Sportster Camera (Model 605, 
12.5mm. fixed focus, f/2.5 lens) so the 
following gadget has resulted. Take the 
bakelite screw cap of a nasal dropper bottle 
(Endrine, Sulphex, etc.) and remove rubber 
teat and glass tube. Ream out the hole left 
in the cap until it is a snug push-on fit to 
lens. Remove by file (or, quicker, by emery 
wheel) about one third of the depth of the 
cap. ‘This is to prevent the possibility of 
film cut-off. 

Very little reaming of the thread at cap 
entrances will allow snug fitting of a 19mm. 
glass filter which, for safety’s sake, is 
cemented into position. I have made four 
such mounts—for yellow, orange, red and 


green filters. 
SKETTY, SWANSEA. A. J. McNALty. 


€ 
LECTURES ON TAPE 

Sir,—Mr. Postlethwaite’s _—_ suggestion 
(May) is one which the Federation of Cine 
Societies have already in view. The 
Federation’s lecture service has limitations 
owing to the distance of lecturer from club, 
and this applies particularly to our more 
distant members. Our intention has been 
to make available some postal programmes, 
or package programmes, which can be 
made available in much the same way as the 
members of the Photdgraphic Alliance make 
lantern slides and lectures available to 
photographic societies. 

There is, however, the difference that, 
while it is quite a simple matter to send a 
box of slides which can remain on the 
screen for most of the evening, the cost of a 
series of programmes of film for the same 
time would be very high. Each of the 
postal programmes will therefore have to be 
specially prepared and cannot be merely a 
repeat of a lecture or demonstration. Of 
the four possible lecturers named by Mr. 
Postlethwaite, two undertook to produce a 
programme each, and then found themselves 
forced to withdraw for lack of time. The 
third proposed programme, consisting of 
three prize winning films with commentary 
by their makers, is at last nearly ready. 

In the same way as we make a charge for 
the hire of our library films, there would of 
course, be a corresponding charge for a full 
evening’s programme-—probably half a 
guinea. Following a proposal by Denys 
Davis, he (in conjunction with Fourfold) 
and I will produce two more within the 
next few months, and it is probable that 
others will be forthcoming. The limitation 
will then be of funds, which becomes partly 
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a matter of greater membership ; and, good 
as the idea seems, it has yet to be seen 
whether the products will be popular 
enough to justify extending the scheme. 

It is our intention to meet the cost of 
materials within limits, but I hope that 
there are clubs which will be willing to 
provide a postal programme each on the 
understanding that there will be a quid pro 
quo in the shape of other programmes. 
This is a matter in which our provincial 
members can help. 

The recent rapid growth in the use of 
sound tape does bring the possibility of a 
full programme of combined talk and film 
within the bounds of possibility, but it has 
yet to be shown whether a live reader of a 
script may not have advantages over a 
canned (or taped) lecture. We shall try 
this cut, Harry WALDEN, A.R.P.S. 
FEDERATION OF CINEMATOGRAPH SOCIETIES. 


SOUND UNIT FOR 200B 

Sir,—After a considerable period of 
experiment and with the help of my past 
issues of A.C.W. (information in which was 
most invaluable) I have at last succeeded 
in making a sound unit for my 9.5mm. 
200B. The whole unit, apart from screws 
and minor detail, is of aluminium alloy. 
The base plate, }” thick, was sawn, filed and 
drilled. Attachment to the projector is by 
means of the existing lower arm securing 
nut, and a bracket which is attached by 
means of a hole drilled in the projector base 
plate (this is the only alteration to the 
projector). With the help of a friend I 
managed to get some lathe turning done. 

I am using a photo multiplier cell, and at 
the moment amplification is through my 
radio pick-up socket. The film travels over 
a fixed scanning drum, the surface of which 
is highly polished, and is held taut by a 
sprung roller. The exciter lamp is an 
ordinary 6 volt bulb and the. light slit is 
made up of two pieces of razor blade, edge 
to edge—a tricky job at first, but after a bit 
of patience I got it right. Very little light 
is needed to excite the cell, but 1,000 volts 
are required to operate it—easily acquired 
with a 350v.-0-350v. transformer and 
rectifier valve (details of which were given 
in A.C.W.). 

After all my efforts and experimenting I 
was rewarded with excellent results. No 
distortion or hum from the cell, which has 
a million times amplification ;\ indeed, I 
cannot understand A.C.W’s remarks to the 
effect that “all the wrong stuff also gets 
amplified a million times’’. I do not find 
this to be the case. I am completely satisfied 
with the sound reproduction, and the unit 
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looks attractive after a coat of black enamel, 
relieved by polished fittings. 

A.C.W. has provided me with most of 
the information needed to make this sound 
attachment, so please keep up the good 


work. You have an excellent magazine 
which deserves a lot of praise. 
Aum Rock, BIRMINGHAM. G. C. PHILLIPS. 


e 
NEW APPARATUS 

Sir,—I always find the review of new 
apparatus one of the most interesting features 
of A.C.W. and it seems most useful when 
you give comparative data such as the 
screen illumination in the case of projectors. 
Continued success to A.C.W.—the 15th of 
the month is my favourite date. 
Sutton COLDFIELD. HAROLD STREET. 


We are at present testing several new items, among them 
the Pathe Webo camera a report on which we hope to 
publish next month. 








ACCURATE EXPOSURES 


throughout the year 


ARE ASSURED WITH THE USE OF THE A.C.W. EXPOSURE TABLES 


Every amateur would like to own an exposure 
meter, but until he acquires one he can confi- 
dently use exposure tables to get accurate 
results, provided he interprets the subject and 
lighting consistently. It is not very difficult 
to do this. After all, one has to interpret a 
meter reading. 


Years ago we published exposure tables every 
month in A.C.W., and they also appeared in 
the A.C.W. Diary, in the days when it was 
possible to publish a diary at a reasonable 
price. These tables have stood the test of time, 
and we have frequently been asked to re-publish 
them. So we have carefully revised them all 
and brought them right up to date. 


All the figures given are based on searching 
test and experiment. You can use them in the 
sure knowledge that they will give you the 
cofrect answer, provided (we must repeat) that 
yon interpret the conditions correctly. But it 
must be borne in mind that they are necessarily 
generalised tables. If they disagree with a 
maker’s specific instructions, stick to those 
instructions if the results satisfy you. 


FILM 

Table 1 sets out the available films in three 
broad groups. 
SUBJECT 


Table 2 gives six general subject categories. 


LIGHT 
Table 2 also gives five light classifications, 
separately for three periods of the year. 


PROCEDURE 

From Table 1 find the speed group letter, A, 
B, or C, of the film you are using. Thence 
from the subject heading reading downwards, 
and from the seasonal and lighting heading 
reading across, read the aperture to use at 16 
frames per second. 

The readings given apply when the sun is 
behind or slightly to the side of the camera. 
For side-lit subjects, open up the lens between 
4 and 1 stop. With the sun behind the subject, 
open up between 1 and 2 stops. This applies 
to groups A and B only, of course. 

Some cameras at 16 frames per second give 
only 1/48 of a sec. exposure instead of the 
common 1/32nd. Cameras of this type include 
most models of Dekko, G.I.C., Keystone, 
Simplex, and Stewart-Warner. For these, give 
half a stop more than indicated. 


TABLE | 
FILM SPEEDS (DAYLIGHT) AND GROUPS 


Gauge 


Maker 


Type |Group 


Notes 








Bauchet | 8 | 9.5 16 





Super Pan | B 
16 | Micro Pan 
16 | Super Pan 
16 | Ultra Pan 
16 Pan negative 


Pan 

Super X 
Super XX 
Plus X Neg. 


VF Pan 
SS Pan 


HP 3 Neg. 
Pan F Neg. 


Colour film is omitted because, strictly speak- 
ing, accurate exposure of it demands the use 
of an exposure meter. To use it with these 
tables, however, give half a stop more exposure 
than for Group A films. The exposure guide 
supplied with each carton of Kodachrome is 
also very good if intelligently interpreted. 
Group C films should not normally be used for 


| exteriors. 
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This chart covers most scenes and 
lighting conditions you are likely to 
meet with and is very easy to use. 
Full directions are given on the 
opposite page. Why not tear out both 
pages and keep them in your camera 
case? We have printed them in the 
centre so that they can be readily 
removed. 


TABLE 2. 
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Deep shadow; dark woodland 
aths ; close-ups in heavy shadow ; 
Fight interiors. 
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Narrow streets; shady corner of 
gardens ; tree-lined roads and 
rivers ; scenes in small clearings in 
woods ; close-ups of dark figures in 
open surroundings ; white on black 
titles. 
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Street and market scenes without 
heavy shadows; dark monuments 
or vegetation in the open; mid 
shots at zoos, parks, fairs, sports 
meetings, farms, etc.; groups on 
the lawn; picnics; close-ups of 
light figures; black-on-white titles. 
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Promenades ; light monuments and 
fountains; quayside; open camp 
scenes ; aircraft on the ground; 
track motor racing; race courses; 
long shots at zoos, parks, fairs, large 
rivers, lakes, etc. 
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Beach and pier scenes ; deck of shi 
at sea, open harbour and doc 
scenes ; moorland mountain scenes 
and bright snow scenes; general 
aerial views at low altitudes; 
eneral landscapes without dark 
eatures. 
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Seascapes; aircraft in the sky; 
aerial views from high altitudes ; 
light cloud effects. 




















Most amateurs would like to have 
a shot at filming the Derby, but, 
obviously, the wish must in many 
cases go unsatisfied. But there 
are lesser race meetings all over 
the country which can be covered, 
the technique being more or less 
the same as that described below. 
Shots of the bookies are there for 
the taking. And make sure you do 
take them! Get in plenty of 
human interest : it’s that which 
will make your film live, for you 
can’t hope to secure a complete 
record of any one race—not that 
a factual record would have any 
particular value for home showing 
(Illustrations are frame enlarge- 
ments from a British Movietone 
reel). 


FILMING THE DERBY 


By D. W. SAMUELSON 


(British Movietone News Cameraman) 


Few readers, I imagine, will have the 


opportunity of travelling to Epsom to film 
the Derby, but many will see newsreels of 
it, and appreciation of these may—I hope— 
be enhanced by some how-it-is-done notes. 
Further, there are many interesting races 
taking place in the summer which are no less 
important locally, and the filming plan for 
these is basically the same as that for the 
main Classic of the year. 

Of course, the Derby offers more scope 
for both lone worker and club than any 
other comparable event in the newsreel 
calendar. It is not just the race, watched by 
250,000, who have come from all over the 
country, that makes it so important from 
our point of view, but the build-up to it: 
the tipsters and the bookies, the Pearly 
Kings and Queens and the fortune-tellers, 
the whelk stalls and all the fun of the fair. 

The newsreel with which I am concerned 
will begin with these before-the-race scenes, 
and many of them will be filmed in sound. 
No doubt we will again record Prince 
Monolulu loudly proclaiming “‘Igottanorse”’. 
One of the many ‘Only descendant of Gipsy 
Lee’ will tell the cameraman’s fortune and 
for a small extra consideration offer advice 
on what to back. Then we will hear such 
cries as “‘Jellied eels, they’re lovely !”’, 


** Coconuts—four balls a tanner ! ’’, “‘ Sarsa- 
parilla!”, ‘Snaps while you wait!”’, 
“Fish and chips!” and “‘Ices!’’. Sound 
or silent, the material is there for the taking. 
You can’t go wrong ! 

Then there are the crowds: masses of 
people, stands full to capacity, the rails 
lined perhaps twenty deep, soap-box and 
motor coach ‘grandstands’ and the Hill, 
from the distance looking like a giant’s 
baked beans on toast. 


Before-the-Race Activities 

We shall take you into the paddock and, 
after a brief glimpse of the latest fashions, 
show you the horses as they are led round 
the ring. You will see owners giving last 
minute orders to their jockeys, the jockeys 
mounting and then the parade in front of 
the Grandstand. No matter how many 
horses are engaged, each will be covered 
individually on the parade so that whichever 
the winner, we shall be able to show how 
it appeared on parade. To get this coverage, 
two cameramen will work in relays, one 
shooting while the other reloads. Such a 
course is quite impracticable for the 
amateur, of course, but can be worked easily 
enough in the case of races with few runners. 

The race itself will be filmed by seven or 
eight cameramen placed at strategic points 
on the course, but it can also be covered in 
its entirety by one cameraman on the roof 
of the Grandstand using our 36-in. telephoto 
lens. He uses a Wall camera, with a 1,000 ft. 
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Two shots from the 1950 Derby newsreel. 





On the left: the start ; right: leading in the winner. 


Shooting the first is 


difficult and the second—owing to restrictions operating at Epsom—well nigh impossible for the amateur, but filming 
difficulties are at once a spur and a challenge. 


magazine of film. Focusing is done by 
swinging the film part of the camera over 
to one side, bringing a ground glass screen 
into place and on the same plane as the film. 
The cameraman thus sees on the ground 
glass exactly what the lens will reproduce. 


Panning 

With a lens of such focal length, even 
working at f/11 or f/16, the depth of field is 
extremely small and so before the race it is 
focused on points all along the course and 


marks coinciding with them are made on a 
Vernier focusing scale. During the race 
another experienced cameraman ‘pulls’ focus 
as the horses get under way. To my mind 
this is a more responsible and exacting job 
than operating the camera. 

Not that operating on a moving shot is 
by any means easy with the 36-in. up. 
The movement of a thousandth of an inch 
on the camera can displace the picture area 
many yards. It would, therefore, be 
impossible to swing with the race, using the 
ordinary pan-handle. The picture would 
simply jerk all over the place. So the 
cameraman reverts to the system used 
before pan-handles’ were invented. He 
uses two winding handles, one for pan and 
one for tilt, geared directly to the tripod 
head. In this way a very smooth slow pan 
can be effected. Incidentally, how the 
pioneers managed to hand-turn their cameras 
and operate pan and tilt handles in varying 
directions all at the same tirne, I shall never 
understand. 

It’s not quite true to say that the 36-in. 
can film the race from start to finish, 
because although the field fills the screen 
perfectly at the start and all the way round 
to a head-on shot at Tattenham Corner, 


after that the horses begin getting too large 
on the screen ; indeed, at the winning post 
a single horse’s head fills the frame when 
shot from the roof of the Grandstand a 
hundred yards away | 

The man who covers the start has a very 
trying time because with a large field to 
line up it may be several minutes after the 
horses come under starter’s orders. And if 
he keeps on filming, waiting for the tapes 
to fly up, he may well run out of stock, so 
he must try to anticipate what horses and 
starter will do. If you are covering the 
start for your club, press the button as soon 
as it seems likely that the horses may come 
into line. If you miss it, well, there’s many 
an experienced professional who has missed 
as well. 


The Key Shot of the Race 


The key shot of the whole race is per- 
haps the long swing as the horses round the 
great bend at Epsom and go into Tattenham 
Corner. To take this shot while keeping 
clear of the people on bus and coach tops 
lining the course, Movietone builds a tower 
anything up to 120 ft. high in the centre of 
the bend. From here their ace cameraman, 
Paul Wyand, takes his swing shot. No 
other man in the business can pan as he can. 
If you see our newsreel of the Derby, watch 
the leading horse in relation to the edge of 
the picture. J guarantee it won’t move an 
iota out of position for the entire 250° 
swing, which incidentally, involves walking 
round the tripod and stepping over the 
legs as he goes. ‘Try it, practise it for hours 
on end as Paul did at air shows and at 
Brooklands in the old days, and see if you 
can take a shot of a moving object so that it 
appears to be fixed to the edge of the frame. 
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For an event as important as the Derby, the news reel 

companies use sound as well as silent cameras. This 

frame (with sound track) showing Prince Monolulu comes 
from a British Movietone reel. 


Until now, all the cameramen have been 
on the inside of the course with the field 
moving from right to left of the picture. It 
is most important to maintain uniformity 
of direction, but, as we wish to film the 
finish from the outside, we simply must 
change it. How to do it without the audience 
realising it? Merely by cutting in a crowd 
reaction shot or, better still, by picking up 
the horses head-on and following them 
round into the new direction. A camera 
positioned on the outside at Tattenham 
Corner does this admirably, following them 
into the finishing straight where two more 
cameras, as well as slow-motion situated in 
the Grandstand, pick them up and see them 
past the Post. 


End of the Story 
Our story will end with a shot of the 


owner leading his horse into the unsaddling 
enclosure and finally a close-up of the 
Winner. Yes, and very nice, you say, but 
what about the amateur who hasn’t got an 
18-in. lens for his 16mm. camera, the equal 
of our 36-in., who cannot build tall towers 
from which to film and who is not allowed 
to take pictures in the paddock or the 
enclosures? Well, the Downs are free to 
all, and if he uses his wits there is no reason 
why he should not produce a very good 
result. 

The build-up section on the Hill is an 
opportunity to introduce the family day-out 
holiday atmosphere: mother having her 
fortune told, the kids having a ‘go’ on the 
roundabouts or bumper cars, uncle eating 
jellied eels and father buzzing round the 
bookies. If you are a solo worker, I suggest 
you limit your coverage of the actual race to 
a shot of the finish taken from a position 
against the rails past the Post. From here 
you can also secure all the shots you want 
of the pre-race parade. For club coverage, 
I suggest working outside the course from 
start to finish—almost the opposite to the 
Movietone plan—because you will get 
longer swings from the rails than you would 


First Shows 


OF THE 1950 TEN BEST 


Ninety-four applications for the 1950 Ten 
Best on the day booking opened, and requests 
for the films have been coming in daily since ! 
We are bothered as to how to sort them all 
out fairly because the majority of them are for 
the same periods—autumn and winter. By 
the time this note appears we hope we shall 
have been able to draw up a complete diary 
of shows, but meanwhile here are particulars 
of the first three presentations : 


LEWISHAM TOWN HALL, CATFORD 

June 18th and 19th at 7.45 p.m. Tickets 2s. 6d., 
1s, 6d. and 1s. Seats may be booked by post from the 
Booking Office, Lewisham New Town Hall, London, 
S.E.6 (please remember to enclose a stamped addressed 
envelope), or by phone, Hither Green 3431. Nearest 
railway stations are Catford and Catford Bridge ; 108, 
75, 160, 124, 36, 47, and 54 buses pass the door as do 
58, 74 and 54 tramcars. The films are being presented 
by Williams’ Cine and Public Address Services. 


NETHER CHAPEL, NORFOLK STREET, 
SHEFFIELD 
June 20th, 21st and 22nd at 7.30 p.m. ‘Tickets 2s. 
from Ernest R. Wilson, 10 Asline Road, Sheffield 2, 
hon. secretary of the City Films Kine Society who are 
presenting the shows. 


CARSHALTON PUBLIC HALL, 

STREET, CARSHALTON 

June 30th at 8 p.m. Admission by programme 

(is. 9d.) from J. D. Burns, 41 Leechcroft Road, 

Wallington (Telephone : Wallington 7361). Presenta- 

tion by the Ad Astra Cine Club of the R.A.F. Associa- 
tion (Carshalton and Wallington Branch). 


HIGH 
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from the inside where ‘the horses hug the 
rails all the way. It will be necessary to 
take up positions hours in advance. 

Don’t forget also to check your camera 
speeds, and run a few feet off before the 
race just in case’ your camera has developed 
a jam. I remember, when working at 
Tattenham Corner two or three years ago, 
deciding just before the off to do one more 
crowd shot, only to find the camera had 
jammed. Had I not decided on this 
comparatively unimportant shot I should 
not have had time to reload with a fresh 
magazine before the horses passed my way. 
Now I always have that little test in time, 
but even so it is still possible to jam at the 
vital moment. 

For a finishing shot you will not be 
allowed to film the winner in the unsaddling 
enclosure (amateur photography being for- 
bidden here, as it is in the other enclosures), 
but if it’s a sunny day, what about staging a 
shot of father or club president making his 
way home on foot without a shirt to his 
back ? 
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Fig. 1. The amplifier circuit, designed for use with a high impedance head. 


BUILD YOUR OWN MAGNETIC RECORDER 


This, the second and concluding article, deals with the 

building of an amplifier for the portable tape recorder 

and explains a satisfactory method of synchronising the 

recorder with the camera. The first article appeared in 
last month’s issue. 


By DESMOND ROE 


The amplifier proper has three stages, two 


voltage amplifying valves and an output 
valve. The actual valves used were 1N5, 
1H5 and 1C5, but there is quite a wide 
selection of other valves with the same or 
similar characteristics. Valves with 2 volt 
filaments may be used from a 3 volt dry 
battery if a series resistance dropping 1 volt 
is provided. The output valve should be 
capeble of supplying about 1/4 watt of power. 
This is sufficient for recording or supplying 
the supersonic bias, but is not enough for 
erasing. Consequently no erase head is 
fitted to the recorder, and erasing is done 
by means of a small permanent magnet or, 
better, by pre-erasing the tape on a mains- 
driven recorder. 

It was decided to design the amplifier for 
a high impedance head, firstly to show how 
it is done—only briefly covered in the articles 
in the June-Oct. 1950 issues—-and secondly 
to avoid the use of the rather large paper 
condensers used in the low impedance head 
coupling circuit. Another point is that high 
grade high impedance heads are available 
commercially for half track recording, a 
method which can be particularly useful for 
cine work since speech can be recorded on 
one half of the tape and music, etc., recorded 
on the other half later, both being played 


back together with a full width head. There 
is no other reason why a low impedance 
head should not be used ; the output circuit 
given on page 441 of the September 1950 
issue can be followed exactly, if desired. 

There is plenty of power available to feed 
the recording head, but it is possible just to 
overload the output valve if a head of too 
high an impedance is used. ‘Tests show that 
about 25 volts of audio are available at the 
anode of the 1C5 at 5% distortion, while a 
recording head of 1/4 henry inductance 
(1,600 ohms at 1,000 cps) requires an 
absolute maximum of 15 volts when used 
with the usual series resistance of 68,000 
ohms. This would seem an adequate 
margin for overload, but in practice it is 
found that as the tape overload is very 
smooth, it is the valve overload which is 
heard first. Consequently, to improve 
sensitivity the series resistance R7 (see 
Fig. 1) is reduced in value to 22,000 ohms, 
and the circuit is then suitable for heads up 
to 1/2 henry inductance. 

No difficulty was found in getting sufficient 
supersonic bias from the 1C5 as an oscillator, 
but owing to the low value of the series 
resistance, a bias rejector circuit, L1 and 
C9, is used to prevent the bias current from 
flowing away through the series resistance 








instead of through the head. Actually, 
with a head of 1/4 henry inductance or less, 
and a low supersonic frequency of about 
25,000 cps it is just possible to dispense 
with this rejector circuit. The bias coupling 
condenser C10 may have to be adjusted for 
best results, as its value does depend on 
actual head inductance and bias frequency. 

The oscillator coil L2 is the same as the 
one described in the July 1950 issue for low 
impedance heads, except that the secondary 
winding has been omitted. It is wound 
with 1,200 turns of 36 swg. enamel wire 
tapped at 400 turns, on a former 1/2 in. 
inside diameter, 1 in. outside diameter and 
# in. wide. ‘The small condensers C1 and 


C6 are used to bypass any oscillator voltage 
leaking into the amplifier, as this would 
reduce the voltage handling capacity of the 
output valve. 


Meter Checking 

The rejector coil Li is 40 millihenries, 
and consists of 2,100 turns of 40 swg. wire 
on a former similar to that for the oscillator 
coil. This coil is tuned to the oscillator 
frequency by means of C9, which will 
probably have to be slightly adjusted in 
Value for exact resonance. Resonance is 
indicated by the meter reading zero when 
in the Volume Indication position. 

The meter is also used for cheching the 
bias voltage and to ensure the batteries are 
up to strength. The two-pole four-way 





Fig.2. Amplifier 
chassis lay-out. 
The position of 
the winding 
handle is shown 
by the broken 
lines. 





switch connects the meter to the appropriate 
circuit. ‘The meter has a 1 mA movement 
and is used with the 1 mA metal rectifier 
R for audio and bias measurements. The 
series resistances R8 and R9 are fairly high 
(47,000 ohms) so that the output stage will 
not be loaded unduly; these give a full 
scale meter reading of about 50 volts. As 
a volume indicator, therefore, the meter 
must not kick above about 0.2 on the scale 
which represents 10 volts. ‘The bias reading 
will be about 20 volts., assuming the 
metal rectifier is suitable for supersonic 
working. For HT checking the meter 
reads 100 volts full scale, and for LT 10 
volts full scale. 


Output 

The output valve requires an output load 
resistance of 8,000 ohms. ‘This is provided 
by the 15,000 ohm resistance R6 in parallel 
with R7 and the reflected lead of the monitor 
phones, the overall value being just right. 
The output transformer was one designed 
for an impedance ratio of 10,000 ohms to 
3 ohms. ‘The primary d.c. resistance was 
600 ohms. The tiny output transformers 
used in midget personal radio sets are 
considered rather too small for good 
recording quality. The 3 ohm secondary is 
used with low impedance phones (50 to 
100 ohms d.c. resistance) for monitoring, 
but can also be used to feed a small 3 ohm 
loudspeaker. In this case R6 should be 
omitted. If high impedance phones only 
are available, tht y may be connected between 
the anode of the output valve via a 0.1 mfd 
condenser and a 68,000 ohm series resis- 
tance, and the chassis. 

Because of the high degree of amplification 
the first valve is well decoupled by means 
of C2 and R3. Should “‘motor-boating”’ 
instability occur, the value of C2 may be 
doubled and/or the value of C4 decreased. 


Amplifier Chassis 


Grid bias for the first two valves is 
obtained by connecting LT negative to the 
chassis. ‘The valve makers also specify that 
the best end of the filament to connect to 
chassis is that going to pin 7. Grid bias for 
the 1C5 output valve is obtained by the 
voltage dropped across R14 in the negative 
HT lead. The voltage drop required is 
7 volts and, since the total current taken by 
the amplifier is about 12 mA, R14 has a 
value of 600 ohms. It is advisable to check 
that the voltage drop is 7 volts, however, 
and adjust Ri4 accordingly. 

The layout of the amplifier used in the 
recorder is shown in fig. 2. The chassis 
was made of 16 swg. aluminium, with the 
two long sides bent down to give an overall 





size of 10 in. x 4 in. x 1 in. deep. It is 
mounted elastically on four rubber bonded 
mountings. Alternatively, four very soft 
rubber grommets might be used. The 
8-pin socket enables connection to be made 
to the batteries and recording head. 

Microphone sockets (J1 for m/c, Jla for 
crystal microphone) and the microphone 
transformer T1 are mounted on an L shaped 
piece of metal on the inside of the outer 
case. ‘This takes advantage of an existing 
hole in the case, and also reduces the input 
leads to the amplifier to two, one being to 
the grid cap of V1, the other to the chassis 
where it is plugged into a wander plug 
socket. The phones socket J2 is also 
mounted on the case. 


Simple Switching 

Playback is effected without complicated 
switching by means of a screened cable 
about 20 in. long which has a single contact 
jack plug at each end. This connects Jia 
and J3. The jack J3 is known as a double 
contact type, and when the plug is inserted 
the long contact (connected to the oscillator 
and amplifier) is shorted to chassis, while 
the head is connected through the cable to 
the grid of V1. 

Volume control and meter switch are 
mounted at one end of the amplifier chassis 
so that their shafts, when extended, come 
up through the top panel clear of the 
turntable. Flexible couplings are used, and 
where the shafts pass through the top panel, 
short lengths of rubber tube are placed on 
the shafts. Electrical connections to the 
volume control are made in single screened 
wire because it is rather close to the oscillator 
valve. 

The LT on/off switch is mounted on the 
top panel, but there is no indicator lamp for 
this would consume as much LT as the 
four valves put together. If desired, a 
second switch operated when the lid of the 
recorder is closed might be used as a safety 
device. 


Moving Coil Microphone 


It has not been found necessary to fit any 
tone control in the amplifier in view of the 
fact that the moving coil microphone itself 
has a rising treble response. Some bass cut 
has been introduced, however, by using low 
values for C4 and C5, in order to reduce the 
effect of wind rumble in the microphone 
when this is used out-of-doors. A moving 
coil microphone is very suitable for outdoor 
work as it is not as sensitive to wind as 
many types, and can also be used with long 
lengths of cable which need be nothing 
more than ordinary twisted flex. 


i ecosiaeeaatemcligs a oe 
S2 








$1 
{D|D-ero-- - - 
45y. ee 
a we— “re 
Fig. 3. Synchronising circuit. The method used is, essen- 


tially, a stroboscopic one whereby the recorder speed is 
adjusted to suit the camera. 








The ming coil microphone was the 
ex-govt. “ball” type now available; it is 
very cheap considering its high grade. The 
original silk covering was removed, and 
much thinner silk substituted. For very 
windy conditions it is necessary to enclose 
the microphone in a further silk-covered 
spherical wire frame about 4 in. in diameter. 
The wire “‘balloons” sold for covering the 
ends of ventilator pipes are suitable for this 
purpose. It has been found necessary to 
bond all the metal parts of the recorder on 
the top panel together with a wire connecting 
them to the amplifier chassis, to avoid 
recording slight noises whenever they are 
touched. 

While not perfect from some operational 
points of view, the electrical synchronising 
method which has been adopted to syn- 
chronise the portable recorder to a cine 
camera has the merit that it is fairly easy 
to make and use, and can be applied to most 
clockwork cameras without ‘‘destructive” 
modifications. 


The Synchroniser 

In essence, the method is a stroboscopic 
one. A 12 segment strobe disc, 7 ins. in 
diameter, is stuck on to the recorder turn- 
table under the main panel. An oblong 
hole, about 3 x 1 in. is cut in the panel to 
expose the segments on the rim of the dis¢, 
The disc is illuminated by synchronising 
flashes from a 3.5 volt torch bulb which is 
operated at 16 flashes per second by means 
of a switch (S3) (see fig. 3) fitted to the cine 
camera. A cover for the bulb, together 
with a viewing tube, is built over the 
aperture so that the strobe may be observed 
when working in daylight. 

Recorder and camera are then kept in 
step by observation of the image on the 
strobe disc and slow compensating move- 
ments of the recorder speed control by the 
recordist. The need for a really smooth 
speed control on the recorder is now obvious. 

The problem of starting in sync. was 
overcome by using a small electro-magnet 
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of the solenoid plunger type to hold off the 
tape pinch roller until the camera was 
started. Fig. 3 shows the circuit used. This 
operates as follows: first the recorder 
turntable/capstan is started, the battery- 
saving switch S1 being also operated by the 
start knob, thus putting the hold-off solenoid 
into circuit. When the turntable is up to 
speed, the recordist signals to the cameraman 
to “start rolling’. He presses the camera 
start lever, which is coupled to $2, thereby 
releasing the pinch roller and starting the 
tape in exact synchronism with the film. 
The strobe lamp is started at the same instant. 

When the shot is completed, the action is 
reversed and the tape stops instantaneously. 
The recordist then stops the turntable and 
capstan and finally makes a sync. mark in 
pencil on the tape opposite the recording 
head. 

Where cameras have a shaft outlet at 1 or 
8 frames per turn, the attachment of a 1 or 8 
segment commutator is not difficult. It 
need not be anything elaborate—a simple cam 
touching a springy brass strip is sufficient. 
The ‘‘make’’ period, however, should be 
about equal to the “break” for the lamp to 
flash sufficiently brightly. Where the 
camera has an external knob not in a simple 
ratio to the film frames per sec., it is often 
possible to compensate by juggling with the 
number of segments on the cam and strobe 
disc, with, perhaps, a slight variation in the 
capstan diameter. 

Where a camera has no external knob, it is 
often possible to fit a strip of brass on an 
insulating washer under a convenient bolt 
head inside the camera, so that the brass 


can make contact with a suitable part of the 
intermittent movement each time the film 
is moved. To avoid drilling a hole in the 
camera case for the connecting wire, a strip 
of thin eo foil in an insulating paper 
sleeve can often be led out through the light 
trap; between camera door and case. The 
other connection may be made to the tripod 
bush of the camera. 

It is important to check that the camera 
speed is close to 16 f.p.s., and to do so with 
the camera loaded with an odd piece of 
film. It is also necessary to find out how 
long it will run without a serious loss in 
speed, and to time subsequent shots 
accordingly. 

Within the limitations of tape creep, it is 
possible to make films fully synchronised 
with sound by this method. To produce a 
proper sound film with a _ continuous 
musical background, for example, the film, 
made by the method just described, is 
placed in a projector coupled to the 
mains-driven tape recorder. The portable 
recorder, now used as a reproducer, is 
synchronised to the projector in the same 
way as to the camera, and the output from 
the phones jack J2 fed into the mains 
recording amplifier. 

On starting the projector, opening music 
(from records, say) is faded in and recorded. 
The turntable of the portable recorder is 
also started, and the speed adjusted for 
synchronism. Then at a predetermined 
sync. mark on the projected picture, the 
tape pinch roller of the portable recorder is 
closed, and thereafter as much of the sync. 
sound faded in as required. 





A Film That Everyone Can Make 


(Continued from page 142) 


will be of interest to anyone—always a good 
Point, even if you do not intend to show it 
outside the family circle. There is pride of 
workmanship. 

(f) Another advantage that will not appear 
until later in the series is something I call 
“Sammy Says’”’. Intriguing ? 

(g) Any material that has already been 
shot can be incorporated. 

(h) The variety of simple technique called 
for is a valuable and painless piece of 
training. ‘That is the guiding principle of 
this little series of talks. 

To have at the end of a year a 300-foot 
roll of film worth looking at is an achievement 
not to be despised. Even the simpiest 
equipment and ideas are sufficient to get 
good results. We shall not insist on too 
high a standard at first. It is not a disgrace 
to be modest in effort. In the end it is not 
the man who can talk on paper or spin 


grand schemes but the man who goes ahead 


and does things who earns respect. ‘That is, 
as long as he learns by his mistakes and keeps 
improving. It is better to have a pleasant 
few scenes on the screen than to strive for a 
super story and shoot nothing or, what is 
worse, shoot only half of it. 

The man with colour is more fortunate 
than his black and white colleague. Move- 
ment is not so important. Blind the audience 
with attractive colour and composition, and 
by the time they have finished admiring it 
they have forgotten to be critical about what 
the people are doing. ‘This is not the normal 
conventional attitude—but it is a point. (I 
hope the Editor does not close me down a 
stop or two for my heresy !) 

So in this series we shall discuss the 
making of a cine magazine. And for those 
who already have a lot of cine magazine 
material and would like to know what-to do 
to improve it, it will include details of how 
to deal with sequences that have already 
been shot. 
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RUNNING COMMENTARY 


MAKING MIRROR WIPES 


By SOUND TRACK 


I know that wipes are rather out of 
fashion just now, but even so I would 
like to put in a word for the 45° mirror 
wiping accessory. Its application is 
limited but it really does work excellently 
for the comparatively common case of : 
(1) L.S. A woodland glade... Wipe to 
(2) M.S. The family enjoying a picnic. 

A plan view of the set-up for filming 
this is shown in fig. 1. This set-up is 
easily arranged in practice, the only 
possible snag being that the first shot is 
reversed, left to right, on the screen. 

The gadget, shown in fig. 2, consists 
of a board, clamped between tripod and 
camera, and carrying a block, set at 45° 
to the camera axis, in which slides a 
mirror, preferably surface-silvered, large 
enough to “‘cover’’ the viewfinder as well 
as the lens. A refinement is to make the 
45° angle adjustable. 

To operate, set up the camera with 
the wiper as shown in fig. 1, sight the 
woodland shot through the mirror and 
then the picnic shot without the mirror ; 
check that the exposure for the two shots 
is the same and if not, find a new camera 
position from which it 7s the same : then 
start shooting and, on pulling away the 


(below) shows the 
of making mirror 


wipes. 


Fig. | 
theory 


Fig. 2. (right). The 
camera set-up. 


CAMERA 


mirror, the wipe from woodland to 
picnic occurs. 

The groove in the block must be deep 
enough to prevent the mirror swaying, 
and make sure that the mirror surface is 
perfectly free from any dirt specks or 
blemishes, as these give away the method 


of wiping. 
BATHROOM SHOTS 

This is not a note of gloom—just 
commonsense: do be careful with 
electric appliances in bathrooms. At 
all costs avoid leaving in the bathroom 
any electrical gadgets of any description, 
including such items as safelights or 
dish-warmers that you may have used 
in a processing job. Two recent 
examples of fatal accidents in bathrooms 
(a student nurse at Derby who was 
using a hair-dryer and an electrician at 
Coventry using an infra-red health 
lamp) point the need for care. The 
deaths occurred because of some trifling 
defect in the wiring of the apparatus, 
It is only in a bathroom, where the 
body can be perfectly earthed while in 
or near the bath, that these accidents 
are so likely to occur. Take the opportunity 
to check your apparatus wiring, if you 
have not already done your annual 
check—for which there have certainly 
been ample rainy days. 

Bose board 

clamped between 

ae camera ond 
Sliding mirror 
= 


Grooved 
mirror Support 











TRACKING 
Tracking shots—i.e., when the camera 
moves towards or away from the subject 
—are a decided attraction in a film. 
They have their accepted place in almost 
all professional films, and are very useful 
in imparting extra apparent action to a 
shot inclined to be too static. ‘They can 
be achieved in four ways : 

(1) Camera mounted on a movable 
trolley. A typical scheme was described 
on page 66 of the May A.C.W. Where 
a simpler trolley has to be improvised, 
remember to secure the tripod very 
rigidly to it, and with the maximum 
possible leg-spread, to avoid an un- 
controllable sway. Impeccable steadi- 
ness is absolutely essential, as_ the 
audience has come to accept it in the 
professional film. The famous wobble 
as the camera entered the arena in 
Ben Hur would not be tolerated today. 
.Tracking shots are a little disconcerting 
to the actors, and take far more rehearsal 
time—points well worth bearing in 
mind when planning a filming session. 

(2) Zoom Lens. This is possessed by 
the Television boys but not, at present, 
available to us—unless someone has a 
pre-war Siemens or has managed to 
obtain a S.0O.M. 

(3) Special gadgets: (a) From a 
Wehicle. Taking at 24 or 32 frames per 
sec. gives additional steadiness, but 
remember the exciting sense of speed 
when shooting at 8, or hand-turning at 
4 frames per sec. In such cases clamp 
the camera firmly to the vehicle. When 
filming from trains, place something soft 
between the camera and a part of the 
Carriage window, such as a scarf, and 
Steady the camera by pressing against 
the carriage structure. 

(b) Flying Camera. This is done by 
Securing the camera to a small platform, 
€.g., a piece of wood twice the width by 
twice the length of the camera, and 
#-inch thick. The four corners of this 
platform are supported from a tree, 
ceiling, etc., by four parallel cords. On 
being pulled back and released the 
camera flies towards the unhappy actor : 
classic examples occur in Metropolis and 
Vaudeville. 

(c) A very useful modified, and slow, 
version of the above is done by grouping 


all the. legs of the tripod together, as 
though it were a unipod, and pivoting 
the camera forward. A little practice 
enables this to be done very smoothly 
indeed. It is applicable mainly to close- 
ups. 

Depth of focus is a worry in tracking 
shots. In (1) and (3b) and (3c) a wide- 
angle lens lessens this trouble and also 
gives steadier tracking. With the 
standard lens, you will be all right at £/8 
and smaller stops, and in (1) an assistant 
is able to follow the focus, as is universal 
practice in the professional studio. 

(4) Finally, titles. Here focus is very 
important, so you can either track the 
camera forward frame-by-frame, adjust- 
ing focus between each, a quicker job 
than it sounds; or you can secure an 
operating arm to a leather washer 
pushed over the focusing ring of the 
lens, and let the end of the arm engage 
a string set diagonally from bottom 
corner of title card to a point above the 
camera: as the camera is slid forward 
this causes the arm to rotate, and gives 
a good automatic focus adjustment : 
preferably at no larger a stop than f/5.6. 


ZEISS—-AND NEAR ZEISS 


Many of us felt a slight pang when it 
was learned that the Zeiss works were 
in the Russian Zone of Germany. When 
it was known that production was 
continuing under the famous trade-marks 
but presumably lacking at least some of 
the technicians and some of the good-will, 
people wondered how Zeiss lenses would 
stand ten years from now. 

It now seems that the name ‘‘Zeiss- 
Opton” is being used by what is referred 
to as the ‘“‘genuine’’ Zeiss concern, 
presumably consisting of technicians and 
staff who “‘ got away’ from the Eastern 
zone, and now manufacturing in Stutt- 
gart. There have been sinister tales of 
the Russian-made Zeiss lenses, though 
these stories all seem to concern still 
camera lenses. However, if you are 
offered a new cine-lens with Zeiss 
marking, at least exercise the age-old 
prerogative always offered by the genuine 
salesman—test and satisfy yourself before 
buying. 
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KEEP YOUR 
BALANCE!, 


AT YOUR CINEMA 


The director of a film has more on his 
plate than just the recording of a series 
of events, whether real or fictional. He 
has to compose a cinematic symphony. 
His picture should have first, second and 
third ‘movements’. 

He already has a script, he has a good 
idea of the final cutting, and his camera- 
man will, we hope, provide him with 
well thought out lighting and angles. 
Over and above that, he must see his 
film in his mind’s eye as a composition. 
There is nothing highbrow about this. 
It is plain common sense that a picture 
should be balanced, that the impact of 
one section of it should not be such that 
all else that follows seems insignificant. 

Veteran director Raoul Walsh does 
not quite succeed in this requirement in 
Captain Horatio Hornblower, R.N. He 
gives us an adventure film in which two 
tremendously stirring naval engagements 
transcend all else. He gets so engrossed 
in banging away with cannon that he 
omits to give us more than a thrilling 
series of sequences instead of a story 
which develops. 

Gregory Peck acts Hornblower con- 
vincingly. He reproduces his quiet 
humour, his trick of clearing his throat 
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noisily when he is put out, but even he 
is sometimes swamped by the highly 
spectacular naval engagements. The 
period is that of the Napoleonic wars, 
Hornblower is in the South Pacific on @ 
secret mission. He brings it off but it 
is negatived by the changes in the 
fortunes of war—a former renegade ally 
is now an enemy and the former enemy 
an ally. In short, Hornblower’s story, 
instead of developing, gets nowhere, but 
not fast. 

He falls in love with the sister of the 
Duke of Wellington, a refugee passenger 
aboard his ship. He is married ; she is 
betrothed to another. As played by 
Virginia Mayo, the Duke’s sister appears 
in one ravishing gown after another. 
Her hair-do is a dream. One could 
more readily accept that she is the 
sister, not of the Iron Duke, but of the 
late Flo Ziegfeld. 

Hornblower carries out a daring raid 
on French ships in harbour and is 
captured. The wheel comes off the 


THE PHOTOGRAPH ABOVE 
shows the ‘‘ Tom Brown's Schooldays ’’ unit on 
location. The film, which stars John Howard 
Davies (who appeared in ‘‘ Oliver Twist **) 
was directed by Gordon Parry 














its simplicity, from ‘* Captain 


A two-shot, effective in 
R.N."', discussed below. 


Horatio Hornblower, 


coach in which he is being taken to 
Paris to stand trial as a pirate. He finds 
a ship, and a crew, and when he returns 
in triumph to England his wife is dead 
and Virginia Mayo’s intended has been 
killed, so the way is clear for the lovers. 

This is straightforward chronology, 
with terrific bursts of high-geared excite- 
ment, from the pages of C. S. Forester’s 
novel, but it is not out of the ordinary 
cinema because it does not build up 
progressively. Good movies re-arrange 
life into a pattern which builds up, with 
increasing intensity of interest, to a 
Satisfying and inevitable conclusion. 

The incidentals are good: note the 
Way the camera roves round the room 
when Hornblower returns home and 
learns that his wife has died in giving 
him ason. He reads a letter she has 
left him. As he murmurs its contents, 
the camera slowly pans to her armchair, 
to her work box, to her unfinished 
tapestry on its frame, filling the room 
with the presence of a woman dead, a 
Woman whom the audience, have 
nmever seen. 

Effective, too, is the shot inside the 
man-o’-war in which a scene starts with 
arms stretched upwards as though in 
supplication. ‘Then we realise they are 
reaching to steady a cannon which is 
being lowered from tackle. It is an 
unusual touch 

Coincidentally, the current thriller, 
Night Without Stars, starts with a similar 
shot—a ball, a child’s arms outstretched 
to throw it, then both go out of the 
lower edge of the frame to reveal that 


we are on the terrace of a hotel in the 
Riviera. Here again is an action picture 
which fails to add up to more than an 
average thriller because it has not been 
composed. It embraces plenty of 
incident, a lot of it suspenseful, but its 
last minute rescue is just as fortuitous 
as the wheel which conveniently falls 
off Captain Hornblower’s carriage. 

David Farrar plays an Englishman 
who is nearly blind. ‘Falling in love 
with a shoe shop salesgirl, Nadia Gray, 
he finds himself implicated in a murder, 
hang-over from Resistance days, and 
realises that he will be suspect if he does 
not vanish to England. 

His sight is restored by an operation. 
He returns to France, pretending to 
those he suspects of the murder that he 
is still sightless. This subterfuge 
promises all sorts of possibilities but 
they fail to materialise. He does not 
keep up the pretence. A better composed 
picture, moving from one set of complica- 
tions to another, would have made the 
most of this. Its failure to do so is all 
the more remarkable because famed 
musical director Muir Mathieson direc- 
ted the film. 

There are, however, many good things 
among its incidentals, particularly a 
scene in a darkened room in which 


After the attempted murder. 


A powerful shot from ** Night 
Without Stars ’’ (see this page). 
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Studio man-o’-war. 


film adapted from C. S. Forester’s famous trilogy. 


Farrar, all but blind, sits on a couch and 


does not realise that a dead man is 
seated at the other end of it. Brilliant, 
too, is the lighting technique applied to 
Farrar’s exploration of the apartment. 
As he fumbles from one object to 
another the screen is dim. We are as 
handicapped as he is. As he elucidates 
each object, extra lights are brought into 
play. Thus we actually participate in 
Farrar’s discoveries at the same instant 
that he does. 

Less commendable is the work of the 
sound track layers. Sea gulls screaming 
and waves crashing obligingly lapse into 
silence in a scene in which David Farrar 
and Nadia Gray start to talk seated in 
‘a surrey with a fringe on top’ on the 
promenade. 

Though the villain sends Farrar 
hurtling into a ravine, and the wind 


howls shrill as Farrar thrillingly saves. 


himself by clinging to a ledge, then 
painfully pulls himself gradually up to 
the top again, the gale is non-existent 


A production still from ** Captain Horatio Hornblower, R.N.’’ (director : 


Raoul Walsh), a stirring 
Gregory Peck and Virginia Mayo are the stars. 


when he reaches the villain’s cliff top 
home to make a dramatic back-from- 
the-dead re-entry. Sound effects record 
‘mixers’ please note—and avoid. 

As an example of a composed and 
well-balanced picture I commend you to 
Tom Brown’s Schooldays, directed by 
Gordon Parry from a screen play by 
Noel Langley. Here is a film which does 
develop as it proceeds. First John 
Howard Davies, as Tom Brown, depicts 
the nervous new boy. Next he grows 
into a schoolboy who has found his 
niche. It concludes with him as a boy 
who has started to learn how to get to 
terms with, life and to protect new boys 
who are younger and weaker than 
himself. 

Filmed in actual Rugby college locales, 
there is mellowness in the photography. 
The lighting, too, is soft and gentle. It 
would be hard to find a false note in the 
production, and though it is the great- 
grand-daddy of all school yarns, it is by 
no means lacking in excitement. When 
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young Tom Brown at last decides to 
fight the bully Flashman, the desire to 
get up and cheer is well nigh irresistible. 

Every now and then the unfolding is 
punctuated by a telling directorial or 


photographic touch, as when Tom, being 
conducted round Rugby by East is 
shown the Birching Tower. ‘Tom looks 
upwards. So does the camera. Then 
the angle is reversed. We are atop the 
tower and looking down at.two very 
small and intimidated boys below. 
Not only does the symphony fall into 
its natural movements but Rugby, too, 
expands as the film progresses. Its 
snobbishness, we realise, is not inbred 
arrogance, only thoughtlessness that can 
be remedied, and its birchings something 
which its Head, smoothly played by 
Robert Newton, will divorce from 
Sadism, so that, long before the end, we 
not only come to love the boys but their 
background because they oth have 
grown on us. 
' This is no easy thing to accomplish. 
It is a temptation to let fly with a camera 
in the glow of enthusiasm for a new film 
project, acted or documentary, but, 
without thinking about how it will start 
from smallish beginnings and develop 
into something bigger, the result is not 


Lots of water, but (as you will see from 

the extreme left) it still has to be 

directed ! A production still from 
‘* Tom Brown’s Schooldays **. 


likely to be much mote 

balanced than a news reel. 

That is why documen- 

tary has proved such a 

fruitful nursery of good 

directors. They have to 

start with a simple premise, 

develop it, move resolutely 

forward to a_pre-deter- 

mined conclusion and leave 

the audience satisfied at 

learning, if not everything, 

at least all they need know 

about the subject. It is 

a formula hard to beat. 

The amateur film move- 

ment needs more adult 

films than it has, with few 

exceptions, so far turned out. It can 

only achieve them if it treats its subjects 

in an adult way—that is, by refusing to 

be satisfied with robbers and coppers 

rushing vigorously about the screen. 

By judiciously developing a theme 

and making it burgeon out as it goes 

along, so that, when the film ends, we 

feel that the characters portrayed have 

not only acted logically but have them- 

selves ‘grown up’ during the unfolding 
it can achieve maturity. 





APPARATUS REVIEW 

In his annual review of cine apparatus, given to the 
Kine Group of the Royzl Photographic Society 
recently, George H. Sewell, F.R.P.S., pointed out 
that, among the mass of new things, there was only 
one completely British item introduced during the 
past year, the Durnos 16mm. sound-on-film projector, 
and that the two most interesting other items were a 
French precision splicing machine weighing 124 lb. 
and a nashetlonsh animated viewer. 

He mentioned 41 items, and the following were 
given practical demonstration: the A.C.E. sound 
head with the Specto projector; the Pathescope 
SON 9.5mm. sound-on-film projector; the Pathe- 
scope WEBO camera with non-parallax view finder 
and the Leevers Rich-Sound Services picture and 
sound t st films which were reproduced on the 
Durnos and Ampro ‘Stylist’ S.O.F. projectors, both 
of which machines were also described and 
demonstrated. 

Afterwards the meeting was thrown open to 
questions and discussion between the audience and 
the many representatives of the companies whose 
apparatus had been referred to. Notable films shown 
during the evening were Instruments of the Orchestra 
and the beautiful Story of Time (Rolex Watches), 
both chosen for their sound quality. 
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Are you thinking of taking up cinematography as a hobby? 


These notes on 


BEGINNING THE RIGHT WAY 


will help to get you firmly started. They conclude our “ Doing It a Little Better ” 


series which has dealt 


By THE 


Taking up cine means an initial outlay 
on camera (tripod, too, if you are really 
keen), projector and screen, and then 
an intermittent smaller expenditure on 
film and accessories. Unless the 
beginner has a good general grasp of the 
subject and a marked flair for apparatus 
of this type—or, alternatively, is 
acquainted with someone having this 
flair—we advise him to make himself 
well-known to one dealer. By so doing 
he is assured of the dealer’s personal and 
sustained interest, and a sort of partner- 
ship results. When he comes to trade-in 
apparatus at a later date, if his interest 
in cine expands, then the dealer will 
have a personal knowledge of the life of 
the apparatus and will be able to give 
advantageous terms. 

Readers often seek our advice on 
buying equipment at what appear to be 
super bargain prices, but almost invari- 
ably we find that these prices are only 
just fair—the model offered was a poor 
one, or was obsolete years ago, or takes 
obsolete chargers, etc., etc. These 
troubles are not likely to beset the man 
in whom the dealer has a_ personal 
interest. Finally, in times of shortage 
(which may recur now, due to armament 
trends) a fair, if small, share of what is 
available will be held ready for you. All 
this, of course, refers to the beginner. 
The experienced worker who knows what 
he is about gets a thrill in roving far 
and wide for bargains. 

The next thing to decide is whether 
you are going to work on your own or 
join aclub. If the latter, you can defer 
buying any apparatus until you have seen 
samples in action. If the former (and 
because of isolation and a certain 
admirable independence, this is the 
common case) here are the salient points 
about the three film sizes available : 
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with presentation, 


camerawork and trick 


effects. 


A.C.W. ENQUIRY BUREAU 


16mm. 
Taking 

Quality up to best professional standards, 
and unquestionably the gauge to use if you 
can afford it. Essential if you consider 
embarking on ‘“‘serious’”? work which will 
include hall and_ institution showings, 
exchanges, etc. 


Showing 
Almost all professional films are made 
available with sound-on-film, and colour 
where applicable, within about eighteen 
months of general release. Reasonable 
supply of silent films, including “classics”. 


9.5mm. 
Taking 

Except that colour is not generally 
available, quality is almost equal to that of 
16mm. _ But the facts that bad handling 
causes excessive damage, and that 16mm. is 
the accepted standard for schools and 
institutes and road-showing, now practically 
limits 9.5mm. to home use. Running costs 
are only a little less than 16mm., partly 
because of the large commercial growth of 
the latter, but 9.5mm. is as easy to handle 
and edit. Apparatus is slightly cheaper 
than 16mm. 


Showing 
Limited choice of current sound films, 
but a good silent library. It has to be 
remembered, though, that no professional 
silent film is less than twenty years old, 
Film hire and library print purchase are 
about half the comparative 16mm. cost. 


8mm. 
Taking 
The “family film” size. Running costs 
are ‘ess than half those of the other gauges. 
Colour available. Editing decidedly tedious 
due to the very small frame size. Apparatus 
nearer 16mm. than 9.5mm. prices. 


Showing 
Quality is good so long as there is plenty 
of light and screen size is limited to about 
24” wide. _ Choice of professional library 
films only fair. 














These notes are deliberately over- 
simplified to give a readily grasped over- 
all picture. ‘There are other factors, but 
relatively minor ones as far as the 
beginner is concerned. 

The man who intends to concentrate 
on showing might well embark on a 
dual-gauge, 16mm./9.5mm. projector. 
The man keen on family records will 
probably go for 8mm. The man who 
wants silent films for home use—his 
own personal work and old professional 
films—will be interested in 9.5mm. The 
really ardent beginner will probably wish 
to go direct to 16mm. or, if he cannot 
afford this, to a cheap 9.5mm. camera 
and the best dual-gauge projector his 
pocket will run to, so that he can most 
easily change over to a 16mm. camera 
when he has confirmed that the cine 
bug really has got him. 

The best buy for a beginner short of 
cash and earnestly wanting a camera is 
an old hand-turned model. The 
9.5mm. Pathe Baby can often be had 
for about 30s. It is a nice little job, and 
loaded chargers are still obtainable from 
Pathescope. The famous hand-turned 
Model A Kodak camera can be picked 
up for about £5 with one inch f/3.5 lens. 
These are standard 50 or 100 ft. 16mm. 
spool-loading, and are a good solid job— 
incidentally, needing a heavy tripod. For 
the gadget-minded, Kodak turned out 
several excellent accessories for this 
Model A: 6-volt or 12-volt motor ; 
one-frame-per-turn handle; 32-frame- 
per-turn slow-motion handle; special 
tripod. But these are not stock items 
in the shops; they usually have to be 
advertised for (A.C.W., Exchange & 
Mart, British Journal of Photography). 

These, then, are the answers to the 
ambitious beginner who has his ideas 
and his script, and wants to get started 
without having to save up about £30 to 
buy a modern camera. Comparative 
costs, in shillings per minute, are: 

| Black & white 
|Black & white) Colour | home processed 


| Gauge 
8mm. | 5 ‘iy 4 
9.5mm. 9 26 6 


1 6mm. 


13 16 10 


They are average figures, of course, 
but if you budget on them, you will be 


very near the truth. The home process- 
ing column includes an allowance for 
chemicals. A point to remember is that 
the minimum lengths of camera film 
normally available for 8, 9.5 and 16mm. 
are respectively 4, 1, and 2 minutes. 
Since one minute is often all that is 
required to cover a small domestic event, 
9.5mm. here offers a decided advantage ; 
and conversely, 8mm. may easily be 
wasteful, because it is often difficult to 
“use up’? 4 minutes’ worth of film 
between starting the new reel and 
receiving persistent demands to see the 
results on the screen! Film exposed 
just to finish off the reel is almost 
always a dead loss : you just do not take 
the necessary trouble. 

Try and get someone with reasonable 
cine experience to see your films—even 
the very earliest—because he will be 
able to explain any failures and thus help 
speed up your acquisition of ‘“‘know- 
how”’. Failing personal advice, use 
books freely. Your public library can 
get anything on request. It has its own 
card index, but of course new titles 
always appear in A.C.W. adverts. From 
our factual reviews of these books, you 
will note that there is always something 
of value and interest to be gained from 
reading them, and some you will want 
to buy and keep for reference. 

Picking up experience is a matter of 
great importance, but remember that 
some effort has to be expended, if you 
are to be rewarded by good results. We 
are quite often asked for data which is 
clearly set out in the current issue of 
A.C.W.! The man who writes: “I 
have waded through articles and books 
on exposure, but will you please just 
simply tell me what stop to use when 
filming Auntie Emma in the rose- 
garden ?”’ gets from us a slightly terse 
answer. However tiresome it may be, 
some brainwork has to be applied. 

Manufacturers have long aimed at the 
ultra-simple press-button camera with 
maximum fool-proofing ; the expensive 
simplicity of 16mm. magazine-loading 
is one result. If you feel you can never 
be bothered with camera gadgetry, go 
for these simple types. In the wide 
range of interests in the hobby of amateur 
cinematography, there is a place for all 
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types of apparatus available, and more 
to come. 

It also helps us, in answering your 
query, to know your experience, degree 
of interest, and any technical qualifica- 
tions ; most writers do realize this and 
state or imply them. 

You must get accustomed to your 
camera—its handling ; its finder accuracy ; 
its tendencies to err (for example, in 
speed), but do not get wrapt in it to the 
exclusion of the end in view, namely, 
the picture on the screen. ‘The same 
applies to your projector and accessories. 
Try to use others occasionally, to get a 
more dispassionate view of apparatus in 
general. 

If you enjoy experimenting with 
different makes of film, including odd- 
ments at ‘‘bargain”’ prices, then of course 
enjoy yourself, but bear in mind that it 
is absolutely essential to choose one 
make and type of emulsion for general 
work, and stick to it, if you are tu 
get consistently good results. ‘There are 
quite enough difficult variable factors in 
photography, without gratuitously intro- 
ducing another. The same applies to 
filters. Have the fun with your eyes 
open, 

Try to outgrow, quickly, the crippling 
idea that one type of accessory is 
necessarily “‘ the best’’. Please do not 
write to us and ask: ‘J can get a green 
or a yellow filter for exterior filming. 
Which is the best ?” How could we 
know ? Some like the results from 
green best: others, equally competent, 
prefer yellow. Your own dealer will be 
delighted to let you try both, and decide 
for yourself. As you become ‘‘advanced”’ 
you will try one or two before buying a 
new lens. They vary. If you never 
film interiors, avoid large aperture 
lenses—even if you are attracted by the 
snob-value that terms them “‘ the best ’’. 

There will always be many projector 
owners who simply do not wish to do 
any photographing themselves. ‘They 
just aren’t interested. But often they 
want a little film of some family occasion, 
and here they depend on a camera- 
owning acquaintance. The general 
convention is that they pay for film and 
incidental expenses, and provide thereby 


A production still from ‘‘ Pail Ale,”’ the 
Potters Bar C.S. 8mm. comedy (filmed in a 
Hatfield hotel). Highly discomforting results 
ensue when the cellarman, intent on his football 
pools entry, fails to notice that a pipe has 
dropped from a barrel into a pail of dirty 


water. 
(Photograph by Oliver R. Gorrod). 


a grand filming opportunity for the 
cameraman in his second or third year, 
after he has shed his beginners’ errors 
and acquired a certain assurance. 

Making such films, to the precise 
requirements of someone else, is first 
class experience and, when you receive 
merited praise for a neat job, most 
rewarding. Usually the subject is a new 
baby, so you cannot go far wrong. Make 
sure to go about the job with nonchal- 
ance, which always impresses and adds 
a certain air to the proceedings. Adda 
title to the film, a date, and a note that 
you photographed it. 

In starting up it is important to 
realize first that this hobby involves 
apparatus and oddments which take up 
space in the house and, second, that this 
space should be inviolate. Damage 
can all too easily result. We recommend 
a territorial demand right from the start, 

Read the terms of your comprehensive 
policy for the contents of your house, 
and make sure that any valuable equips 
ment is separately listed. A separate 
policy is required, if you want your 
equipment covered at all ‘times, when 
out of the house. Serial numbers of 
apparatus, and of lenses separately, 
should in any case be noted and kept 
among your household documents. 

Well, this is the A.C.W. Enquiry 
Bureau signing off, after its brief excur- 
sion into featured print, and it sincerely 
hopes it has given you some useful data. 
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MEASURING SCREEN BRIGHTNESS 


In this, the third and concluding article, a 

practicable method of measuring projector 

light output is explained. The previous 

articles appeared in the March and April 
issues. 


Adoption of a standard screen brightness 
of 10 foot lamberts for 16mm., 9.5mm. and 
8mm. (as we advocated in April 1951 issue) 
would not only ensure that prints coming 
from all laboratories were of equal density 
but would permit projectionists to decide in 
advance the size of screen that could be 
used to show prints to the best advantage. 

If a print, properly matched to this stand- 
ard, is shown at a higher brightness, there 
will be an apparent increase in contrast and 
also in flicker and grain. On the other 
hand, if there is insufficient light the print 
will appear flat and lifeless. 

Somewhere between the two, therefore, 
there must be a range of brightness where 
the print still looks satisfactory. Accepting 
@ contrast change of not more than 15%, the 

rmissible ratio will be about 2 to 1 (Ref. 

LS.M.P.E., Aug. 1936, pp. 132-135). This 
means, therefore, between 7 and 14 foot 
lamberts. 

. This tolerance would present no problems 
if we were always using white matt screens. 
These reflect back some 70 to 75% of the 
incident light fairl 
Viewing angles. 


aT 
al 


evenly over all normal 
We should thus require 
that the light being thrown on to the screen 
should measure about 10 to 19 foot candles. 


ver, use silver or beaded 
sereens which have startlingly directional 

operties (4.C.W. March 1951, pp. 1073, 
19078). The light seen on the axis of the 
projector may easily be more than four times 
aS intense as that seen from a viewing angle 
of 20°. Hence with the audience seated at 
up to 20° on either side of the screen—not 
am unduly large -there will be a 
difference in brightness for central and side 
viewers of something like 4+ to 1. Despite 
this we believe that the mean brightness 
should be fixed 10 foot lamberts, but 
viewing angles that from no 
pOsition does the brightness exceed 20 or 
fall below 5 foot lamberts. 

‘A variable factor in amateur projection 
is the amount of lighting in the room or hall. 
Some films are projected in a completely 
darkened room while others (teaching films, 
for example) are often projected in almost 
broad daylight. 

Certain it is that one finds it a slight strain 
to look for any length of time at a solitary 
bright area surrounded by complete dark- 


Most of us, howe 


¢ 


al 


chosen sO 
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ness. <A very low illumination around the 
bright area is all that is needed to prevent 
this discomfort. A typical value for the 
room lighting is about one hundredth of 
the light falling on the screen from the 
projector with no film in the gate. The 
source of this (intentional) extraneous light 
should not be visible to the audience as a 
bright spot, neither should it fall directly 
on to the screen itself, although it can fall 
on the screen surround. 

Jt is important to appreciate that while 
the lightest possible highlight of the picture 
depends almost entirely on the brightness 
of the light reflected from the screen with 
transparent film in the gate, the deepest 
shadow will be lightened appreciably by any 
extraneous light which may fall on the 
screen. So it is clear that extraneous light 
needs to be carefully controlled if it is not 
to impair picture quality. In the case of a 
show in the home, it is sometimes possible 
to locate the screen so that it reflects to the 
audience the maximum of projector light 
but the minimum .of extraneous light. 
(Ref. Manktelow, 4.C.W., April 1950,- 
pp. 1074-1076.) 

If you have to present a film show with a 
projector not sufficiently powerful to give 
the required standard brightness, you must 
reduce the extraneous lighting as much as 
possible. Further, the eyes of the audience 
should be ‘‘conditioned”’ to a low level of 
illumination for a few minutes before the 
show starts by the use of dim indirect light- 
ing. It would be particularly bad to keep 
unshielded bulbs on until the performance 
starts. 

Now we come to the question of actually 
measuring screen brightness. A reliable 
method of measuring the light actually 
reflected from the screen involves the use 
of a visual type photometer, such as the 
S.E.1., with an extremely narrow viewing 
angle. This permits an accurate reading to 
be taken from any viewing position, but 
such instruments are expensive. Probably 
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Fig.1. To measure 

average illumina- 

tion, readings are 

taken at each of 

the nine points on 

the screen shown 
here. 














the most practical way is to use a foot candle 
meter to measure the light falling on to the 
screen. 

Although a foot candle meter does not 
take into account the varying reflective 
powers of screens at different viewing 
angles, this can be compensated for by 
applying a correction factor to allow for the 
effect of the screen surface. Typical! 
correction factors are 0.70 for a white matt 
screen, 2.0 for a silver surface and 3.0 for a 
beaded screen. The product obtained by 
multiplying the incident light in foot 
candles by the correction factor will be a 
measure of the light in foot lamberts 
reflected from the screen. 

Several makes of light meter reading in 
foot candles are available, from the fairly 
elaborate instrument such as the G.E.C. 
Model M.904 to the less expensive Avo foot 
candle meter and the Weston Model S.80. 
Some exposure meters can also be used to 
read foot candles. One or two American 
meters such as the G.E. are scaled in foot 
candles, but most require some conversion. 

In the case of certain Avo exposure meters, 
the manufacturers supply the necessary 
instructions. 

Weston Universal exposure meter users 
will be able to obtain foot candle readings 
by the following method : hold a few sheets 
of clean, very white, matt typing paper 
against the screen so that the beam of light 
falls directly on them. Several sheets of 
paper together should be used because one 
would not be sufficiently opaque. Measure 
the light reflected back off the paper, taking 
care to obtain the maximum reading and to 
avoid including the shadow of the meter. 
The Weston scale reading so obtained is 
multiplied by four, the product being, 
approximately, the incident light in foot 
candles (Ref. : Morgan and Lester, “Correct 
Exposure in Photography’’, p. 114-115). 

It has been suggested that the illumination 
might be measured with a Weston Universal 
meter by pointing the cell of the meter 
directly at the projector from the screen 
position, and taking the scale reading as foot 
candles (Ref.: Menton, J.P.S.A., April 
1950, p. 206-210). This is not very reliable, 
however, because an exposure meter is 
scaled in terms of light received over a 
fairly large angle, whereas light from the 
projector would reach the meter at a very 
smail angle. Experiment shows that two 
thirds of the scale reading gives a closer 
approximation to the foot candle value in 
most cases. 

There are two ways of specifying the 
light output of a projector. One is to give 
the lumen output of the machine and the 


other to specify the light output in foot 
candles on a given size of screen. The 
latter is the method employed for the test 
reports of new machines which are published 
in A.C.W. 

Illumination figures quoted as foot candles 
on a given size screen are readily convertible 
to lumen output and vice verea by means of 
the basic formula : 


Lumen output of 
projector 


Area of screen x Average illu- 
(in sq. ft.) mination (in 
foot candles) 


It should be noted that the area of the 
screen is found by measuring the width and 
height of the picture. 

The average illumination in foot candles 
is measured by taking nine readings as 
shown in fig. 1, adding them together and 
dividing by nine (Ref.: British Standard 
930/1940). 

Example: A projector throws a 3 ft. wide 
picture (the normal aspect ratio is 4:3— 
except 9.5mm. sound—so the height is 
2}ft.). |The average brightness is 8 foot 
candles. Therefore the lumen output is: 

Screen lumens = (3 x 2.25)x 8 
= 6.75x8 
= 54 

Similarly you can find how wide a picture 
can be thfown with a certain illumination 
value from this formula : 


54 
Screen area (in sq. ft.) = — = 6.75 sq. ft. 


The screen width can then be found of a 4:3 
aspect ratio picture by taking the square root 
of 4/3 x picture area. 

The procedure for measuring the lumen 
output of a substandard projector has been 
carefully standardised and is given in B.S, 
930/1940 (Price 2s. from British Standards 
Institution, 28 Victoria Street, London, 
S.W.1). The method described requires 
the use of a foot candle meter and a 100 watt 
lamp calibrated for directional candle power 
at a specific voltage. The purpose of the 
standardised lamp is to act as a check on the 
calibration of the foot candle meter. The 
standard requires that the correctness of the 
voltage applied to the terminals of the 
projector lamp should also be checked when 
the light is being measured. Such accuracy 
is not, however, necessary for amateur use, 
a foot candle reading on a given screen 
width being obviously reliable as a means of 
comparison between various machines. 

The illumination over the‘ area of the 
screen is never perfectly even—there is 
usually a slight fall-off towards the corners 
of the picture. The standard way of specify- 
ing the evenness is to take the nine readings 
as shown in fig. 1 and to divide the sum by 
nine times the centre reading. The result 
is termed the distribution factor. 
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Scottish Amateur Film Festival adopts 


International Judging Methods 


RECORD ATTENDANCE AT 


The adjudicator at this year’s Scottish 
Amateur Film Festival, Mr. Ian Dalrymple, 
producer of The Wooden Horse, seta new 
record for the \iewing of films entered in 
the competition. Of the 79 films entered, 
he saw 33. The highest number seen by 
any previous adjudicator was 28. 
When announcing the results to a crowded 
audience at the Cosmo Cinema, Glasgow, 
on Sunday, April 15th, he stated that he 
had seldom had to work so hard, but 
added that he had thoroughly enjoyed the 
experience because of the quality of the 
films he had seen and the freshness of their 
content. 

Mr. Dalrymple’s judgment, in respect of 
the outstanding film of the competition, 
coincided with the choice of Amateur Cine 
World. He awarded the Victor Saville 
Trophy to Enrico Cocozza’s fiction-docu- 
mentary on juvenile delinquency, Chick’s 
Day. This is, incidentally, the third year 
im succession in which Mr. Cocozza has 
been awarded a mejor prize in the Scottish 
Amateur Film Festival. 

The second of the Scottish Festival’s over- 
fiding awards British Film Institute 
Cup for outstanding. technical ability—was 
awarded by Mr. Dalrymple for the industrial 
film, Hardening Starter Ring Gears (25Cft.), 
by J. R. Ward. 


singie 


Comparing Results 


For the third major award—the Andrew 
Buchanan Cup for the best film on Scotland 
he selected Dr. lain Dunnachie’s record 
of a Western Highland district, Ardnamur- 
chan (475ft.). The fourth major cup—the 
Marshal Quaich, for an entry by a member 
of the Scottish Association of Amateur 
Cinematographers went to The Room 
(400ft. S.O.F.), by J. Smith and W. 
Cockburn, of the Glasgow Cine Society. 

A comparison of the Scottish results with 
those in the two major English competitions 
makes an interesting study. Of the films 
sélected by A.C.W. for ranking as the Ten 
Best of 1950, only three were entered in the 
Scottish Festival. In addition to Chick’s 
Day, Antiquities Wycombe received an 
award at Glasgow, but the comedy, How 
to Catch a Burglar, failed to impress the 
Scottish panels. This film received a 


PRIZEWINNING 


FILM SHOWS 


commendation in the I.A.C. competition as 
well as its A.C.W. award. 

Of the othei films which were successful 
in the I.A.C. competition, Jael’s Nail— 
chosen by the I.A.C. as the outstanding 
film—came in for one of the lesser Scottish 
awards. On the other hand, A Busy 
Afternoon, commended by _ I.A.C., was 
stepped up in Glasgow to receive one of the 
principal awards. Of three other films 
highly commended or commended by the 
J.A.C., only one, Silver Lining, came into 
the Scottish prize list. It should perhaps 
be stressed that the Scottish judging takes 
place entirely independently of the results 
announced in the south. 


Preliminary Viewing 

The system adopted this year by the 
panels making preliminary recommenda- 
tions was similar to that used in international 
competitions. Panels of four or five members 
of the Scottish Film Council’s Organising 
Committee,, the Scottish Association of 
Amateur Cinematographers and the Scottish 
Educational Film Association, saw all the 
films entered in one or other of the five 
classes of the Scottish competition and, after 
seeing 33 films, Mr. Dalrymple told the 
Cosmo audience that he disagreed in only 
two cases with the percentage placings 
recorded by the preliminary viewing panels. 
He did not, in fact, see the markings of the 
panels until after he had made his selections. 

The story of Chick’s Day was told in last 
month’s A.C.W. Hardening Starter Ring 
Gears is a highly efficient record of technical 
processes, marked by brilliant photography 
and a fine sense of camera angles. Ardna- 
murchan is an excellent film in colour, 
describing the scenery and life of a small 
area of the Western Highlands. Incidentally, 
Dr. Dunnachie’s second film, A Busy 
Afternoon—depicting his little daughter “‘ at 
work ”’ in the garden of their home—was 
awarded the Lizars Cup. It is not often 
that double successes are scored in the 
Scottish Amateur Film Festival, and Dr. 
Dunnachie’s achievement is made the more 
outstanding by the fact that these two films 
are the first he has made. 

The Room, which received the new 
Scottish award—the Marshall Quaich—is a 
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brilliantly conceived and executed murder 
study. The photographic quality of the 
print is not high, but the atmosphere of 
suspense created in the film is quite 
remarkable. The whole audience in the 
Cosmo Cinema was hushed into complete 
silence as the man, who had just poisoned 
his wife, sat before a flickering fire pondering 
over his crime. 

The acting is a tour de force—if that term 
can be applied to restrained interpretation— 
for E. Atkins (of the Glasgow C.C.) who, 
incidentally, came into the prize list as a 
director in his own right, with his industrial 
film, Wood Shots (400ft.) showing an 
experiment in the production of golf clubs. 

The other Scottish awards were :— 

Hitchcock Cup: Age of Innocence (300ft.) by P. 
Bowen; Glasgow Cup: Bird Sanctuary (400ft.) by 
John Chear; Bryce Walker Cup: Summer Camp 
(475ft.) by G. D: Doig; Isabel Elder Cup: 
Wood Shots (400ft.) by E. Atkins ; Mary Doherty 
‘Trophy : Kippers (220ft.) by Scottish Educational Film 
Association (Aberdeenshire Branch); Lizars Cup: 
A Busy Afternoon (325ft.) by Dr. lain Dunnachie. 

Scottish Film Council prize of £10: Their Eventides 
(400ft.) by Wm. S. Dobson ; Glasgow Film Society 
prize of £10: Antiquities of Wycombe (500ft.) by John 
B. Aldred; John Robertson, Jr., memorial prize of 
£5: Reflection (500ft.) by J. J. Butterworth ; Scottish 
Fducational Film Association (National Council) prize 
of £5: Silver Lining (400ft.) by G. Wain; Scottish 
Educational Film Association (Glasgow Branch) prize 
of £5: Pottery—A School Craft (800ft.) by Art Dept., 
Allan Glen’s School, G lasgow ; Edinburgh Scie ntific 
Film Society prize of £5: The Sindri I roject (250ft.) 
by J. L. Paterson; Cosmo Cinema prize of £5: 
Fael’s Nail (650ft.) ‘by Stoke-on- Trent A.C.S.; Sir 
A. B. King prize of £2 2s.: His Last Raid (400K. ) by 
Ian G. MacLeod; GC ai Scientific Film Society 
prize of £2 2s.: Spare Time Flying (300ft.) by Flt.-Lt. 
Douglas Reid; Marshall Sloan prize of £2 2s.: 
Peter’s Paradise (375ft.) by T. H. Thoms; Meteor 
Film Society prize of £2 2s.: A Tooth in Time (450ft.) 
by J. Verney. 

Highly Commended 

Invocation (300ft.) by Connoisseur Film Unit; Jn 
Our Garden (225ft.) by A. Dickason. 

Commended 

African Animals (450ft.) by Mrs. N. P. McGavin; 
Ochiltree Tile Works (350ft.) by Scottish Educational 
Film Association (Ayrshire Branch); Landslide 
(650ft.) by Strathearn Film Players ; Green Symphony 
(100ft.) by J. O. Russell; The Animals and Me 
(350ft.) by Dr. J. M. Cowan ; People ef Paper (350ft.) 
by Fourfold Film Unit. 

All the films mentioned, except Summer 
Camp and Landslide (9.5mm.), are 16mm. 
Of the 79 entries, three were 9.5mm. and 
seven 8mm. 

As usual, two separate programmes of 
winning films were presented at the 80)- 
seater Cosmo Cinema on Sjunday, April 
15th. The total attendance was the biggest 
ever attained for this event. There was not 
a single vacant seat for the evening perform- 
ance, and many people had to be turned 
away. A further programme was shown on 
April 18th and 19th at the Scottish Film 
Council’s Studio Cinema, which seats 108 
patrons. D.M.E. 


AMATEUR CINE WORLD 


Intermediate 
Competition 


Are you getting your film ready for our 
Intermediate competition ? This is not a 
competition for those who would normally 
enter for the national contests. Indeed, 
films entered for it must not have been 
previously submitted for any of them, for if 
Intermediate comes to be regarded as the 
depository of lost hopes, it will be a defeatist 
affair, whereas we intend it to be vital and 
alive—a nursery, not a mortuary. 

We want to encourage those amateurs 
who do not normally enter for competitions, 
so we exclude all those who have won an 
award or commendation in the big competi- 
tions, all those who have any connection 
whatever with the professional film industry 
and all those who have contributed to the 
film magazines. 

And we recognise that, although the field 
is thus left clear for you, you may feel under 
a disadvantage nevertheless if you have only 
the very simplest of equipment. So there 
will be two classes: one for cameras having 
fixed focus f/3.5 lenses, and another for 
films taken with any other sort of camera. 
We do not expect to see any difference in 
quality between the two classes, but it is 
important that you should not feel that the 
scales are weighted against you, for lack of 
confidence is likely to affect your work. 


Ten Awards of £5 s 


In each class we shall select the five best 
films, each of which will win an award of 
£5, and a number of films in each class will 
be selected for commendation. The subject, 
length and gauge we leave to you. 

In Intermediate we shall be much more 
concerned with technique than is the case 
with films entered for the Ten Best. We 
expect Ten Best entries to reach an adequate 
standard technically, but Intermediate is 
primarily designed as a spur to craftman- 
ship, inviting you to take a little more 
trouble than you normally would with your 
hobby. 

Entry forms will be available in due 
course, and each entrant will be provided 
with a copy of the judging sheet from which 
he will be able to see how he fared in various 
aspects of technique: camerawork, con- 
tinuity, editing, exposure, lighting, titling 
and so on. 


Closing date : September 15th. 














A SELECTION OF 


ODD SHOTS 


Movie Morbidity. We have always 
been told how much more bright and 
volatile Continental folk are than our- 
selves. Yet, when I saw the U.N.I.C.A. 
films recently I thought them the most 
gloomy collection of subjects I have ever 
encountered in one programme. It was 
fortunate that, owing to the lack of 
restraint and fine perceptions which is 
symptomatic of amateur production, the 
players hardly ever succeeded in becom- 
ing more than types, and the audience 
(or at least a quite large proportion of it) 
ended by enjoying a thoroughly good 
laugh. 

But it set me thinking. Why do we 
have to be gloomy to be serious ? Why, 
in order to show how ‘clever’ we are, do 
we have to select depressing subjects ? 
We all do it. I’ve done enough of it in 
my salad days. Remember the vogue for 


Caligarit among the earlier amateurs and 
the several attempts in The Fall of the 


House of Ushér vein? Remember the 
sheer bestiality and brutality of the ideas 
behind a lot of the whodunits ? I 
suppose the explanation is that it’s so 
much more difficult to produce a really 
happy film. 

Projection Focusing. I have 
recently been airing my views on the 
bad focusing of 16mm. projectors in 
public shows. Recently, in fairly quick 
succession, I went to a Dilys Powell show 
at L.C.C. County Hall with two 16mm. 
arc projectors in use, a most important 
week-end conference at St. Annes-on- 
‘Sea (a whole battery of projectors here) 
and a special show of films arranged by 
the Royal Photographic Society. In the 
first case projection was by employees 
of the projector manufacturer, in the 
second by a prominent professional and 
in the third by a visiting amateur of great 
experience. Yet the imperfect focus 
throughout all these shows would have 
got a paid projectionist in a_ public 
cinema slung out on his ear in no time. 


172 


By GEORGE H. SEWELL, F.R.P:S. 

We cannot lay all the fault at the feet 
of the operators, but they must take 
some of it since in one sense they are in 
a more favourable position than cinema 
projectionists—they do not have to 
view the picture through a sheet of glass. 
On the other hand, the 35mm. projec- 
tionist can readily bring his picture into 
focus and once right it tends to stay 
right, whereas my experience with nearly 
all 16mm. projectors is that you have to 
keep your hand on the focusing control 
the whole time and chase focus as the 
film moves through the gate. 

So, something is wrong with projector 
design somewhere. I suggest it is due to 
lack of knowledge of the way to control 
the strong lateral curvature of the film 
in the projector gate. Whatever it is, 
the manufacturers should do something 
about it and do it quickly. And they 
should also do something about spill 
light while they are at it. 

Test Films. Which brings me to 
ask: Are you satisfied with your 
projector? Do you know whether the 
sound optics are properly adjusted ? Is 
the picture steady? Can you get it 
sharp all over at the same time? All 
these points can be answered positively 
and very quickly if your cine dealer has 
a set of the Leevers-Rich/Sound Services 
test films, made to the standards of the 
British Standards Institution and the 
American Standards Association. Ask 
him to give you a check up. 

Clubs and Finance. I recently had 
an opportunity of peeping into the inner 
workings of the Federation of Cinemato- 
graph Societies, whose Annual Report, 
recently issued, announces the increase 
of annual subscriptions to 30s. per 
annum for a cine society and 21s. for a 
cine section. I wonder how many people 
realise how little money the Federation 
have to do all the things they do, or how 
much energetic voluntary labour—and 
not infrequently personal expenditure— 








Filming a cafe sequence 
for the Bristol Phoenix 
C.C. current 16mm. 
production, ‘‘Speak No 
Evil.’’ (Still by Bristol 
Evening Post photo- 
grapher.) 


are given to the service of the Federation 
by those at the centre of it. 
Subscriptions and collections during 
1950 totalled only £26 3s. 6d. From 
this the Federation had to pay subscrip- 
tions of £13 13s. to the R.P.S., Photo- 
graphic Alliance and the B.A.C.C.C. 
Doesn’t leave much, does it? Even at 


the new subscription rates, 28 societies 


and 11 sections will yield only £53 11s. 
So pay up, and pay up quickly. And 
what about some of you others coming 
in? 

I was not asked to make this appeal, 
but (subject to the Editor’s sanction) I 
would like to devote this small part of 
my ‘space in support of a good effort. 

Splicing. Lots of sense in Mr. 
Collins’s recent article on_ splicing, 
wasn’t there ? But I would like to take 
issue with him on one or two points. 
I’d say that the advice to ‘scrape the 
lighter end’ is dangerous, since it will 
result in some of the splices in the film 
facing one way and some the other ; 
and that means more broken splices 
during projection, for some reason which 
I cannot explain. 

My advice is: if the film is reversal 
original (or has its emulsion facing 
towards the screen during projection) 
start splicing the last part of the film 
first and work towards the beginning. 
If emulsion faces away from the screen, 
then start splicing at the beginning of 


the film and work towards the end of it. 
The reason is that, should a splice be 
very slightly defective, it will tend to 
open as it curves over to enter the 
projector gate. Spliced in the way I 
indicate, the open end will trail and not 
be so likely to be torn apart by the top 
edge of the gate as it would were it 
leading. 

Mr. Collins mentions gate jump due 
to extruded cement being in the sprocket 
hole, but he does not mention that in 
some splicers when worn, or when film 
is unduly stretched or shrunken, the two 
pairs of sprocket holes on the ends to be 
joined are not properly superimposed. 
Also that the film after joining may not 
be absolutely straight, but can bend 
slightly to left or right if care is not 
taken. 

Inspection Projection. The point 
about inspection projection conditions 
raised in the paper on Screen Brightness 
is an important one. When, in the early 
days of Selo 16mm. film, I was in charge 
of its processing, there was a period 
when complaints started to come in 
about print density, in spite of our 
cireful control at all stages. I eventually 
discovered that, although all other 
conditions were unchanged, the projec- 
tors in the inspection room had been 
moved forward three feet. When they 
were put back, the complaints ceased, 
Some amateurs edit with a projector very 
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U.N.I.C.A. Congress Programme 


The full programme now drawn up for the 
10th U.N.I.C.A. Congress and Competition 
at London and Glasgow promises a memor- 
able time for every amateur movie-maker 
who attends. The Congress begins in 
London on Saturday, August 11th with an 
official reception, followed by an opening 
lunch to all participants. In the afternoon 
there will be visit to the South Bank 
Exhibition of the Festival of Britain, and in 
the evening a visit to the Festival Pleasure 
Gardens, Battersea Park. <A coach tour of 
London, lunch at Richmond and a visit to 
Hampton Court comprise the activities for 
Sunday, August 12th. ‘Then on to Glasgow 
by special train (sleeper accommodation 
reserved). The fee for participation in the 
London functions only is £5 10s., or, 
excluding hotel accommodation, £4 4s. 
The Glasgow programme is as follows: 
Aug. 13th: first meeting of Congress, 
first viewing session of competition films, 
informal dance. Aug. 14th: viewing 
sessions, visit to Edinburgh for Scottish 
country dancing. Aug. 15th: viewing 
session, Highlands tour and visit to Dumbar- 
ton whisky distillery. Aug. 16th: two 
viewing sessions, trip on Clyde, visit to 
Dumbarton whisky distillery for those who 
did not go on Aug. 17th: meeting of 
international jury, second meeting of Con- 
gress, optional programme of trip on Clyde 
or bus run to Burns country, touching 
Prestwick Aerodrome, Ayr and _ Butlin’s 
Holiday Camp. Aug. 18th: at Edinburgh, 


via Linlithgow Palace and Forth Bridge, 
parade of 1,000 pipers, Highland Games or 
bus run through Border country, closing 
banquet, announcement of awards and 
presentation of prizes. Aug. 19th: public 
presentation of the prizewinning films at * 
the Cosmo cinema, Glasgow. 

A Grand Ceilidh (concert with Scottish 
and Gaelic singing, massed choirs, Highland 
dancing and piping) is being held at the 
Usher Hall, Edinburgh on Aug. 16th in 
connection with the Highland Gathering. 
There will also be a Highland Ball (Highland, 
Scottish Country and modern dancing) at 
the Assembly Rooms, Edinburgh on Aug. 
17th. Arrangements will be made to take a 
party by bus to these functions if sufficient 
people are interested. The charge for 
attendance will be in addition to the 
Congress fee. 

Although exact figures are not yet avail- 
able, it is fairly certain that the fee for the 
full Congress, including hotel accommoda- 
tion at London and Glasgow, meals, excur- 
sions and coach travel but excluding the 
London-Glasgow return fare and, of course, 
personal expenses, gratuities, etc. will not 
exceed £28 10s. for the whole period Aug. 
10th to 19th, and £26 10s. for Aug. 11th to 
19th. Participation in the Glasgow activities 
only will cost £21 including hotel accommo- 
dation. 

All applications should go to D. M. 
Elliott, Scottish Film Council, 16 Woodside 
Terrace, Glasgow, C.3. 





Odd Shots 


close to the screen 
density shots for this reason. 


(Continued) 


-and pick the wrong 


May I endorse most heartily the 
remarks that the laboratories cannot 
make prints lighter without losing 
quality. In my view many 16mm. prints 
are much too light, anyway. Not only 
that, but many printers of positive films 
from negatives too much. this 
question of making prints ‘light enough 
to use’. Such considerations do not 
enter into the processing of reversal 
film, where (subject to exposure error 
Compensation) quality is the prime 
consideration. The average reversal 
original contains much greater densities 
than the average positive print. Yet it 
will still stand up to large scale projection. 

Not only (as was pointed out) do 


stress 
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darker prints mean better highlight 
quality, but generally they also mean 
better shadow quality as well—in fact, 
better over-all quality. There is no 
difficulty in deciding what is the best 
quality, since there are precise sensito- 
metric methods of ensuring that the 
tonal range of the subject is placed 
correctly within the contrast range of 
the print material. 


Fading Faults. Several times lately 
I have had difficulty in obtaining a 
complete and smooth fade-out or in on 
light subjects. They have appeared or 
disappeared with disconcerting abrupt- 
ness at the terminal point of the fade. 
By lighting them with lamps controlled 
by a variable resistance, however, I was 
able to get quite smooth fades with both 
black-and-white and colour film. 





PAGES FROM 


A LONE-WORKER’S 
DIARY 


By J. VERNEY 

April 3rd. An evening of quiet 
meditation. A Tooth in Time won a 
leader for itself in the 1950 Ten Best 
and I have just packed it off for the 
Scottish Amateur Film Festival—but 
what shall I film this year? I feel that I 
ought to attempt a documentary or at 
least a film with a more serious theme 
than my usual holiday effort. 

But this brings up the question of 
actors. Clubs, with a large membership 
to call upon, have a different set of 
problems from the lone-worker who has 
to rely upon family and friends. (I 
must admit, though, that I have generally 
found that people with absolutely no 
acting experience appear more natural on 
the screen than those whose acting stems 
from ‘“ amateur dramatics’’. These 
latter folk always seem to over-act— 
though with silent technique that may 
be preferable to making no effort at all 
and producing an insipid result.) 

But the fact is that, for the time being 
anyway, I want my films to be primarily 
a record of family and friends. I have 
no real inclination to attempt a film on 
a subject about which I have no strong 
feelings or to make a story film with 
people I do not know. I wonder if 
other lone-workers feel this way and 
consider it a bar to progress ?_ I console 
myself with the thought that the quality 
of my work must improve if I carry on 
making personal films in the hope of 
interesting a wider circle. 

April 6th. The thrill of expectation, 
though I know what’s in this parcel—a 
new sound optical lens for my projector. 
When I read the review in A.C.W. of 
the Ampro Stylist I decided that one of 
the opticals fitted to that machine—they 
give a narrow slit width (in practice, 
0.0005 in.)}—would be well worth trying 
in my Ampro Premier 10. 

I have always been satisfied with the 
reproduction — particularly since 
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One way of improving sound quality is to 
pack the back of the speaker with Kapok. 
(See entry for April 17th.) 


changed the original American ‘‘Magna- 
vox” speaker for a British ““Goodmans”’ 
12 in. (the bolt holes actually coincided !) 
—but I have generally had to run with 
the tone control at full ‘“‘treble’”’ for best 
results. _ I wanted to have more treble 
in reserve and now, with the new 
optical, I’m not disappointed. Inciden- 


tally, the new lens fitted perfectly ! 
The tone control now operates in the 

mid-position for average sound tracks, 

and I feel that this improvement to the 


top frequency response, which has been 
made mechanically, is better than if I 
had tried to achieve a similar effect 
electrically. Is it possible to make 
further improvements ? I think Pil 
have a look at the speaker later. 

April 13th. Ran through a Koda- 
chrome sound film of the Norfolk 
Broads this evening and was horrified 
by the shocking reproduction of the 
music, until I realised that the film was 
amateur produced and recorded at 16 
f.p.s. After I had set the projector 
properly I was pleasantly surprised by 
the excellent quality—better, in fact, 
than that of many standard prints. 
Perhaps the reason is that the sound was 
directly recorded and, consequently, 
there could be no loss due to “‘slippage”’ 
in the copying. 

Most modern 16mm. sound prints are 
produced by re-recording, which results 
in better “‘top”’ response. But these top 
frequencies are so easily lost on narrow 
gauge film that projectors are designed 
with an amplifier which gives a “ lift to 











top’’, as this helps to overcome the 
deficiency. 

While it is generally acknowledged 
that speech can be reproduced intelligibly 
using only a comparatively small 
frequency range, say from 100 to 600 
cycles per second, it is claimed that 
music needs a much larger range, e.g., 
from 50 to 5,000 cycles. 

Good, crisp, intelligible speech is not 
easily obtained with narrow gauge 
S.O.F. equipment, oddly enough, yet it 
is absolutely vital to the enjoyment of 
the modern sound film. Music, however, 
generally sounds well enough on a film 
—even on one with poor speech record- 
ing. It would seem, therefore, that a 
good high frequency response is not 
essential for the average man’s enjoyment 
of music but that it is most desirable for 
good speech quality, helping to combat 
bad acoustics and projector noise. 

April 17th. The most obvious 
improvement I can make to my loud- 
Speaker at the moment is to “‘pack”’ the 
back of it to deaden sound emitted from 
behind the diaphragm. For some time 
I have noted that by hanging my overcoat 
over the back of the speaker case (the lid 
is normally off) I have obtained an 


improvement in the clarity of the speech 
—this applies particularly toshows in halls. 
It is a fairly simple job (see photo- 


graph). Lacking a fret saw, I used a 
tenon saw to cut out a piece of plywood 
to fit the back of the speaker case, and 
drilled vent holes in it with a carpenters’ 
€entre bit. This can be tricky work if 
you are to avoid breaking off the edges 
Of the plywood, but I managed by 
approaching the drilling carefully from 
each side. Perforated zinc (meat safe 
Variety) was then fixed on the inside 
with tin-tacks. 

I cut the large hole for the speaker 
“pot” with a sharp wood chisel and a 
mallet, and ‘“‘ spoke-shaved”’ it to a 
carefully marked pencil line. Again, a 
fret or pad saw would have been much 
more convenient. The two compart- 
ments at the bottom were made to carry 
a spare set of valves (four provide 
complete spares for the six in the 
machine, as three are identical). I don’t 
bother about a spare P.E.C, as they 
rarely need replacing. 


“Kapok” is a good material for 
deadening sound so I packed some (not 
too tightly) round the back of the 
speaker before screwing the plywood 
into position. My speaker has a black 
cloth bag for dust protection (the 
powerful magnetic field would collect 
ferrous metal particles) but many modern 
speakers are protected in a different way. 
A cloth bag is essential, of course, to 
prevent the Kapok from pressing on the 
speaker cone. 


A test shows that the modification 
has been well worthwhile, and there is 
still room in the speaker case for the 
cables, reels and tool kit—the last an 
insurance against all eventualities ! 


April 20th. Two well-known amateur 
sound films were included in the 
Wulfrun A.C.C. screening of last year’s 
I.A.C. prize-winners—Bells of Torment 
and The 1949 Tourist Trophy Races. I 
was most surprised, when the first was 
shown, to hear a full musical accompani- 
ment in addition to the ‘‘bells’”’ which I 
had believed to be the only recorded 
sound—in fact, the unique feature of the 
film. I was right—the viewing commit- 
tee, at the rehearsal, had decided that 
the film would be improved for the club’s 
general audience if there were music as 
well. Commercial discs were used with 
three turn-tables and the film was 
certainly well received. 

Another innovation was the use of 
effects records of motor-cycles and 
crowds mixed in carefully with the 
recorded commentary for The 1949 
Tourist Trophy Races. Whenever a 
motor-cycle approached the camera the 
sound level was carefully brought up to 
give a most realistic effect. This 
enlivened the film considerably because 
it did tend to suffer from its absolutely 
non-stop commentary. 

This caused me te ponder that the 
first principle of commentating is surely 
that it should supplement the visuals 
and not just describe detail which is 
obvious to the audience. Such comments 
as: “‘ Here comes number 13” when 
we can read the number-plate quite 
clearly and ‘‘ The rider is getting on” 
when he can be seen doing just that, are 
quite unnecessary. 
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Your Last C amie to S 


ee the 1949 Ten Best 





Date of Show Theatre 
ERITH Mon., Electricity Showrooms, 
4 May 2Ist Erith 


Pheasant Hall, Bel- 
mont Road, Enith 


Tues May 
22nd to Sat 
May 26th 
OXFORD Thurs.., The School of Geo- 
May 24th graphy, Oxford 


Demonstration 
Theatre, Gas Show- 
rooms, 112 Union 


TORQUAY | Pri 
May 25th 


Street, Torquay 
Wed Church Hall, Braid- 
fauld Street, Tollcross, 
E.2 


GLASCOW 
June 13th 








Time 
8.00 p.m. 


8.00 p.m. 


7.00 p.m 


7.15 p.m. | 


Presented by Tickets 


North Kent Cine | Tickets (1s. 3d.) from Associated 
‘lub Cine Equipme nts, 353 Bexley 
Road, Erith, Kent. 


Details as above 


| Oxford Univer- 
sity Film Soctety, 
Experimental 
Film Group 
South 
Film 


Admission by 
from , Armitage 
College, Oxford. 


programme (2s.) 
Queens 


Admission by programme (1s. 6d.) 

from Eric Woolley, c/o Walden 
Films Ltd., 189 Union Street, 
Torquay. 


Devon | 
Soctety 


Admission by programme (1s. 6d.) 
from G. S. Burns, 58 Easterhill 
Place, Glasgow, E.2. 


Wilbur Amateur 
Film Society 








What They 5 say 


On behalf of the Oldham Lyceum Cine Society I 
wish to thank the 4.C.W. for the opportunity given 
of presenting the 1949 Ten Best. The films were 
shown on three successive evenings and such was the 
unsatisfied demand programmes that we could 
easily have filled the for a fourth showing. ‘The 
audience was ver ppreciative and hopes were 
expressed that the films would be shown in due 
course. ‘The general opinion was that the 1949 films 
Pwere of a higher star than those of 1948 with a 

ssible exception of Marionettes. *irst choice lay 

etween Post Hast i Paper Boat. Altogether the 
showing of the Ten Best was a thoroughly satisfactory 
and enjoyable experienc 


SOLDHAM LYCEUM C.S H. HILTON. 


* . * 


is that in nearly all these 
films technique easily outstrips ideas, creativity and, 
above all, judgment and sense of fitness. It must have 
been great fun making The Beginning, but I see no 
feason why it should be inflicted on anybody else. 
_ same remarks apply to Only for Telling, but more 

Nemesis was hort ly pretentious in the worst 
Ryle of pseudo-highbrowism. Despite the introduc- 
tory caption about Me: Ve in the Loc al being made 
for school children, I can say with some authority 
that it is of very little e indeed to school children. 
But Post Haste really was delightful. Probably the 
Producer’s best stroke was finding his little actor in 
the first place, but this was nearly equalled, I felt, by 
his skill in handling hin Perhaps Paper Boat was 
too ambitious, but they st brought it off. There 
Was more than a little of the atmosphere of a Maupass- 
ant story about it. | as it stands it seems to me 
to be superior to much which comes out of our 
commercial studios, ar well worth showing not 
merely as a curiosity | in its own right. 
UNIVERSITY COLLEGE, LEICESTER. I. E. 


My general impressior 


ROBERTS. 
- . 


A large, appreciative 1 critical audience of over 
people attended our showing of the 1949 Ten 
Best at Woolwich Town Hall. ‘The performance was 
of added interest because of the inclusion of . 
Nursing Story which was filmed in a local hospital. 
We distributed ballot papers to the audience and the 
voting produced the following order of merit: 
Paper Boat, Post Haste, I ees for Breakfast, Nature’s 
Way, A Nursing Story, Me t Me in the Local, Nemesis, 
Only for Telling, The Beginning, The River is Spanned. 
Gramophone record aci smpaniments were provided 
from twin turntables and we were fortunate in having 


About the Ten Best 


a separate operating box. We thank you for the 
opportunity of presenting the films and we, and our 
many friends, are looking forward to the 1950 Ten 
Best. 

C. W. PEACH. 
PEACH PHOTO & CINE EQUIPMENTS LTp., LONDON, 
S.E.18 


* * * 


Once again it is my very pleasant duty to write and 
thank you for the chance to show the Ten Best in 
Bradford. We had a most successful show with an 
audience of 700 including official visits from the 
Leeds and Huddersfield clubs and visitors from 
Manchester, Skipton, Horbury, Harrogate and even 
two from Hull, which is about 70 miles away! 
Everyone enjoy ed the films which were shown on a 
Filmoare and 14ft. screen, the quality being up to 
that of the average cinema. The films themselves 
were a big advance on last year’s, our own choice 
being Paper Boat and Post Haste. 


BRADFORD C.C, Av. 
* * * 


WHITEHEAD. 


Only for Telling was a glorious romp—and it made 
wonderful telling to our children Because of it one 
of them was there to see the Wednesday show. As 
for Paper Boat, how I longed to know Marlow and to 
find the Two Brewers and seek out Thomas Alfred 
Neate! 
LEICESTER. R. WATTs. 
* . 


Post Haste—of course this was the best of the Ten 
Best! It shows just what can be done with the most 
simple of themes, with no elaborate and complicated 
scenery and plot. ‘The dancing feet when the train 
went under the bridge; the touching reunion of boy 
and dog; the beautiful colour gradations—for all 
these Gaskell deserves the award, and for his most 
sympathetic handling of incident and a very natural, 
unaffected little actor. Quite a moving idyll in 
miniature, 

UNIVERSITY COLLEGE, LEICESTER. 
* * * 

Our show to an audience of 300 went without a 
hitch and was very well received indeed. Nemests 
seems to have been the best liked film generally. 
Paper Boat was best liked by the technical people, 
and praise was loud for Post Haste—generally 
described as ‘beautiful’. The society gained a 
tremendous amount of prestige and some new 
members and feel that the show was a fitting climax 
to the end of the first year. 
PONTEFRACT & District A.C.S. 


MAURICE BERRILL. 


H. S. STRINGER. 
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THE NATIONAL FILM AGENCY 


ESTABLISHED 1906 
SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 





NEW 6.B. BELL & HOWELL EQUIPMENT IN STOCK 


G.B. Bell & Howell ‘621’ 16mm. Sound 
Projector, with new streamlined cases, 
re-designed sound head, central oiling 
point, 750 or 1,000 watt lamp £239 0 0 


G.B. Bell & Howell §‘ 621 ’ 
above, with built-in speaker... 


Compact as 
£212 0 0 


G.B. Bell & Howell ‘613’ l6mm. Silent, 
900 ft. arms, 750 watt lamp, still picture, 
etc. ne Sor aS te? & © 


G.B. Bell & Howell ‘606 ’ 8mm. Projector, 
400 watt lamp, all — drive, still picture, 
etc. oe a awe >< 


All G.B. B. & H. Accessories in stock, 
rewinders, splicers, stands, Monitor 
speakers, change over units. 


Wasp Twin Head Lighting Units, Flexible 


Necks, 


complete with 2 Reflectors and 
Stand cae = 


£8 10 0 





G.B. Bell & Howell ‘Viceroy’ Turret 
Head 8mm. Camera, with 12.5mm. £/2.5 
Taylor Hobson bloomed lens and matching 
finder, 16, 32, 48, 64, F.P.S., ~~ picture, 
etc. iss . £67 12. 2 


Carrying case —— ‘talephoes lenses 
available. 


& Howell ‘Sportster’ single 
interchangeable, 4 speeds, 
. £57 18 4 


Bell & Howell American Autoload 16mm. 
Magazine Camera, B. & H. |” f/1.9 Lumax 
bloomed lens, 16, 24, 32, 48, 64 F.P.S. 
single picture, etc, complete with case 

£128 0 0 


KEYSTONE CAMERAS IN STOCK 
Model A9 I6mm., 100 ft. capacity, £/2.5 
bloomed lens, 10- 64 F. P.S., single picture 

£68 15 0 


Model A9 as above with f/I.9 lens in 
focusing mount oe aes 


G.B. Bell 
lens, £/2.5 
single picture, with case 





PAILLARD BOLEX L.8. 


The last word in precision 
made 8mm. cameras, finished | Cine-Kodak 
in leather and chrome, fitted 
£/2.8 


focusing 


from 8 to 64 


with the new ‘Yvar’ 


control from 0 
bloomed lens in 
mount, interchangeable, built 
Telephoto 


16, 24, 


in masks for 
lenses, 4 speeds, 12, 
32 F.P-S. 


Kodak 
PRICE £59 17 6 


Complete with pigskin case 
and leather wrist strap. 


work. 
ing case. 





KODAK ‘SPECIAL’ OUTFIT 


We have in stock a superb |6mm. outfit 
comprising the following :— 
‘Special ’ 
100 fc. capacity, 2 lens turret, all speeds 
through the lens, automatic 
to 180°, 
dissolves, hand crank forward or reverse, 
single picture, continuous running lock, 
frame and foogage counters, etc., 

with the following lenses :-— 
Kodak Anastigmat I5mm. f/2.5 fixed focus 
Kodak Anastigmat | inch f/1.9 focusing 
Kodak Anastigmat 2 inch f/3.5_,, 
Anastigmat 3 inch £/4.5 

Kodak Anastigmat 4 inch f/2.7 _,, 
Kodak Anastigmat 6 inch f/4.5 _,, 
Set of metal gate masks for split screen 
Complete in leather fitted carry- 
Enquiries and offers invited. 


PAILLARD BOLEX M.8.R. 


Perfect 
8mm. Man, 


projection for the 
500 watts illu- 
mination, gear drive, fast 
rewind, new type clip on 
sprockets. Fitted with 
safety sprocket which makes 
it impossible to lose the 
bottom loop. Built in re- 
sistance for 110-250 volt, 
lamp and motor on one 
double switth. 


16mm. Camera, 


visual focusing 


shutter 
for fades and 


fitted 


PRICE £68 0 0 


Complete in fitted carton, 
with spool and oil can. 








62-64-74 VICTORIA ST., MANCHESTER, 3 


TELEPHONE: BLACKFRIARS 0334-5 


*’GRAMS: “ANIMATED ” 

















News from the Societies 


Reports for the Fuly issue, on sale Fune 15th, should 

reach us not later than May 18th. Club production 

stills are always welcome and should preferably be half- 
plate glossy prints. 


Albany P.F.U. (Hon. Sec.: G. Denman, 111 St. 
Leonards Road, Hove, Sussex). Rushes from Getting 
the Bird are reported to be most satisfactory. Although 
most equipment is owned by individual members, 
two “sorely needed ”’ items were recently purchased 
from club funds—a 5ft. beaded screen and a camera 
dolly built by a member. The dolly is large and 
strong enough to permit the cameraman to be geated 
while filming- —‘‘ essential if he is not to lose his 
balance ” It cost little more than £1 to make. 
The Italian Straw Hat was shown at the recent 
monthly film show. 

Alpha F.P. (Hon. Se A. }. Andrews, 16 Pamela 
Road, Northfield, ‘Birma ngham 31). Highlight of the 
month was a visit from a B.B.C. Television Film Unit 
filming scenes for inclusion in ‘‘ Television Children’s 
Newsreel ’’—the club members are all teen-agers. 
The B.B.C. cameraman, a keen amateur in his spare 
time, was able to pass on some useful tips. | Work 
on both current productions has been slow but “a 
higher standard of filming is being achieved ” A 
visit to a local commercial cinema has been planned. 
A public film show of amateur and professional films 
| is to be held at the premises of Birmingham Commer- 
cial Films Ltd. Admission is free to performances 
' at 6.30 p.m. on May 18th and 19th. 


* Ashley F.U. (Hon. Sec.: John Daborn, 5 Ashley 
' Drive, tage Aa a Surrey). Backgrounds 
have now been drawn for the opening scenes of the 
feature cartoon, The History of Walton. A complex 
multi-plane technique is to be used to give a three- 
dimensional effect on a long panorama of Neolithic 
landscape. Rushes filmed earlier were screened and 
discussed at a recent meeting. Experiments and 
) tests on 9.5mm. Kodachrome are to be put in hand 
shortly—this stock will be reserved exclusively for 
cartoon work. Good progress is being made with the 
live action film. 


+ Astral C.C. (Hon. Sé 
Road, Upper Norwood 
being made for the f 
(16mm.). Interiors 
technicians had to double 

urgently needed. Se 

the 9.5mm. group’s film, 
shot at the Upper Norwood 

Bewardine Road, S.E.19, where the club meets. 

Next meeting: May 28th, at 7.30 p.m. The chair- 

man’s cup has been re-named the president’s cup : 

closing date for entries—December 31st. 

Auckland Eight Movie Club Inc. (Hon. Sec. : 

E. B. Ellerm, c/o Le Institute Library, Ponsonby, 

W.1, Auckland, New Zealand). Following the 

success of the Ladies Night held last year, a similar 

meeting was held on March 28th when the programme 

‘was arranged by the lady members who screened their 

own films. ‘The supper was provided by the men. 


Bela C.C. (Hon. Se Fohn Clark, “ G rey Walls’ 
Church Sireet, Milnthorpe, Westmorland). Akhoust 
only a few weeks old, this society has already acquired 
remises for its meetings. Programmes of 16mm. and 
.5mm, silent films will be presented at weekly 
rojection ev enings. Plans are being made for the 
formation of a 9.5mm. production group. New 
members are welcom«¢ 
Belfast Y.M.C.A yd Society (Hon. Sec.: E. 
Silver, 12 Wellington Place, Belfast). April meetings 
began with a show of 8mm. and 9.5mm. film which 
had not been screened at the club before. They 
were later criticised by the experienced members, 


A. Green, 29 Woodland 
London, S.E.19). Plans are 
ing of exteriors for Deadline 
have proved successful but 
as actors; actors are still 
veral re-takes are required for 
The Ten Best. They will be 
Community Centre, 


At the business meeting which followed, plans for 
the coming months were discussed. H. Haisley and 
the secretary lectured on editing and splicing on 
April 23rd, first screening a film that had come straight 
from the processing station, and then cutting and 
editing it. 


Birmingham C.A.S. (Hon. Sec.: F. A. Inshaw, 8 
Corrie C ‘roft, Sheldon, Birmingham 26). Work has 
begun on interiors for the film being made for the 
Birmingham Education Committee. Three groups 
within the club are each engaged in filming a short. 
High Spirits is now being edited. New members, 
especially actors, are welcome. It is not essential to 
possess equipment. 


pg po Forward Films (Hon. Sec.: N. 
aus, 165 Groveley Lane, West Heath, Birmingham 
31). Camerawork has commenced for Ordeal ?— 

9.5mm. film which will consist of interiors only. 

One member is building a tape recorder to his own 

design. New members are welcome. 


Bon-Accord Camera Club Cine Group (Hon. 
Sec.: 3. D. Thomson, 38 Camperdown Road, Aberdeen). 
This newly-formed group meets every Monday 
evening at the clubrooms: 1234 Union Street, 
Aberdeen. Mr. Stott was elected chairman at the 
inaugural meeting held in early April. Potential 
membership exceeds 50. 


Bridlington P.S. Cine Group (Hon. Sec.: H. 
Freeman, Flat 4, 9 North Marine Drive, Bridlington, 
Yorks.). Four members attended the week-end film 
production course held at Missenden Abbey Adult 
Education College in April. _ They will discuss the 
course at a future meeting. Members have been busy 
buying new equipment, and 16mm. now predominates. 


Cambridge C.C. Cine Section (Hon. Sec.: F. F. 
Symes, “‘Midfield’’, Oakington, Cambridgeshire). Now 
re-formed—it was dissolved during the war—this 
section is now well under way. ‘Three successful 
meetings have been held to date. Programmes of 
16mm. and 8mm. films have been screened and one 
meeting was devoted to titling. New members are 
welcome. 


Cameo 9.5mm. C.C. (Hon. Sec.: R. N. Wright, 
38 Reynell Road, Longsight, Manchester 13). <A club 
room has now been obtained at the Zion Institute, 
Stretford Road, Manchester, and meetings are held 
every W ednesday evening at 7.30 p.m. Several 
projection evenings have been held at which members’ 
and library films have been screened. A standard 
Specto and,a Gem, with A.C.E. sound unit, were 
used. A titling demonstration has also been given. 
Plans for the future include the holding of social 
evenings to introduce amateur cinematography to 
the public. Publicity in the local Press has resulted 
in increased membership, but new members are 
welcome. 


Cardiff A.C.S. (Hon. Sec.: }. R. Griffith, 24 Wood- 
land Road, Whitchurch, Glam.). Equipment in all 
three gauges was demonstrated and a number of 
members’ films shown nightly at the Pontypridd 
Hobbies Exhibition held during the first week in 
May. The subject for the next “ quickie competi- 
tion” (no film to run for more than 5 minutes) is 
“Time and Tide” 


Centaur Film Unit (Hon. Sec. : 


H. C. Francis, 41 
Stanmore Road, Edgbaston, Birmingham 16). The 

script for the first production has now been completed. 
To be filmed on 9.5mm. it will be a comedy consisting 


entirely of exteriors. Metropolis was shown recently. 
A party attended the Bournville F.S. presentation of 
the 1949 Ten Best on April 10th. 
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CINE CAMERAS AND ACCESSORIES 





G.B. Bell-Howell Sportster, £/2.5 ven, 
variable speeds, case . £57 
Paillard Bolex L.8, f/2.8 Yer focusing een, 
variable speeds, case . &? 
Keystone 8mm. Model K. 36, {/2. s coated 
lens, variable speeds . £4 
G.1.C. 8mm., f/2.5 Berthiot lene, si ingle speed £39 
Miller 8mm., i 9 ening lens, variable 
speeds $a a ... £42 
Miller 8mm., as ‘above, S/H £36 
Pathe Webo 9.5mm., 50’ Charger loading, 
single speed ... . & 
Pathe “H”’ Stetecamera, {/2. 5 lone, single 
speed . 
Pathe “ny Metocamera, lightly u used, in 
leather case (R) ; . £21 
Keystone I6mm. Model K. 50, magazine 
loading, f/1.9 coated focusing lens, variable 
speeds . £95 
iémm. Cine Kodak BB Suu. - 35 heat, 
50’ loading (R) ; - 
lémm. Cine Kodak ‘Model B, i. 9 lens, 
100’ loading, case (R) . £45 
Items marked (R) seaiiable at eating 





BARGAIN OFFER 
B-T-H 


301-M lémm. MERCURY ARC 
or TUNGSTEN 16mm. }gii 


SOUND PROJECTOR 


The arc lamp gives extreme 
brilliance on the screen. 


SAVE ALMOST £100 
ONE ONLY AT 


£170 





UNIVERSITY CAMERAS 


, ST.MARYS PASSAGE: CAMBRIDGE (Jelephone: 55842 


ano 22, BUTE STREET, LUTON. 


16, KING STREET, READING. 





LEWIS } NEWCOMBE 17? 
4. Old boned Se <B85> Londen W./. 


CAMERAS 
Kodak !6mm. ‘B.B. jJunior,’’ £/1.9 
lens, case eas = £44 10 0 
B. & H. 8mm. ** Sportster "’ Mod. 605, 
£/2.5 lens, case, new ... £53 15 0 
B. & H. l6mm. * Filmo,”’ turret head, 
lin. £/1.9 Velostigmat, 17mm. £/2.7, 
Velostigmat, and 3in. f/4.5 Telate 
leather Outfit Case i oo 
Magazine Cine Kodak l6mm., f/1.9 
lens, case ate 
Paillard Bolex H. 16, turret head, lin. 
#/1.5 and 20mm. f/2.8 lenses .. £145 
Zeiss Movikon I6mm. Magazine, f/2.7 


Tessar, case pas ig sas 
9.5mm.,  £/3.5 





Pathe Motocamera 
Trianar, case ... 1 sels ... £12 

Dekko 9.5mm., lin. f/1.9 Ross in 
focusing mount bs Se ... £26 


PROJECTORS, etc. 
Keystone I6mm. Silent, 750 watt, as 
a 
B.T.H. l6mm. 
complete 
Ampro Sound lémm. Mod. UA, 780. 
watt, complete ; £1 
Kodascope 8mm., 200 watt, new . £33 
Dekko 8mm., 500 watt, new ... sos OOP 
Combination Case for 8mm. Cine 
Kodak Outfit, new . 
9.5mm. Kodachrome Film in “H” 
or ‘‘P’’ chargers ... a ae 


Also at 14 CASTLE ARCADE, CARDIFF 
Phone : Cardiff 1685 


Sound, 750 watt, | 








It’s Stell At 
siepbeicta Price / 


Housed in a beautiful cabinet, and using 

inexpensive tape, the ‘‘Soundmirror”’ 

gives reproduction equal to the best 

radio. If you want a good looking, 

versatile apparatus to record commen. 

taries to your films, the ‘“‘Soundmirror’”’ 
is the answer. 


Price: Desk model £69 10s. Portable. 
model £79 10s. 


FRANK E. JESSOP 
4 Oxford Street, Leicester 


























Circle Nine Five C.C. (Hon. Sec.: T. E. Terrell, 
33 Pembroke Road, Walthamstow, E.17). Script- 
writing in reverse was successfully employed recently 
to use up 100ft. of odd shots which did not match. 
A slight comedy plot was evolved and extra scenes 
filmed to provide the necessary links. A grossly 
under-exposed length of film was explained away by 
having the central character appear to switch off the 
lights ! The summer programme is now being 
prepared. New members are welcome. 
City Films K.S. (Hon. Sec.: Ernest R. Wilson, 10 
Asline Road, Sheffield 2). Daybreak in Udi was 
shown at the Documentary Evening in April. A talk 
on titling was given at a later evening by Mr. Gill 
who demonstrated his own methods. One Million 
B.C. was screened on April 26th. 
Coventry P.F.U. (Hon. Sec.: M. B. Booth, 95 Butt 
Lane, Allesley, Coventry). Professional methods were 
when portrait photographs of all 
Enlargements are being filed 
st the director in casting future 
r the construction of a camera 


boom are being discussed. New members are welcome. 
| ae A 2 


Crouch End A.C.S. (Hon. Sec.: Smith, 2 
Twyford Avenue, East Finchley, N.2). Two club 
films gained awards in the 1950 I.A.C. Competition. 
Taken for a Ride won the “ Mini Cinema” cup for 
“ the film showing the highest technical proficiency ”’, 
while Snap—a 9.5mm. comedy—was Highly Com- 
mended. A Little Bit Too Much was awarded a 
Certificate of Merit in the Federation of Cinemato- 
graph Societies 1950 ep tse A discussion on 
the technicalities of tape recording was held recently 
and experiments were made with the club recorder. 
Douglas F.S. (Hon. Sec.: C. Nixon, 37a Nelson 
Street, Douglas, Isle of Man). As new members are 
being enrolled from all parts of the island it has been 
decided that the name of the society shall be changed 
to the Isle of Man Film Society. Plans for the first 
film—a 9.5mm. comedy—are now being made. 
Suitable premises for a studio, darkroom and theatre 
are being sought. The filming of local events will 
form part of the summer programme. 

Durban Cine Eight C +. (Organising Sec.: C. 
MacKenzie, 2 Carn Brea Thomas’s Road, Durban, 
S.A.). Garde n Route, F ‘oliowing Father’s Footsteps, 
Reclaiming South Africa, Journey in Basutoland, and 
Morning Ride—all members’ films—were screened to 
members of the Durban and District Institute for 
the Deaf. £3 8s. has been raised to date towards the 
purchase of a club projector. 

Eccles A.C.G. (Hon. Sec.: Edward Higgins, 17 
Basten Street, Higher Broughton, Manchester 7). 
Work has begun on the special Festival year produc- 
tion, A Policeman's I _ um.comedy. To consist 
mainly of exteriors, it will be filmed against a village 
background. Men visited the Leigh C.S. 
recently, and arrangements have been made for a 
party to attend the Manchester C.S. presentation of 
the I.A.C. prize-winr films. 

Edinburgh C.S. (H Sec.: Wm. S. Dobson, 20 
Barnshot Road, Edint 713). Members’ productions 
in 8mm. and 9.5mm. were shown at two projection 
evenings in March. An open discussion on March 
23rd gave all present an opportunity of presenting 
their own points of discussion ranged around 
* smoking, heating, year’s programmes, altera- 
tions and repairs’’. A. Makin won first prize for the 
best exhibit in the St Group’s exhibition. The 
ib in the general and landscapes sections went to 


adapted recently 
members were taken 
and will be used to assi 
productions. Plans 


Douglas. Certificates of merit were gained by J. 
iddell, J. Fiskin and the only lady member, Miss 
Harrison. Production of a 400ft. colour film dealing 
with schoolchildren and smugglers is to be put in 


’. Kiberd, 4 Eastdown 
A short sketch, 


hand. 

E.N.S. Cine Club (Hon. Sec. : 
House, Amhurst Road, London, My 8) 
The Valiant Fireman, presented at a recent film show, 


was so well received that it is to be filmed, probably 
in colour. Work continues on The Adventures of Phil 
Potts—400ft. 9.5mm. comedy—the exteriors for 
which are to be filmed in Victoria Park. 


Epsom Grammar School P.S. (Hon. Sec.: P. D. 
Haynes, 80 Rosebery Road, Langley Vale, Epsom 
Downs, Surrey). A documentary of school life is now 
being filmed by this four-year-old society. A short 
has just been completed. Films shows are giyen 
regularly. Copies of the society’s magazine are 
available on application to the hon. secretary. 
Film Sextet (Hon. Sec.: A. Piner, 11 Lynn Road, 
Balham, S.W.12).  V 7anishing Cream is the title of the 
current production, a 150ft. comedy. A publicity 
film has been made and screened at public perform- 
ances with the other four club productions. One 
member has written a song which will be used in 
Dulcet Tones. 
Finchley A.C.S. (Hon. Sec.: G. D. W. Watts, 12 
The Grange, Chandos Avenue, Whetstone, N.20). 
Members of the Wimbledon C.C. visited the Society 
recently and screened several of their own films. 
George Sewell, at a later meeting, related his experi- 
ences while filming in Africa and showed a number 
of films he had made there. Stanley Schofield was 
the guest for another evening when he talked on 
colour filming, illustrating his lecture with examples 
of his own work. ‘The summer outing—a trip on the 
Thames from Henley to Pangbourne—has been 
arranged for June 3rd. There will be a competition 
for the best cine and still work produced on the 
outing. 
Fourfold F.S. (Hon. Sec.: Miss Audrey Morris, 
Park House, 217 Winchmore Hill Road, London, N.21). 
The past year’s work was reviewed at the fourth 
annual public show held in March. Two of the 
films shown were prize-winners: How to Catch a 
Burglar—1950 A.C.W. Ten Best, and People of 
Paper which received an I.A.C. award. John Huntley 
was there and spoke about film sound-track, illustra- 
ting his talk with excerpts from Great Expectations. 
George Sewell visited the club recently and showed 
some interesting amateur films of 25 years ago. <A 
selection of winning films from the Scottish Amateur 
Film Festival will be shown on May 19th. Details 
were given in the May issue. 
Glasgow C.C. (Hon. Sec.: W. B. Cockburn, 49 
Southbrae Drive, Glasgow, W.3). ‘The first sound film 
has now been completed, and general satisfaction has 
been expressed at the quality of the recording, which 
was done professionally at 16 f.p.s. ‘he club’s 
recording of the dialogue with a modified R.C.A. 
sound camera surpassed expectations. A compre- 
hensive display of titling equipment and accessories 
was held recently with the co-operation of manufac- 
turers who supplied the items exhibited. 
Grosvenor F.P. (Hon. Sec.: R. Brinkworth, 19 
Grosvenor Place, Bath). The instructional film, 
Treatment in the Hot Pool, which was made for the 
Spa Committee and deals with the hot spring treat- 
ment of arthritis, was recently screened to 200 medical 
students in Edinburgh. Favourable comments were 
received from several doctors. All That Glitters is 
now well under way and the production of The 
White Goddess will be resumed shortly. Hazel Court 
and Margot Grahame, visiting the local Theatre 
Royal, agreed to appear in the club’s Celebrity News 

€€ 

l. 

Harpenden P. & C.S. Cine Section (Hon. Sec. : 
G. R. Brandon, 49 Topstreet Way, Harpenden). After 
a successful exhibition which included the showing 
of the latest film, Sports and Pastimes in Harpenden, 
and a number of members’ productions, the question 
of suitable subjects for forthcoming filrns is being 
discussed. It is expected that the local aspects of the 
Festival will figure largely in these plans. 
Har rogate A.C.S. (Hon. Sec.: D. Johnson, 32 St. 
Fohn’s Road, Harrogate). World Tour Memories of 
1933-34 was the intriguing title of a programme of 
8mm. films presented on March 19th by P. C. Ford. 
The 90-minute programme contained scenes of 
Australia, New Zealand, Fiji Islands, Hawaii and a 
3,000 mile tour across Canada. A live commentary 
was supplied by Mrs. Ford. A 16mm. colour 
documentary about Harrogate is to be made with, it 
is hoped, a soundtrack. A 9.5mm, comedy short, 





The Tramp, will be filmed in *he Valley Gardens. 
P. Simmonds, chairman, has presented a silver cup 
which will be awarded to the member producing the 
best film in 1951. The cup will be competed for 
annually. All gauges will be eligible. 


Haywards Heath & District A.C.S. (Hon. Sec. : 
Victor G. Hussey, 41 Crescent Road, Burgess Hill, 
Sussex). An interesting and informative lecture on 
film production was given by Mrs. E. Penny, A. 
Cooper and K. White on April 17th. All members 
of the Southwick Players F.U.—which achieved 
success in the I.A.C. competition with Tides of 
Fortune and Witchcraft—took it in turn to talk about 
the aspect of film-making with which they had been 
most closely connected. A general discussion 
followed, the lecture being voted one of the most 
““complete’ > yet heard by members. It was arranged 
as an introduction to the production of the society’s 
forthcoming film. 


Hereford C.S. (Hon. Sec.: L. Coldwell, ‘‘The 
Briary”, 40 Tower Road, Hereford). Twenty lectures 
and demonstrations have been held during the year 
which ended with the A.G.M. held on April 17th. 
Insp. H. J. Harris, B.E.M., was elected president 
while Godfrey C. Davies ‘accepted the office of 
chairman. Make-up for Stage Use, produced with 
the co-operation of the Hereford Y.M.C.A. Players, 
was the society’s first film. Rural School and two 
historical films are now in production. 


Hounslow P.S. Cine Section (Hon. Sec.: G. 
Hanney, 167 Ellerman Avenue, Twickenham). RK 
Thorn, M.B.K.S., of Pathescope, visited the society 
recently to talk on film emulsions and compensated 
processing. R. Portch and D. Crow! will provide the 
films to be shown at the last projection evening of the 
season. ‘‘ How a Cine Camera Works ”’ was the title 
of a lecture recently given by the secretary, the first 
in a series of talks designed for the newcomer. A R. 
Stephenson, the senior member, will talk on ‘“ Cine 
Camera Technique ” A series of outings is being 
planned for the summer months. 


Ickenham F.S. (Hon. Sec.: $. G. de Coninck, 7 
Hill Rise, Ruislip, Middx.). A programme of 
Edinburgh C.S. films brought the winter season to a 
close. A number of amateur films, selected from 
those shown during the winter, will be screened 
during the Festival of Britain week. Antiquities of 
Wycombe—one of the 1950 A.C.W. Ten Best—and 
Country Pumpkin, the club film which was Highly 
Commended, will be included. Publicity in the local 
Press brought 24 applicants for the cast of 14 for 
Sidetracked. Production will commence with the 
filming of night location scenes which will include a 
60 m.p.h. car chase. A camera dolly is being built. 
New members are welcome. 


Isle of Wight A.C.S. (Hon. Sec.: R. 
Highfield, Newnham Road, Binstead, I.W. 
winter session ‘conclude d with a members’ Bae at 
the Newport Literary Society’s Hall on April 2nd. 
Titling and splicing were demonstrated, and R. 
Telford showed some films on his home-made tri- 
gauge projector. ‘The chairman announced that the 
County Library Sub-Committee had accepted the 
society’s offer to provide a copy of A.C.W. for the 
Newport reading-room each month. 


Junior Productions (Hon. Sec.: Derek S. Thorpe, 
36 Gressenhall Road, S.W.19). Although two of the 
club’s leading members are now in the Forces, 
preparations are going ahead for the next film. 
Intensive rehearsals are being carried out to accustom 
the central character to the lighting and camera noise. 
He’s a pet budgerigar! Following the note in Lone 
Worker’s Diary recently, an Astro-Compass has been 
converted into a pan-head for use with the tripod 
which is now being built. 


Kingston C.C. (Hon. Sec.: Peter Etherington, 205 
Surbiton Hill Park, Surbiton, Surrey). The Kodak 
lecture, ‘‘ Factors Affecting Exposure’, by D. 'T. R. 


'. Uanby, 
The 


Dighton, B.Sc., of the Kodak Research Laboratory, 
was read to members recently by Leslie D. Pitt. It 
was illustrated by a 16mm. film and a number of 
slides. The Royal Borough on the River (8mm.) has 
now been completed. New members are welcome. 


Leicester & Leicestershire P.S. Cine Group 
(Hon. Sec.: R. Hill, 43 New Way Road, Leicester). 
Entertaining discussion followed a recent lecture by 
the secretary on the provocative question: te script 
or not to script? The Swedish film, Rhythm of a 
City, was shown at the meeting on March 30th. 
Prizes for individual efforts are to be awarded in the 
summer competitions. 


Leigh & District C.S. (Hon. Sec.: E. C. Sourbutts, 
71 Henrietta Street, Leigh, Lancs.). G. H. Higginson 
of Bolton lectured recently on colour photography, 
screening his prize-winning film, Autumn, to an 
audience which comprised members of the Eccles, 
Manchester, Warrington, Wigan and, of course, 
Leigh societies. Although membership has increased 
recently there are still some vacancies. 


Leisure F.C. (Hon. Sec.: D. ¥. Banfield, Llangennith, 
Glasllwch Crescent, Newport, Mon.). ‘The rushes for 
the club’s first production have been projected and 
criticised. An open film competition has been 
arranged: closing date, November 5th, 1951. A 
certificate of merit and a cash prize will be awarded 
for the film showing best photographic quality and 
greatest audience appeal. Membership now stands 
at 14 

Linco!n C.C. Cine Section (Hon. Sec.: E. E. 
Horner, 16 Albert Crescent, Lincoln). A show of 
prize-winning amateur films has been arranged for 
Lincoln’s Festival Week. A demonstration of 
splicers and splicing was held last month and a 
number of recently-made members’ films were 
screened. 


Liverpool A.P.A. Cine Group (Hon. Sec.: Dr. D. 
Coleman, 6 Heald Street, Garston, Liverpool 19). 
Camerawork for a 16mm. colour documentary about 
Southport will begin shortly. Four treatments were 
submitted by members, and a main treatment compiled 
from them, two members being detailed to write the 
script. Technicians have er ‘ee to check 
locations and camera angles. . H. Hesketh will 
direct. 
Maidstone F.S. (Hon. Sec.: Aubrey 
North Down Close, Maidstone, Kent). Over 350 
members and guests attended the screening of 
Henry V, one of the first events of Maidstone’s 
Festival programme. Film tests made at the second 
birthday party are to be shown at the May A.G.M, 
John Wernham has been re-elected chairman of the 
production group. Work has begun on an 8mm, 
cameo, Farewell to Alms. A major production is 
lined up for the summer months. 


Manchester C.S. (Hon. 
Wilson, 35 Radlet Drive, Timperley, Cheshire). At 
the president’s evening recently, Mr. Webb showed @ 
selection of his films, including Fifteen Years Later, 
B.C. ’47 and The South of France, 1948. A later 
meeting was devoted to 8mm., when two enthusiasts 
showed their films. A Scophony-Baird recorder was 
also demonstrated. ‘The society, which used to be 
known as the Salford C.S., entered its nineteenth 
year with the A.G.M. held on April 18th 


Newcastle A.C.A. (Hon. Sec. 
Bayswater Road, Newcastle on “Tyne 2). A 16mra, 
film, probably with S.O.F. commentary, is to be 
made during the summer months to assist in the 
Cancer Campaign The production of a 9.5mm, 
story film and possibly a 16mm. costume play in 
colour are also envisaged. ‘The filming of the Scout 
‘“Gang Show” on high-speed negative stock with 
four cameras and ordinary theatre lighting proved 
‘ very successful’, Editing is nowin progress. The 
winter programme of weekly meetings has now been 
completed and the monthly summer meetings—the 
next is on June 12th—are now being held. 


Evans, 27 


Programme Sec.: J. B. 


: George Cummin, 143 
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Northampton F.S. Production Unit (Hon. Sec. : 
Louis N. Warwick, 154 Kingsley Road, Northampton). 
9.5mm, may be used for this unit’s Festival film. 
The treatment for the proposed 16mm. Road Safety 
film has been submitted to the local committee for 
their approval. 
Norwich A.C.S. (Hon. Sec.: D. Robertson, 5 Essex 
Street, Norwich). Entries for the competition were 
shown on March 27th and judged by public ballot. 
a Robertson gained first prize with Cornered. 
The subject for next year’s competition films is 
“Love”. Will any of the entries be planned on the 
outing arranged for a Sunday in July ? 
Nottingham A.C.S. (Hon. Sec.: R. D. Brown, 
96 St. Bartholomews Road, Nottingham). A record 
audience attended the screening of members’ films 
on April 2nd. Films in all gauges, mainly on holiday 
and personal topics, were shown. Members of the 
Ashfield C.C. came along recently to show some of 
their films and joi a general discussion. New 
members, with or without equipment, are welcome. 
Planet F.S. (Hon. S¢ Miss Hilda Collins, Beam 
Ends, Belmont Avenue, Cockfosters, Herts.). Major 
club success in the 1950 competitions was the award 
of a silver plaque to J. Barton for Go West Young Man 
in the 4.C.W. Ten Best Competition. Love Thy 
Neighbour and New Member—both club films—gained 
Leaders, as did All Our Yesterdays, made by Hilda 
and Jim Collins and Beryl and Oswald Shepherd. 
Out of the Rut (col 
the I.A.C. competitior 
Preston & District C ‘Ss. (Hon. Sec.: }. H. Swainson, 
5 Park Road, Fult i, Preston, Lancs.). A selection 
of films from the I.A.C. library was shown to a 
packed house at the Open Night on March 27th. 
V. Harker talked on the care and maintenance of 
cine equipment at later meeting. Meetings are 
held each Thursda 7.45 p.m. at the Moor Lane 
Methodist Schoolr Visitors are welcome. 
Sale C.S. (Hon. Se. Herbert G. Percival, 97 Ashton 
+ Lane, Ashton-on-Mersey, Sale, Manchester). Club 
treasurer J. J. Butterworth, who won the Twyford 
Cup and a Certificate of Merit in the I.A.C. Competi- 
tion, was presented wit \ his prize at the Manchester 
C.S. showing of tl ze-winning films on April 
27th. A second bat 1 shes of the first production 
has been shown and declared satisfactory. Films 
from the Hale Con. ational Sunday School F.C. 
screened recently ir led School Camp, Mischief at 
Mobberley and Royal Adventure. A member’s 16mm. 
and 9.5mm. films were screened at another meeting. 
Slough F.S. (Hoy S Miss Foan Weedon, 11 
Ccllege Avenue, Slough, Bucks.). After several weeks 
of planning, members forward to a successful 
showing of the 4.C.U 49 Ten Best. John Snagge 
is to be chairman for t vening; Leslie Wood will 
introduce the films, and Adrian Brunel, club president, 
will be guest of hono \ talk on editing and cutting 
Was given recently | vd Hayers, a professional 
editor from Pinewo Studios; extracts from 
Battleship Pote mkin, eneral Line and Entr’acte 
lustrated the lectu 100 members and friends 
attended the first in hich was filmed by three 
cameramen. An apr a local newspaper for a 
™ typical schoolboy ” in the current production 
roduced many replies entitled Jf At First... the 
Im will run for 20 n and will be shot indoors. 
Member Jack Lowir newood cameraman, will 
be responsible for the erawork. ‘The Mayor of 
Windsor has recent! ned the society. 
Stafford C.G. (Hon. Sec.: F. E. Spiller, 14 Tithe 
Barn Road, Stafjord Highlight of recent activities 
Was the showing of the 1949 I.A.C. prize-winning 
films in the Borough H An audience of over 200 
@ttended and many expressed their appreciation of 
the films and the presentation. The show was also 
widely reported in the local Press. Shooting for the 
current production is r in full swing. Shows for 
local organisations and parties have been given at the 
rate of one a week since last September. Recent 
lectures included that | Mr. Laugier on magnetic 
tape recording. New members are welcome; it is 


) was Highly Commended in 


emphasised that the possession of equipment is not 


essential. 
Sunderland C.S. (Hon. Sec.: W. L. Curle, 94 
Wayman Street, Sunderland). The filming of trick 
effects was demonstrated at a recent meeting. ‘The 
recording of synchronised sound on tape was dealt 
with later. Camerawork has commenced on the 
current 16mm. farce. A social evening, organised 
by the ladies of the art section, was voted a great 
success. 
Swindon F.U. (Hon. Sec.: V. H. Gardiner, 16 
Bampton Grove, Swindon, Wilts.). Although this 
society has not been in the news of late there has been 
much steady activity. Important recent events 
included a demonstration of film-making and exhibi- 
tion of ‘members’ apparatus, a show of the prize- 
winning I.A.C. films, the local film competition and a 
five-day screening of the latest production, Fubilee 
Year, depicting Swindon’s celebration of its 50th 
year of Borough status. Membership has now almost 
reached capacity but script writers are still needed. 
Triad F.U. (Hon. Sec.: P. Jones-Blakey, 32 Florence 
Road, West Bridgford, Nottingham). Seven film 
shows, covering the period September 1951 to 
March 1952, have been arranged. The unit has 
recently become affiliated to the West Bridgford Arts 
Council. Good progress is reported with the current 
production. 
Tunbridge Wells Amateur Film Unit (Hon. Sec. : 
P. R. Nuttall, Westbury, Langton Green, Kent). This 
newly-formed society is now hard at work on its first 
production, Round the Town (9.5mm.). Although a 
club room has not yet been acquired, new members 
are welcome. 
Victorian A.C.S. (Hon. Sec.: B. A. Bennett, Box 
1270L, G.P.O., Melbourne, Australia). ay 
Greenwood. who was playing the leading role in the 
current club production, was unfortunately injured 
during the first day’s filming. Although he had 
to undergo several serious operations and will be 
away from business for at least four months, he has 
volunteered to finish the film. At the A.G.M. it was 
stated that insurance cover would be taken out for 
future filming! John Calvert visited the club for a 
special meeting in February at which Gold Fever was 
screened. He later talked of his experiences. 
Wallasey A.C.C. (Hon. Sec.: V. Bolton, 2 Malpas 
Road, Wallasey). Eighty-one members and guests 
attended the club’s 17th birthday party at the Hotel 
Victoria, New Brighton, on March 29th. John E. 
Lear’s film, Stratford on Avon, was shown during the 
evening, together with Making a Movie and The 
Little People—both 1950 club productions. Alderman 
W. J. Tristam, J.P., and John Tipping, the Borough 
Treasurer, were guests of honour. <A photograph of 
the first birthday -party showed how membership had 
grown—there were only 21 present in 1935. 
Wanstead & Woodford C.C. (Hon. Sec.: W. E. 
Dodd, 43 Burnham Road, Chingford, E.4). Ben 
> arleton, Hugh Baddeley, Ivor Smith and John 
Ganderson were judges for this year’s club competi- 
tion. G. W. Pound won the Tilley Trophy with 
Trip to Paris (8mm. b. and w.), the Holmes Trophy 
went to C. L. Green for Treasure Hunt (8mm. colour), 
the Dorothy Blain Trophy to R. Graham for J Know 
Where I’m Going (9.5mm, b. and w.) and the Askew 
Trophy to Miss E. M. Ward for Homeless Child 
(16mm. b. and w.). R. A. C. Mitchell won the 
Mallinson Trophy for the third time ; it was awarded 
to him outright for The River (16mm. colour). C. L. 
Clarke of Kodak visited the clu’ recently, this time 
to talk on musical accompaniments. A party from 
the North Kent C.C. was welcomed to a later 
meeting. Keith Blain, club president, has produced 
a formula for building stories: in parlour game style 
he presents about a dozen themes to the audience 
who select one. ‘Situation’ is followed by ‘mood’, 
‘emotion’ and ‘atmosphere’ and, with ideas chasing 
each other, complete stories are born. 
Warrington C.S. (Hon. Sec.: $. M. Langdale, 81 
Whitefield Road, Stockton Heath, Warrington, Lancs.). 
A member recently demonstrated S.O.T. reproduc- 
tion, using his Scophony-Baird equipment and 8mm. 
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IF YOU ARE TIRED OF FILMS 


DON’T 
FLAG 





WHICH FLOP, SEND FOR OUR 
NEW SUPER CATALOGUE OF 
l6mm. SUCCESSES 


TAKE A PEEP AT THESE PICK-ME-UPS! 





Ng Perfect Sound—Perfect Pictures! of 


ROCKETSHIP X-M 

MISS PILGRIM’S PROGRESS 

THE MAN IN BLACK 

DEPUTY MARSHAL 

QUEEN OF THE AMAZONS 

SWISS FAMILY ROBINSON 

THE KANSAN 

NEW ORLEANS 

SILVER QUEEN 

THE IRON ROAD 

THE CRYSTAL BALL 

STAGECOACH 

NO ORCHIDS 
BLANDISH 

THE GLASS MOUNTAIN 

JAMAICA INN 

ROOM TO LET 

VENGEANCE 

BUSH PILOT 

ROAR OF THE PRESS 

MURDER BY INVITATION 

THE PANTHER’S CLAW 

GAMBLING HELL 

EVERYBODY’S DANCIN’ 


FOR MISS 


BLACK STALLION 

THE MASKED PIRATE 

WOMAN OF THE TOWN 

ADVENTURES OF P.C.49 

LAST OF THE WILD HORSES 

TOM BROWN’S SCHOOLDAYS 

ABILENE TOWN 

THE HAIRY APE 

LONG VOYAGE HOME 

| MARRIED A WITCH 

SUNDOWN 

DR. MORELLE 

THE CASE OF 
PEACE 

SOMEONE AT THE DOOR 

RINGSIDE 

MURDER AT THE WINDMILL 

THE APE 

KLONDIKE FURY 

SOUTH OF PANAMA 

KING OF THE ZOMBIES 

KILLER DILL 

THE BURNING CROSS 

ARSON INC. 


CHARLES 








PLUS HUNDREDS MORE, wITH sHORTS, 
COMEDIES, TRAVEL, THRILLS AND INTEREST! 


NEW LOW HIRE-RATES FOR ALL! 
MAIL CARD FOR FREE CATALOGUE TO-DAY, TO DEPT. A.C., 


DAVIS « CO. (camzocsme LTD., 
FILM HOUSE, OLD MARKET, WISBECH, Cambs. Tel: Wisbech 1349 
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rojector. ‘The synchronisation was reported to have 

een perfect throughout. Ideas for the season’s 
programme are now being discussed. Arrangements 
for the 16mm. comedy are going ahead nicely but the 
choice of title is still causing some difficulty. 


West London F.U. (Hon. Sec.: A. F. Shave, 77a 
Adelaide Grove, London, W.12). Shooting script is 
now being prepared for Pathetique—a colour produc- 
tion which will consist mainly of exteriors. The 
filming of the rer ing sequences for Little Men 
has been delayed Much model-making remains to 
be done before the 8mm. unit’s film about inter- 
planetary flight can be completed. | New members 
are welcome—previ experience is not necessary. 
Whitehall C.S. (Hon. Sec.: W. ¥. Dear, 166 Winch- 
more Hill Road, N.21 Several new members have 
attended the resu monthly meetings. One film 
shown at the last meeting was the first sound-on-film 
production to be made by a member. ‘The making 
of family films will be discussed at the next meeting, 
when examples will be screened. 
Wimbledon C.C. (Hon. Sec.: Miss Dorothy M. 
Sheppard, 35 Denmark Avenue, Wimbledon, S.W.19). 
nan of the club, won the British 
for outstanding technical ability) 
Amateur Film Festival for 
Gears (250ft. b. and w. and 
gained a cash award of £10. 
page 170. Plans are going 


John Ward, vice-c! 
Film Institute Cur 
in the 13th Scot 
Hardening Starter Ring 
Kodachrome). He also 
Full results appear 


ahead for the production of the Road Safety film. 
The club has also been asked to make a film for the 
‘Know Your Borough Exhibition” in connection 
with the Festival of Britain. Member George G. 
Archer was awarded an A.C.W. Specially Commended 
leader in the 1950 Ten Best Competition for his 
film, Holidays in France (750ft. Kodachrome). 
Wulfrun A.C.C. (Hon. Sec.: G. Hayward, 32 
Rupert Street, Wolverhampton). The planning of 
locations for the current 9.5mm. production, Rogue’s 
Company, has been facilitated by the use of stills. 
‘Startling results’’ are reported to have been 
obtained by the judicious choice of camera angles in 
what at first appeared to be very ‘‘ commonplace 
back-alleys ’ The Midlands Electricity Board were 
responsible for the lecture, “‘ Electricity for Amateur 
Cine Work ’”’, given recently. The effects of musical 
accompaniments were demonstrated recently when a 
number of films were screened with records of a 
widely differing type. Recent visits to other clubs 
included trips to Stafford, Sutton Coldfield and 


Birmingham. 
NEW CLUB 

Sheffield. Edgar Bradbury of 122 Onslow Road, 
Sheffield 11, and E. Glew, 90 Glenalmond Road, 
Sheffield 11, would be pleased to hear from local 
9.5mm, enthusiasts with a view to the formation of a 
cine society exclusively for nine-fivers. Mr. Glew 
has his own projection theatre which would be 
suitable for use as studio and club-room. 





Films for the Home Show 


A selection of and recent additions to the 

film libraries. breviations used : M. minute ; 

D. Director ; nber in brackets thus: (2), 
indicates number of reels. 


SOUND FEATURES 

G.B. Film Library 

Take One False Stet 94m. D, Chester Erskine. 
William Powe Shelley Winters, Marsha Hunt. 
Good _ perforn from Shelley Winters in this 
tale of a middle-aged university professor who 
becomes invol a : _ of suspected murder. 

Fools Rush In. 791 John Paddy Carstairs. 
Sally Ann Howes, Guy Pacis Nora Swinburne. 
Adapted from the reen play by Geoffrey Kerr, 
this is the stor f Pamela, who reads the marriage 
service for the first time on the morning of her 
wedding and decides to call off the ceremony. 

The Lost People. x D, Bernard Knowles. Dennis 
Price, Richard Attenborough, Mai Zetterling. A 
disused German theatre is the background for this 
story of displa rsons and of the quarrels and 
intrigue whicl e stilled, temporarily, by the 
rumour of bu plague. 

A Girl in a Millio 96m. 
Greenwood, Basil Radford, 


16mm. 


Hugh Williams, 
Naunton Wayne. 


Joan 


Ron Harris 

Thieves Highway. 94 D, Jules Dassin. Richard 
Conte, Lee J. ¢ Valentina Cortesa, The 
adventures of Ni (Richard Conte) who becomes 
a truck driver that he can track down the 
racketeers who « ted his father. Exciting truck- 
driving sequence 

Sand. 74m. (( 5b. 2 
Stevens, Coleen ( 
becomes an ‘out! 
great outdoors 

The Meanest Manin the World. Jack Benny, Priscilla 
Lane. Comedy \ soft-hearted small town lawyer 
has to become rd and tyrannical to gain the 
success demand: iis future father-in-law. 

Union Pacific. Barbara Stanwyck, Joel 
McCrea, ‘The f the pioneers who drove the 
railroad westward ross the American continent 
against the last-d opposition of the Indians. 

The Well-Groomed B: 76m. Olivia de Havilland, 
Ray Milland, Son: rufts. Fast-moving comedy 
about the mad scramble for the only bottle of 
champagne in tow: 


, Louis King. Mark 
A show horse escapes and 
Good photography of the 


The Bride Wore Boots. 87m, D, Irving Pichel. 
Barbara Stanwyck, Robert Cummings, Diana 
Lynn. Amusing comedy about a husband and wife 
who hate and love horses respectively. Star of the 
film is a horse which refuses to be parted from 
Jeff and eventually heips to mend the marriage. 

The Big Lift. 116m. D, George Seaton. Montgom- 
ery Clift, Paul Douglas. The story of two American 
airmen who hold opposing views about becoming 
reconciled with Germany. Set against the back- 
ground of the Berlin airlift. 

You Can’t Sleep Here. 105m. D, Howard Hawks. 
Gary Grant, Ann Sheridan, William Neff. Really 
amusing comedy about the adventures in Germany 
of a French captain and his female American aide. 

Cheaper by the Dozen. 86m. D, Walter Lang. 
Clifton Webb, Jeanne Crain, Myrna Loy. An 
industrial efficiency expert brings up his twelve 
children on business organisation lines. 

Slattery’s Hurricane. 83m. D, Andre de Toth. 
Richard Widmark, Linda Darnell, Veronica Lake. 
Strikingly photographed hurricane scenes in this 
story of the adventures of an ex-navy pilot. Good 
performance by Richard Widmark. 

Everybody Does It. 98m. D, Edmund Goulding. 
Paul Douglas, Linda Darnell, Celeste Holm. A 
demolition contractor’s wife has ambitions to 
become a great singer but it is her husband who 
becomes a success when he is discovered to have 


a splendid voice. 

Saigon. 95m. D, Leslie Fenton. Alan Ladd, 
Veronica Lake, Douglas Dick. Effective direction 
and photography with authentic settings in this 
romantic melodrama about three ex-Army Air 


Corps pals who undertake a difficult flying mission. 


Metro-Goldwyn- Mayer 
Roll On Texas Moon. 67m.  D, William Witney. 
Roy Rogers, George ““Gabby” Hayes, Dale Evans. 
Roy Rogers has the task of settling the age-long 
cattlemen v. sheep-herders ’’ quarrel at Merino 
Springs. Although on the lines of a traditional 
western, there is tuneful singing. 
Wyoming. 83m.  D, Joe Kane. 
Vera Ralston, John Carroll, George ‘‘Gabby”’ 
Hayes. The story of the early settlement of 
W yoming when the land was divided up and given 
to the “homesteaders’”’, and the bitter rivalry that 
ensued, 
Trail to San Antone. 66m. D, John English. 
Autry, Peggy Stewart, Sterling Holloway. 


William Elliott, 


Gene 
Musical 
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See the GOAL of the Century! 


Now is your chance ! 


Obtain this marvellous 


CUP FINAL FILM 


——]95] 


covering the Highlights of the game from the 

‘an recommend this film, 

and you will be certain to enjoy those exciting 
moments in your own home. 


Silent £4.10.0. 
Despatched C.O.D. from stock. 


best positions. We 


Sound £5.0.0. l6mm. 


16mm. 


Produced by Pathe News and sold by 


FYLDE PHOTO MART Ltd. 


Silent £1.17.0. 


only. 


8mm. 
Limited number 


STREET, 
Est. 1923 


24 CORONATION 
BLACKPOOL. 








Western combining the excitement of horse-racing 
with Western fare. 

My Pal Trigger. 78m. 0D, Frank McDonald. Roy 
Rogers, George ‘“Gabby”’ Hayes, Dale Evans, Jack 
Holt. Exciting action mostly featuring horses. 
No love interest and a certainty for a child audience. 

Wigmore Films 

Innocence is Bliss. 88m. D, Lloyd Bacon. Lucille 
Ball, William Holden, Janis Carter, James Gleason. 
Lucille Ball plays a stenographer in the office of a 
book-maker-cum-estate-agent. A comedy built 
around the housing-shortage. 

Father is a Bachelor. 84m. WD, Norman Foster and 
Abby Berlin. William Holden, Coleen Gray, Mary 
Jane Saunders, Charles Winninger. Period comedy 
about a tramp who assumes responsibility for a 
family of five orphan children and eventually finds 
a wife as well. 

Holiday in Havana. 72m. D, Jean Yarbrough. 
Desi Arnaz, Mary Hatcher, Ann Doran. Light- 
hearted comedy about a waiter in a Cuban hotel 
who aspires to become a composer. 


16mm. SOUND FILM SERIALS 
Wigmore Films 
Superman; Seahound. Both 15 episodes. 
16mm. SOUND SHORTS 
G.B. Film Library 

Ginger Nut’s Forest Dragon. ‘Technicolor. (1). 

David Hand Animaland cartoon. 
G.B.I. Educational Films 

Singapore. (1). A study of the port—its strategic 
position, local industries, climate, harbour, docks 
and river. 11 plus age group. 

Great Britain. (1}). Geographical study. A 
reconstruction of the British Isles in relation to the 
Continent and its situation as a centre of world 
communication. 11 plus age group. 


Ron Harris 
Your Pet Problem. ‘‘ Speaking of Animals 
What a Picnic. Grantland-Rice Sportlight. 
Fib to Topsail; Spotlight on the Highlands (2); 
Action with Rod and W heel; Midwest Metropolis ; 
Louisiana Springtime; Red Ingle and His Gang; 
Ski-ing is Belteving; Holiday on Skis; Memories 
of Cclumbus (Colour). 20th Century Fox shorts, 
It’s a Small World; Spotlight on the North. Both 
two-reelers. 
White Rhapsody ; 
Diving Maniacs. 


” 


series. 


Blue Winners. Paramount shorts. 
Movietone Sports short. 


Metro-Goldwyn- Mayer 
The Ash Can Fleet. 11m.; An Evening Alone. 9m. 3; 
Dexterity. 8m.; The Cat and the Mermouse. 
8m.; Doggone Tired. 8m.; Hatch Up Your 
Troubles. 8m. ; Jerry’ s Diary. 7m.; Little Rural 
Riding Hood. 6m.; Out-foxed. 8m.; What 
D’Ya Know. 9m.; "Wags to Riches. 7m. 


Wigmore Films 
Battle for Bread; A Voice is Born; King Vulture; 
Crime on Their Hands ; The Ghost Talks ; Mummies 
Dummies; Who Done It; Fuelling Around; 
Malice in the Palace; Hocus Pocus; Love at First 
Bite; Punchy Cowboys : Hugs & Mugs; Studio 
‘Stoops ; Three Hams on Rye. ‘Two-reeler Three 


Stooges comedies. 

Billie Gets Her Man. (2). Billie Burke. Flat Feat. 
(2). Sterling Holloway. Parlour Bedroom & Wrath. 
(2). Eddie Quillam. Sunk in the Sink. (2). Andy 
Clyde. Waiting in the Lurch. (2). Joe Besser. 
Clunked in Clink. (2). Vera Vague. Super Wolf. 
(2). Hugh Herbert. 

Thrills of Music a 19, 20, 21, 22, 23, 24; Community 
Singing No. 

Can You Top “This ; 
novelties. 

Acrobatic Babies; Mrs. Golf; Trigger Magic; Lady 
of the Links; Horseshoe W ‘izardry ; Bowling Kings. 


Rhapsody on Ice. One-reel 
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PEACH PHOTO & CINE EQUIPMENTS LTD 


PROJECTORS 

l6émm. Sound Ampro-Stylist, 750 watt trans, 
former £168 0 

. Sound B. & H. Gaumont 601, compact, 
£180 0 0 
jémm. Sound B. & H. Academy, latest clip-on 
sprockets . £95 0 0 
l6émm. Silent 100 watt, 
800 ft. arms £30 0 0 
lémm. Silent Bell & Howell 57, “400 ft., 750 
watt, case £45 0 0 
l6mm. Silent B. & H. Gaumont 602, as new, 
750 watt £60 0 0 
16mm./9.5mm case 
6 0 


Pathescope 7 ‘Gem,’ 


Bolex G9I6, 500. ‘watt, 
£60 


9.5mm. Pathescope ‘Gem’ . £28 0 0 





THIS MONTH'S SNIP 
9.5mm. Pathescope ‘H ' Projector, excellent 
condition ... £146 10 0 








8mm. Meopta Atom 8 . £22 10 0 
8mm. Meopta O.P. 8 
8mm. B. & H. Gaumont 606, 


price 


| 
} 


CAMERAS 
8mm. Keystone, £/3.5 lens, 
3 speeds, case, only ... ; 
9.5mm. —. H’ Cimon, 
as new 
9.5mm. Pathescope * 
interchangeable, case 


a 
. £12 10 0 
py lens, 
810 0 


HM” Cusine, ‘ips lens, 
£19 10 O 


FILM 
8mm. Gevaert D. Run, 23° and 32°... 
16mm. Gevaert 100 ft., 26° Super Pan, 
stock ... se oe 
(Regret very limited “'stock—only I 
customer). 

9.5mm. Gevaert, tins of 3, all speeds, 
32°, pertin .. rH 10 6 
(Unlimited. Otder now while stocks are good) 
9.5mm. Pathe ‘H’ or ‘P’ Chargers, ‘SS * Pan 
or’ VF’ Pan ... Bee . .. 10/6 & 12/2 
(Please add postage) 

16mm. Sound G.B. News Reel pene as new 
each ane on : £i 5 0 


ig 0 
reversal 
210 6 
roll per 


26°, 


S.A.E. Lists. 
S.A.E. Lists. 
S.A.E. Lists. 


9.5mm. Sound Films, 
16mm. Silent Films, 


8mm. Silent Films, 


Everything for the Cine anion at :- 


IS PLUMSTEAD ROAD, WOOLWICH, 


Telephone/Grams : 


S.E.18 
Woolwich 4807 





HIGH QUALITY 


PHOTOGRAPHIC 
SERVICE 


DEVELOPING, PRINTING 
ENLARGING, COPYING 
LANTERN| SLIDES 


WILL RK. ROSE, Lid 


2% BRIDGE STREET ROW, CHESTER 
133/134 HIGH STREET, OXFORD 
2% THE PROMENADE, CHELTENHAM 








THE LEADING PROVINCIAL 
8mm. and I6mm. 
SILENT AND SOUND hesmienentel 


NEW RELEASES—NOW AVAILABLE 
TOM BROWN’S SCHOOLDAYS 
(Sir Cedric Hardwicke—Freddie Bartholomew) 
SWISS FAMILY ROBINSON 
(Thomas Mitchell—Edna Best) 
CHEERS FOR MISS BISHOP 
(Martha Scott—William Gargan) 
DRAGNET 
(Henry Wilcoxon—Mary Bryan) 
CAPTAIN CAUTION 
(Victor Mattire—Louise Platt) 
TOPPER RETURNS 
(Joan Blondell—Roland Young) 

A CHUMP AT OXFORD 
(Laurel and Hardy) 

ONE MILLION B.C. 
(Victor Mature—Carole Landis) 
OF MICE AND MEN 
(Burgess Meredith—Lon Chaney, Jnr.) 
CAPTAIN FURY 
(Brian Aherne—Victor McLaglen) 





SOME OF THE FINEST I6mm. SOUND FILMS 
Catalogues: Silent I/- ; Sound 2/6 


CARLTON CINE SERVICE 


P.O. Buildings, Carlton, Nottm. (Tel. 58329) 




















EDITING YOUR FILMS 
PLEASANT — QUICK —CHEAP 


WITH THE 


MARGUET 


SPLICER 


onty £3 15 O 


Faultless splicing of 8mm., 9.5mm. and I6mm. with four 


simple, speedy operations. 


See the Marguet Tri-Film Splicer or send stamped addressed envelope for leaflet and name of nearest stockist to 


the world distributors : 


R. F. HUNTER Ltd., “‘Celfix House”’ 


Phone Holborn 7311/2 


, 51 Grays Inn Road 


LONDON, W.C.I. 














SALANSON LTD. 


Best in the West 


CINE CAMERAS 

New G.1.C. 8mm., f/2.5 bloomed lens £39 
New Bell & Howell 8mm. prsaagars.. 

£/2.5 lens 

S/H Keystone 8mm., {/3. 5 tone . £22 
New Pathe ‘H’, f/2.5 lens, still pteneves £28 
S/H Pathe ‘H’, f/2.5, with case une 
New G.1.C., |6mm., f/1.9 bloomed lens £52 


New Bolex ‘H’ |[6mm., with the 
following Kern lenses: 1!” f/1.4 
Switar, l6mm. f/2.8 Yvar, 3” £/2.8 
Yvar, with case ‘ ..£302 


PUT SOUND TO YOUR FILMS WITH 
A ‘SCOPHONY BAIRD’ TAPE RE- 
CORDER , 

Extra Reels of Tape, Tees 65, 1 ,200 ft. éi 


ACCESSORIES 

Vebo Supplementary Lenses : 2”, 3”, 4” 

Ditto : 7”, 10’, 15”, 20” 

Ensign Popular Film Splicers for eniia., = 
9.5mm. or 16mm. si 3 


Bolsey Cine Fader 
COMPREHENSIVE FILM LIBRARY 


17, 18, 19 CASTLE MILL ST., BRISTOL I 


Phone 26185 (2 lines) 


} and Bauchet. 
| Films and all accessories. 











FILMS 


9.5mm. Sound and Silent Catalogue I/-. 


| Films from 1/6 reel per week. 6mm. 


Sound Catalogue, stamp 3d. ‘Features 
from 20/-. 


| Pathescope presents : 


The “SON” 


An entirely new 9.5mm. Sound and 


| Silent Projector. Price £78 complete. 
| Order now. Supplies limited. Nota 


conversion. Full details on request. 


Stock of Camera Films—Pathe, Gevaert 
Cameras, Projectors, 


G. GILL 


PROSPECT CINE STORES 


H| 142 Leeds Road, Heckmondwike, Yks 

















8mm. — 9.5mm. — 16mm. REVERSAL 
SUPER PANCHRO 


Now available in 3 sizes, the BAUCHET 
CINE FILMS 

combine latitude and colour correction with 

extremely fine grain. 

The anti-halo backing cuts out all ‘“‘flaring’’ 

round whites where contrast is strong. 
Prices Exclusive of Processing : 

25ft. x 8mm. (Double run) _... 

Tins of 3 Films 30ft. x 9.5mm. ee 

Spools of 50ft. x 16mm. ~ ae ae 

Spools of 100ft. x 16mm. ‘4 ... 38 10 

(Including Purchase Tax) 

When professional processing is preferred 

suitable Finishers may be recommended upon 

request. 

Available from your Dealer or write for Cine List to :-— 


Xo INA 


10 Dane Street, High Holborn, London, W.C.|I. 
CHAncery 7566/7 





An Open Letter... 


Dear Cine Enthusiast, 


With summer and the lighter evenings approaching 





| | our thoughts naturally turn to film making. We shall 
| | be most happy to Supply you with cameras and films 


(whenever possible), and surely this would seem to 
be an ideal time to have your Projector serviced. 


With fully equipped workshops in London and 
Brighton, and qualified service engineers, we heartily 
recommend your taking advantage of the time when 
your projector would normally be lying idle for a 
thorough overhaul and check up. Spares are becoming 
increasingly difficult to obtain so don't delay. If 
you are within 20 miles of either of our branches 
your equipment can be collected and returned by van, 

Yours sincerely, 


JOHN KING 


Leading Service agents for Victor, Bell-Howell 
Gaumont, Ampro, B.T.H., etc. 


TRADE ENQUIRIES INVITED 





7/9 Gientworth Street, Film House, 


Baker Street, East Street, 
London, N.W.1. Brighton. 
Welbeck 1157/8 Brighton 25918/9 

















PROCESSING 
OF 


REVERSAL FILMS 
25ft. D. 8mm. 4/4 (including splitting). 30ft. 
9.5mm. 3/4. 50ft. 6mm. 6/6. 100ft 16mm. 12/-. 
Repairs and Spares for all Cine Apparatus 
HENRY HOWELL & SON 
23 HOLTWHITE AVE., ENFIELD, MIDDX. 
Phone: Enfield 5665 











CHARLES W. BRUCE 


FILM STOCK 

8mm. Bauchet, 25ft. Double 

Single 8mm., inc. processing 

6mm. 50ft. Bauchet £1-1-10 ; 100ft. £1 

Kodak sveasaniee hia A, Kodachrome 
only... £2 


CAMERAS 
Dekko 9.5 De Luxe, f/1.9 focusing Dall- 
meyer, absolutely as new . £29 
Keystone |6mm., £/2.5 Wollensak, 
interchangeable, !00ft. loading i ae 
Bolex L.8, f/2.8 Yvar, case, new ... £59 
B.H. Sportster, new, f/2.5 Mytal, 
4 speed £57 
lémm. Kodak B, 100fe.., » £/6.3, “s/hand, 
perfect £16 
Pathescope 2008 Plus, perfect cond. £29 
Pathescope H, perfect condition, - £18 
8mm. G.I.C., new na £39 


CHAPLIN FILMS ON 8mm., 9.5mm., l6mm. 
Write for our new complete list of Chaplin’s 
wonderful comedies, certainly the most compre- 
hensive list in the trade. 


l6mm. SOUND PROJECTORS 

Buy your new Ampro Stylist or new G.B. B. 
Howell 621 as you use it. All we ask is 20%, and 
no silly questions. Just fill in a sensible form. 
LEICA I6mm. and 8mm. USERS. We supply 
two convertor flanges to convert all above lenses, 
only 21/- each. 


7 WEST ROAD, WESTCLIFF-ON-SEA, 
ESSEX. "Phone : Southend 3676 


-ooo w eo o 














FOR YOUR LIBRARY 


deg OFFER 


| 16mm. Kodak Cinegraphs (silent), 


_ Brand new and unused, spooled, in, | 


original carton. 


“The Silver Wedding 
of their Majesties 
King George VI 

and 

Queen Elizabeth, 1948”’ 


400ft. at the bargain price of 


post £]-12-6  rree 


(List £8-8-0) 


~WOOLLONS CINE SERVICE 
256 HENDON WAY, LONDON, N.W.4 
| HENdon 3341 (3 lines). Open all day SATURDAY 











ASSOCIATED CINE 
EQUIPMENTS LTD. 


ay 353 BEXLEY ROAD, 
ERITH, KENT 
Phone, Telegram : Erith 2543 
ANNOUNCE A FURTHER SMALL SELECTION 
FROM THEIR VERY LARGE STOCK OF 
GUARANTEED NEW AND USED APPARATUS. 
CAMERAS 
l6mm. Pathe ‘“‘Webo Special’’, Turret Head 
with f/1.9 25mm. and f/3.5 75mm. Lenses, 
Viewer operates through camera lens whilst 
running, all speeds, variable shutter £2296 8 
l6émm. G.I.C., f/1.9 bloomed, NEW but shop 
demonstrated only £44 10 
9.5mm. Nizo, |00ft loading, {35 lens = 10 
9.5mm. Pathe ong’? 13. ee 
9.5mm. Pathe “B’’, Was. fon ee 
8mm. Bolex ‘‘L8’’, £/2.8, NEW ... £59 17 
8mm. Emel, f/2.5interchangeable, good £16 10 
8mm., |6mm. and LARGE SELECTION of 9.5mm. 
CAMERA STOCK by KODAK, ILFORD, PATHE, 
GEVAERT and BAUCHET. EXPOSURE METERS. 
NEBRO Visual 29/9 ; CHUM P.E. 59/6 ; PULLIN 
£7-4-6 ; KODAK AVO £9-13-6 ; WESTON £9-15. 
NEW PROJECTORS BY AMPRO, DEKKO, 
PATHESCOPE, MEOPTA, BOLEX and SPECTO. 
Our Guaranteed Used PROJECTORS include: 
l6mm. Kodak “‘C’’, as brand new ... £16 0 O 
16mm. Kodak “‘EE’’, 500 watts, excilt. £32 10 0 
9.5mm. Eumig, 500 watts, reverse, etc. £32 0 0 
9.5mm. Pathe ‘200B’’, 900ft., excit. £22 10 0 
CALL, "PHONE OR SEND S.A.E. FOR FULL 
DETAILS OF THE ITEMS IN WHICH YOU ARE 
INTERESTED. 500 ITEMS IN OUR CINE CATA- 
LOGUE. Send 4d. stamp. H.P. TERMS ARRAN- 
GED ON MOST APPARATUS. 
Titlers complete, less letters. Clearance £l 8 6 
Zell-Em 350 character letter sets £2 00 














SANDS 
HUNTER 


LONDON’S OLDEST 
PHOTOGRAPHIC BUSINESS 
OFFERS YOU THE 








SANDS HUNTER'S 


37 Bedford Street. Strand, London 


Established 1874 




















FILMS FOR SALE 


Used I6émm. Silent Films at £4 0 0 per reel 

COMEDY. ‘Shoulder Arms’’ (3); ‘‘Beau 
Chumps”’ (4); “‘Charlie the Champ’’; ‘‘Chimp 
the Aviator’’; ‘‘Fun on the Run’’; ‘‘No Indians 
Please’’. 

CARTOONS. ‘‘Aladdin’s Lamp’’, ‘‘Mary’s 
Little Lamb’’, ‘‘Sinbad the Sailor’’, ‘‘Puss in 
Boots’’, ‘‘Rollo the Squirrel’’, ‘‘Little Black 
Sambo”’, “The Big Bad Wolf’’, ‘‘Jack and the 
Beanstalk’, “‘Old Mother Hubbard” **Simple 
Simon”’, “Jack Frost’ 

MISCELLANEOUS. ‘‘America’s Wonder- 
land’’, ‘‘Aqua Frolics’’, ‘‘Bruin Makes Mischief’’, 
“Colonels Cup’’, “‘Ice Carnival’’, ‘‘Playtime’’, 
‘‘Pets Corner’’, “‘Santa’s Punch and Judy Show,”’ 
“‘Wake Up and Feed’’, ‘‘Winston Churchill’, 
‘*Magic of Photography’’. 

Above is a representative selection of !6mm. 
silent MOVIE-PAK Films available for sale at £4 
per reel. We offer an allowance of £3 10 0 per 
reel for your silent Movie-Paks in part exchange 
for new or used copies. 

Used I6mm. SOUND FILMS at £5 per reel 

WESTERN. Western Feud’’, ‘‘Bar Twenty 
Rides Again’’, ‘‘Ride ‘em Cowboy’’, ‘‘Western 
Honour’’, ‘‘Lawless Frontier’’. 

CARTOONS. See list of 16mm. Silent 
Cartoons above Sound versions of all these 
available. 

MISCELLANEOUS. 
“*Les Sylphides ‘Floor Show’’, 
Mischief’, ‘‘The Black Emperor’’, ‘‘Charlie the 
Champ”, ‘‘Chimp the Aviator’’, ‘‘Darwin was 
Right’, ‘‘Fun on the Run’’, ‘ice Carnival’, 
“‘Jack Frost’’, ‘King of Sport’’, ‘‘Lure of the 
Surf’’, ‘‘No Indians Please’’, ‘‘Pets Corner’’, 
“Shanghai Today “Three Little Bruins in a 
Canoe’, ‘“‘Wake Up and Feed’’, ‘‘Magic of 
Photography’’, “‘A Radio Hook-up’’, ‘‘Readin’, 
Ritin’ and Rhythm **Hello Mama’’, ‘‘Flying 
Cinders’’, ‘Speeding Skates’’, ‘‘Another Day”’ (2), 
“Four Legged Lightening’ (2), ‘‘Morocco’’. 

Your films can be accepted in part-exchange 
for any 8mm., 9.5mm. or I6émm. sound or silent 
films listed in our various advertisements. Send 
your films along for our part-exchange offer. 

HUNDREDS of 9.5mm. SOUND and 
SILENT FILMS for SALE. Used 9.5mm. silent 
films 32/6 per reel Used 9.5mm. sound films 
42/- per reel. The following brief list does not 
represent our stock. Ask for any titles listed in 
the catalogue—it is most likely that used copies 
can be supplied from stock. Good allowance for 
your films in part-e exch ange. 

9.5mm SILENT FILMS. All at 32/6 per reel. 
**Count of Monte Cristo’’ (3), ‘‘The Wonderful 
Lie’, ‘‘Gloria’’ (4), ‘‘Alaskan Incident’’ (4), 
**Apey Days’’ (2), ‘‘Across Aiaska’’, ‘‘Air High- 
ways’’, ‘‘Accidents Will Happen’’, ‘‘Cowboy 
Comedy’’, ‘‘Conquest of Sicily’’ (2), ‘Chicken 
Cooped”’, ‘‘Char! n the Boards’’, ‘‘Cornwall’’, 
““Circus Days’’, * ighters of the Rhone’’ (2), 
“El-Alamein to Tunis’’ (3), ‘‘Fury Below’’ (3), 
**Glorious Sacrifice’’ (4), ‘‘Polar Tempest’’ (3), 
*‘La_ Barbarina’’ (3), ‘‘Joseph Sold By His 
Brethren’’ (2). 

9.5mm. SOUND FILMS. At £220 per reel. 
“Another fine Mess’’ (3), ‘‘The Brats (2), ‘‘Call 
Her Sausage’’ (2), ‘‘Clap Hands’’ (2) ‘‘The Chinese 
Bungalow’’ (6), ‘‘The Devil Bat’’ (6), ‘‘The Edge 
of the World’’ (6), ‘‘Mystery Liner’’ (6), ‘‘I Take 
This Oath’’ (6), “‘Northern Frontier’’ (6), and 
hundreds of others If it is available on 9.5mm. 
stock we can supply it. 


KIRKHAM FILM SERVICE LTD. 
11-117, Winwick Rd., Warrington, Lancs. 


"Phone: Warrington 245 (after 6 p.m. 1736). 
Telegrams : ‘‘Cinesound’’ Warrington. 


“*The Concert Waltz’, 
“Bruins Make 





George Childe, 


THE PHOTOGRAPHERS FOCAL POINT 


NEW KEYSTONE CAMERAS 


16mm. 

Model K.50 Magazine Loading 

f/2 lens coated £79 3 6 

f/1.9 lens coated ... £98 5 9 
Model A.9. 50ft. or l00ft. reel 
loading, 

f/2.9 lens coated £68 15 0 

f/1.9 lens coated ie ¥ 2 
Model A.2, as A.9 but with twin 
lens turret, 

f/2.9 lens coated £87 8 5 

f/I1.9 lens coated ...4110 17 | 


54, ALBION STREET, LEEDS 
Tel. : 28261 


| 
| 














NEW I6mm. 
CINE 
CAMERAS 


Keystone Model K50, with f/1.9 coated 
lens, 4 speeds, telescopic viewfinder, 
takes standard Kodak Magazines, inc. 
tax £98 5 9 

Keystone Model A9, ‘with £/2.5 coated 
lens, 7 speeds, single picture device, 
audible footage indicator, takes stand- 
ard 50 or 100 ft. spools, inc. tax 

£68 15 0 

G.I.C. with Berthiot 25mm. f/1.9 lens, 
16 frames per second, standard inter- 
changeable lens mount, 5O0ft. spools 
only, inc. tax a ... £47 6 0 

1 only Miller 8mm. Double Run Camera, 
I3mm. f/1.9 lens, 5 speeds, direct 
footage indicator, inc. tax £42 12 10 

| only De Luxe leather case for above 

£3 14 3 


RANELAGH CINE 


SERVICES LTD. 


6 BOLD PLACE, LIVERPOOL I 
ROYal 3006 














What the Critics say about 


16mm. SOUND FILMS CINE DATA BOOK 


SILENT LIBRARY RATES From The Photographic Journal 


| . Never before the publication 
Unique, new Film Library Service | of this little book, has the British 
offers famous stars in super |  Kinematographer been offered a really 
sound films, features and shorts. | comprehensive record of the whole field 
Send I/- for complete catalogue | ef sound-film making and showing. 
(returnable on first booking). | Looking through the book, it is difficult 
Cine equipment for sale and | to think of any aspect of Kinematography 
exchange. Your enquiries invited. that is not covered.”” (R. Howard Cricks) 


HARRY EDWARDS (F ILM S), | From The Photographic Trade Bulletin 


‘* This is an outstanding, authoritative 
641, STAINES ROAD, BEDFONT, || work that will greatly shake the previous 


FELTHAM, Middlesex. | pre-eminence of American reference 
- | books in this field, since it is not only of 
equal value but is able to confine itself 


The MERSEYSIDE CINE CENTRE to material and equipment available 


here.”’ 


J. ALLEN JONES | THIS IS A BOOK EVERY CINE 
122 SOUTH ROAD, WATERLOO WORKER skeen tae ae 
LIVERPOOL Tel. Waterloo 123 price r — (postage ) 
NEW CINE CAMERAS ae yr ecg or, in case of difficulty 
G.1.C. |I6mm. Cine Camera, 1.9 lens, 50 foot ih To oe ad 5 


sos iS) "eae pee THE FOUNTAIN PRESS 


Pathe Motocamera, 9.5mm., 


speed £30 2 0 46/7 CHANCERY LANE, 


Dekko 8mm. Cine Camera, “2.5 lens, multi 
speed ... £45 0 0 G2 

G8. Sportster 8mm. Cine “Camera, 2.5 lens, LONDON, W.C.2. 
multi speed ... £56 0 0 

Pailiard Bolex 8mm. Cine ‘Camera, 2.8 inter- 
changeable lens multi speed, with case 


£59 17 6 
SPECIALISTS IN ALL CINE EQUIPMENT —PEERLESS— 
AND SUPPLIES 


Pe eRT ASTIN \ || FILM TREATMENT FOR 
Pallierd Bolex HIé Camera, {/ ABER PROVEN PERMANENT 
% 
j 
X 
A 





























DRUMMOND ROAD, SKEGNESS. Tei. 29! 
G.1.C. French, 1.9 lens, 16mm. ... £43 0 0 
Ensign Auto-Kinecam Sixteen, 2.6 —_ 7 or 
100 ft. spools, leather case ... PROTECTION 
Dekko 110, f/2.5 lens ... ” as 9) 
* 


Cine Kodak Magazine, |!.9 lens £75 0 
A few reels Kodachrome type ‘A’, 50 and 100 ft 


0 4 4 7 2 1 i 7 | 


0 
0 
Miller Cine, 25 lens ... . £36 18 2 
0 
t. 








smn. @ A GOOD SHOW e 2": | Safeguard Your Film 


SOUND SILENT 
This is a certainty if you hire your films from us. : 

Cheap Two Day Rentals, descriptive catalogue, Against Damage 

Price 2/- each Size, refunded first booking. 

Service and Satisfaction Guaranteed by using 

oO 


PREMIER FILM SERVICE 


MANCHESTER ‘ oe. WESTHOUGHTON, 
LANCS. 


. Phone 3154 THE 
guneenneeensecesseneeuenses 
PEERLESS PROCESS 
= Laurel Cine Exchange 8-9 Long Acre, London, W(2 
@ 624, Bath Road, Cranford, Middx. 


@ TWO NIGHTS HIRE: 9.5mm. 1/6; lémm. 2/6. 
® phone z : Hayes 0742 Telephone: Temple Bar 3049 


COLOUR I6mm. 7/6 2 NIGHTS 
SEND 1/- STAMP FOR LISTS 
HTT TTTLLELELL LLL eee \ 
193 





























CINEPHOTO 


3/6 40z. bottle 
1/9 bottle 

2/6 bottle 

2/3 bottle 
Postage 6d. 


Fading Solution 
Blooping Ink 
Projector Oil 
Film Cement 





Screen material—Beaded or Matt. Send 
détails of requirements for quotation. 
16mm. Sound and Silent films bought, 
sold and exchanged. 


Libraries—8mm. and 


CINEPHOTO EQUIPMENT LTD. 
172 Chapel St., Salford, Manchester 
Telephone : Blackfriars 6287 


l6mm. FILMS FOR HIRE 


Two Libraries SILENT and SOUND 
As yet unrivalled in its choice and quality of 
Films. 
Over 1,000 Titles to 
FEATURES, COMEDIES, CARTOONS, 
etc. 
A reasonably cheap hire Service. 
Send P.O. 2/6. Catalogues per return. 


Iémm. SILENT FILMS FOR SALE 
Take advantage of our pre-Budget prices and 
send S.A.E. for lists NOW 


Further details from 


VAUXHALL FILM HIRE LTD., 


36 Vauxhall Bridge Road, London, S.W.1. 
Te ViCtoria 5743 


16mm. Sound. 





select from: 








16/8 SPECTO 


the 16/8—your finest dual. 
The condenser and triple claws are sure Cinesmith 
touches—ahead of al! others. Many thanks.”’ 
—letter from 20 year client. 


ye THOROUGHBRED QUALITY ~% 


rsions and Gem Sound. 
fitted for dual 16/9 


CINESMITH 


** Congratulations on 


Cinesmith Dual conve 
200B and Specto 


NEW 168mm. and 16 9mm. SPECTO from stock 


Send your projector to our works now 


i CINESMITH PRODUCTS 
Regent Street, Barnsley. Phone : 4445. 
apparatus since 1932 


Manufacturers of Cine 


EALING eke tau EXCHANGE 


This month’s special offers :— 
Actina Self-Erecting, fold in box type, 
40” by 30” Silver Screen ue 
Pathescope “‘H’”’ Cine Motocamer. 
f/2.5, recently overhauled by peor sei £15 17 6 
And others, send S.A.E. for List. 


41 Bond Street, cms W.5. Tel. 


£410 0 


: EAL. 4401 


‘8mm TITLES 


1-8 words 2/-, additional words I3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days. 
Choice of style. 


_ MOVIE’ TITLES "EONBON, Wc. 


l6mm. SOUND FILMS 
Features, comedies, interest, cartoons. Perfect 
condition prints at prices that you can afford, 
speciai terms to consistent users. Catalogue I/- 
post free. Also 9.5mm. Silent and Sound Film 
Library from 2/- per reel two nights. Catalogue 
3d. post free. 


WELLSTEAD & SON 
12 Madeira Road Bournemouth 
Tel. : Rastiniant 1500 and 4582 


PIN NEDENE FILMS 
l6mm. Sound and Silent Films 16mm. 
SALE HIRE EXCHANGE 

Large Selection—Write for Lists 
Send us your UNWANTED FILMS and receive 

Cheque by return of Post. 
PROJECTORS . - Price £85 
B.T.H. S.R.B. complete sound and silent 
76 Belmont Road, Southampton 
ps. wR atc : 57709 

















a year’s supply of A.C.W. 
are now available, price 12s. 6d. post paid. You simply 
slip the copies between cords. ‘The spine is lettered in 
gold on black, and the sides are of red cloth, making 
a handsome addition to the bookshelf. 


Binding Cases to tak« 


SCANRITE. 


De Luxe Soundhead units for Specto 9.5 or l6mm. ; 
Pathe 9.5 or 16 mm. ; Pathe H 9.5mm. ; Ampro |l6mm. 
All models complete with cell £10/10. Stamp for 
particulars and illustration. 
High performance Model 8 S.O.F. 
Leaflet on request. - 

J. H. BALCHIN 
Woodham Park Road, West 


S.A.E. FOR LISTS 
SPROCKETS — GEARS — GATES 
CLAWS — CONDENSERS and all 

Constructor Components 


JAY SCIENTIFIC INSTRUMENTS 


Westfield Works, Wyke, Bradford, Yorks. 


amplifier. £15 


Byfleet, Surrey 








SOUND EFFECTS !!!!! 


Made to your OWN requirements on 
Gramophone Records. For your Film 
or Stage Production. 
HORNICK RECORDINGS 


46 Summer Row, Birmingham, 3 
Phone : CENtral 2940 














eae 
WY; WW 
IR BRIEF 


Rate 7d. per word (minimum 7/-). Box Number I/- extra. Address Box Number replies c/o Amateur Cine World 
All advertisements for the July issue must be received by the 3lst May. 


FOR SALE 

Films and Film Libraries 
Historical Britain. Series of five one-reel 16mm. 
films specially released for the Festival of Britain. 
“In Roman ‘Times’’, “In the Days of King John’, 
“In the Days of Queen Bess’, ‘‘In the Days of King 
Charles’’, “In Georgian Times’’. Each, spooled and 
boxed: Sound £7.10.0, Mute £5.17.6. From leading 
dealers or Gateway Film Productions Ltd., Camera 
Corner, Green Lanes, Palmers Green, London, N.13. 
Send for illustrated leaflet. 
Right now write now to the original 16mm. sound film 
sale and exchange specialists. Lists free. Films 
purchased at high prices. Clive Patmore Films, 
3 Valentines Road, Ilford, Essex. Valentine 6195. 
16mm. Silent Films for sale—Comedies, Dramas, 
Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, 
S.W.15. 
9.5mm. silent. “No Limit’, first 150ft. wants 
repairing, rest good. ‘Motive for Murder”, wants 
repairing. £3 10s. each. Bargains. Box 745. 
16mm. silent Movie-Paks, etc. Superb condition. 
Unwanted films taken in part exchange. BM/EDWM, 
London, W.C.1. 
Silent Film Exchange. 9.5mm. Good condition 
only. 1/- per reel. Groves, Richmond, Sandhurst 
Way, Lydiate, Nr. Liverpool. 


Cameras and Lenses 
Paillard Bolex L8 camera with f/2.5 coated Yvar 
lens, 4 speeds and additional E.R.C. Absolutely mint. 
List price without E.R.C. £59.17.6. First offer of £45 
secures. Box 737. 
Paillard Bolex 16mm. H.16 Camera, f/1.5 Dallmeyer 
lens, strong leather carrying case, 500 feet Kodachrome 
Tripod in carrying case, all as new £166 or near offer. 
Box 738. 
Bell Howell 8mm. Sportster, f/2.5 Taylor Hobson, 
4 speeds, leather case, guaranteed perfect, £40. 
4’ x 3’ Silver Screen £5. “Coombside”’, Brook 
Gardens, Kingston Hill, Surrey. 
Victor 5 16mm. Turret Cine, 50 and 100 ft. spool 
loading, speeds 8, 16, 24, 32, 64, Parallax-corrected 
viewfinder, back-wind, footage and frame counters, 
1” £/1.9 and 3” f/2.9 Dallmeyer lenses, leather case. 
£65 or near offer. Mr. E. J. Haslehurst, 27 Frankland 
Road, S. Chingford, E.4, Essex. 
Argus 9.5mm., turret, 1” Ross f/1.9, 4” Teleros f/5.5, 
speeds 12/64, leather case, little used, £25. Meyer 
Superkinon f/1.6 projection lens £3.10. Offers. 
Latimer, Blackmore End, Wheathampstead, St. 
Albans. 
8mm. Miller Camera, f/1.9 Dallmeyer, 5 speeds and 
single frame, leather case, mint. Cost £46 March 
1950, £30 or best offer. Guthrie, 23 Belhaven Terrace 
West, Glasgow. 
9.5mm. Dekko de-luxe, interchangeable Dallmeyer 
f/1.9, built-in lenshood, speeds 8-64, single pictures, 
Parallax viewfinder, metal body, perfect, £25. 
Bradford, 31 Malvern Road, London, N.W.6. 
Arriflex Cameras, accessories and replacements are 
available from Germany through Mackintosh & 
Straker, 12 Soho Square, London, W.1 
Bolex H.16, f/1.5 Dallmeyer speed, 3” f/4 Telephoto, 
detachable gate, prismatic focuser, frame counter, 
rear focuser, Bool’s fader, fitted case, £175. Hodges, 
37 Thunder Lane, Thorpe, Norwich. 
Kodak Special, finest, works or private, £295; 
Siemens £65;  Bell-Howell £35; Zeiss super, 
rangefinder £165; 8mm. Zeiss f/2 £49.10; 16mm. 
Victor 750w. £39.10; Eyemo Telephoto 16 gns. 
86 Accrington Road, Blackburn. 


195 


16mm. Outfit. 
Rewind board. £100 approx. 
746 


Camera, Projector, Screen, Splicer, 
Full details from Box 


/ ). 

9.5 Dekko, metal body, f/1.5, case, cassettes, film, £30. 
6 Salisbury Road, Manchester 21 

For sale privately, almost new, latest type Kodak 
8mm. cine-camera, price £35. Box 747. 
16mm. Siemens Animation camera, 36v., D.C. 
drive, 32mm. f/3.5 lens, one cassette, also Western 
Electric ‘“‘Fastax’”” camera, 110v. D.C. drive, up to 
12,000 f.p.s. Jay Scientific Instruments, Westfield 
Works, Wyke, Bradford. 

Zeiss Movikon. 16mm. Sonnar f/1.4. Coupled 
Rangefinder. Stills. Slow-motion. Rewind. 
Variable speeds and shutter opening. With Sonnar 
f/4 7.5cm, also coupled. Leather case. Excellent 
condition. 5225. A. Matthews, 6b Riverdale 
Gardens, Twickenham, Middlesex. 

16mm. G.I.C. bloomed f/1.9 Berthiot, hood and filter, 
mint, £40. _500ft. Kodachrome available. Beer, 78 
Barrowgate, W.4. 

1” £/2.6 Cinar Lens with hood. 
Good condition. £6. Box 748. 
Ensign Autokinecam, f/1.5, focusing mount, 3 
speeds, Axial finder, 100ft. spools, excellent condition, 
£60. Roberts, New Street, Oswestry. 

Cine Kodak Special with 1” f/1.9 and 100ft. film 
chamber. Fine condition. Box 749. 

Siemens 16mm., 6 magazines, Meyer f/1.5 and f/2.3 
2”, all speeds, de luxe case, mint, £70. Wanted—Bolex 
H.8 or similar. Bowen, Llwyngwair, Newport, Pembs. 
G.LC. 16mm., 1.9 lens, new, guaranteed, hide case, 
400 feet film, £36. Fowler, Chemist, Ackworth, 
Pontefract. 

16mm. Bolex, as new, Switar 1” f/1.4 Dallmeyer 3” 
f/3.5, built-in f.c., new rear focuser, leather case, 
Ring Ravensbourne 0528. Best offer over £200. 
Pathe Webo camera, f/1.9 focusing, 2 fresh magazines, 
filter. £35 or offers. F. M. Pearce, “Elmhurst”, 
Bentinck Road, Altrincham, Cheshire. 

Cine-Kodak 8-20, f/1.9, leather case, perfect 
condition, little used, £33 10s. Also ‘Titler 12/6, 
Box 750. 

Pathe ‘‘H’’ 9.5 Motocamera, f/2.5, 4 speeds, supple- 
mentary lens, filters, £25. Box 751. 

Magazine Cine Kodak 16mm., f/1.9 and 3” lens, 
leather case. Seen London, W.C.1. Box 753. 
16mm. Magazine Cine Kodak and accessories, 
Condition perfect. Details write 84 Gosforth Road, 
Seascale, Cumb. 

For Sale. 16mm, Zeiss Ikon Movikon, 1.4 lens, 
standard 1” focus and 3” telephoto, complete with 
photo meter, stand and colour filters. Hardly used. 
Reason for sale owing to ill health. Will accept best 
offer over £150 forthe lot. J. Holden Ltd., 6 Leicester 
Road, Nuneaton, Warcs. 

8mm. Siemens Cine Camera in new condition with 
lovely leather case for sale. Apply R. Armstrong, 
16 Cleaver Avenue, Malone, Belfast. 


Standard mount. 


Projectors 
Dekko 9.5mm. Projector, 50 watt, as new; Raybrite 
No. 2 Silver Screen. Complete £16. Johnson, 37 
—— Lane, off Kings Road, Firswood, Stretford, 
2ancs. 
Pathe ‘‘Vox’’ complete, good order, 2 P.E. cells, 4 
lamps, carrying cases, £59. Box 736. 
B.T.H. Type 301 16mm. Sound Projector, complete 
with speaker, mains unit, spare lamps, stand, screen 
(80 x 60), brand new. Particulars Box 739. 
Bolex D.A. Model Projector, 9.5/16mm., 400 watt, 
perfect. Nearest £35. Brown, The Cottage, Abbots 
Bromley, Rugeley, Staffs. 
Keystone 9.5 projector, AC/DC motor, 100 watt 
lamp, £12. Pathe Kid, resistance, £3 10s. Od. 
5 Kensington Church Court, W.8. 














$3! ANOTHER 32! 
OPPORTUNITY 


2 “Sound Mirror’’ Tape Recorders each complete 
with | Acos crystal mike and stand, 5 reels of 
tape, and leather carrying straps. If you are after 
real quality reproduction these are the machines. 
Condition as new. Genuine bargain £62 each. 


£222ISCREENS!!!33 
Self-Erecting Portable White Screens, 72” x 48”. 
Washable surface, raised or lowered in a second. 
Built in strong wooden case, with leather handle 
and strap. Unused ex w.d. Absolute bargain 
£6.19.6 carriage paid. Worth treble. Cash with 
order. 


HORNICK RECORDINGS 


46 SUMMER ROW - BIRMINGHAM 3 
CENtral 2940. 


_Eggeetone __ 


OFFER THE CHEAPEST EASY TERMS 
for any item of home cine equipment. 
15% deposit and only 5% interest on a 
12 months’ purchase. 

An example of a 2 years” purchase :— 
Pathe ‘‘ SON "' 9.5mm. Sound Projector 
£78 0 0 


Less deposit of 3/- in £ (15%) €11 14 0 
£66 6 0 

Plus interest for 2 years (10%) £6 13 0 
£72 19 0 

. Making 24 monthly payments of £3 0 9 
Payments may be made into any local bank. 
Write for leaflet coritaining full details to : 
A. G. EGGINTON & SON LTD. 
83 Washway Road, Sale, Cheshire 

Tel.= Sate 3352 




















SAVE wits aux run 
4)/= for 50 ft. inel, P.T. 


(16mm. only) 





First quality Panchromatic film, 6mm. only, for 
use in ALL types of camera. TREMENDOUS 
SAVINGS when you load your own spools. Good 
results first time. Every user DELIGHTED with 


high quality. 


GRATISPOOL LTD., Dept. X, 


207, WILLIAM STREET, GLASGOW, C.3 











VE 


Consultants 
Service Agents 


609 Arc Models and all! 
best makes. 


Wire and Tape Sound 
Recordings. Bell - Howell - Gaumont 


Screen Accessories. Film Library 


263.Portswood Road ,°°3 4" AMPTON 





| 


| 
96 


Pathe 200B, fitted case, 900’ arms, £26. _Kodato 
£5. eo Twickenham Road, Isleworth, Middlesex. 
op ‘ 
16mm. Debrie S.0.F. Projector, Amplifier, Speaker, 
etc. Complete equipment £65. Write L. R. Dennis, 
30 Heathdene Road, Wallington, Surrey. 
G.B. L.516 Projector (Sound) with P.J. Non-stop 
system, patent non film damage head, stand, screen, 
rewinder, spares lamps, valves. Complete Unit £100 
or offers. Box 754. 
Bolex G.3 Trifilm Projector, built-in trans., 3 spare 
reels in cans for 8, 9.5 and 16 mm., spare 500 watt 
lamp, 1”, 2” and 8mm. offset lenses, absolutely new 
condition, 18 months old, cost £184, nearest to £120. 
86 se Road, Romiley, Ches. Tel. : Woo 2100. 
Pathe Lux Projector (recently overhauled), in case 
with spare lamp, two 400 ft. reels, £15. Specto Dual 
9.5/16mm., new machine with 900ft. arms, £40. 
Box 752. 
Bargains. Carpenter Sound Projector outfit, 
complete, £110. Specto 16mm., demonstration only 
£28. Roberts, New Street, Oswestry. 
8mm. Projector, built-in tape recorder/reproducer. 
H8mm. Paillard-Bolex camera, 3 lens turret and 
Kodachrome. S.A.E. details. Box 755. 
Specto 250w. Projector, cost £48, used few times 
only, £33. Poynings, Totteridge Lane, N.20. 
Hillside 2347. Gulliver 2217. 
G.B. L.516 Sound Projector in exceptional condition, 
£95 or near offer. Part exchange for 8mm, considered. 
Harry Edwards, 641 Staines Road, Feltham, Middx. 
Two Bell & Howell Filmo 70’s. Additional lenses. 
Ring Prospect 1073. 
8mm. Dekko Projector, 500 watt, Model 118a, 
absolutely mint, in original packing, £34 10s. 16mm, 
Model, 750 watt, similar condition, £44. S. E. 
Corby, 114a: Hamlet Court Road, Westcliff. 


Accessories 

Forgotten anything ? “Censor Certificate ? 
Titles ? Announcements ? ** Medici” 9.5mm. 
Personal Titles from 6d. Box 718. 
Disc Recorder equipment complete. Includes 
turntable, amplifier, microphone, pick-up, etc. Made 
by Bourne Instruments. First-class condition. 
Bargain. £45 or near offer. Apply J. Keogh, 12 
Grange Court, Cambridge. 
Debrie lenses, 3” Pullin, new, £7.10; 1° Dallmeyer, 
mint, £4. 16mm. wide angle Xenon f/1.9, perfect, 
£10. Box 740. 
A.C.W. July 1941 to January 1951. Good condition. 
Nearest offer £2. Box 742. 
Cine Film Drier. Heavy duty commercial one H.P. 
Unit. Johnson, ‘Ardre’, North Road, Caernarvon. 
100ft. Spools 16mm. Kodachrome, 62/8 plus postage. 
Type “A” only. Scott Cine Services, 8 Portland 
Place, Stalybridge, Cheshire. 
Boneham & Turner Sound Head Amplifier, 1,600’ 
arms, speaker, complete for Bolex G.916. Cost £65. 
Nearest £40. Brown, The Cottage, Abbots Bromley, 
Rugeley, Staffs. 
900ft. Extension Arms, black crackle finish, Specto 
10/6 pr., 200B 5/6 pr. 2” focus projection lens, 200B 
40/-, Pathe “‘H” 35/-. 167 howell Green Lane, 
Birmingham. 
Scophony-Baird Cine-Soundmaster, seen working. 
Write, call or phone Turner, B.Sc., A.M.I.E.E., 232 
Northfield Avenue, London, W.13. Ealing 3855. 
Beaded Screen 52 x 40. Spring Roller in Box, £7. 
oe used. Write Clotz, 18 Woods Mews. Mayfair, 

BS 


16mm. Reversible Film, Highest quality, 4/- for 
50ft., incl. P.T. Gratispool, Dept. X, Glasgow, C.3. 


Miscellaneous 

16mm. enlarged negs. From 8mm. and 9.5mm, 
originals (B. & W. only), 6d. per 16mm. ft. 35mm. 
negs from 8, 9.5, 16 mm. B.F.U. Ltd., 9 North 
Street, Leatherhead, Surrey. 

1,600ft. spools 9/6; Talkie purity motors 6 gns; 
Screen curtain auto-open-close motors £6.17.6; 
De Vry condensers 21/- ; 35mm. Zeiss lanterns 9 gns ; 
200B transformers £3.17.6; 8mm. Kodak viewers 
£11.11; Hide cases 5 x 5¢ x 3} ins. 10/-; Craig 
editors £25; Ditmar Telephoto 15 gns; 6ft. Plastic 
screens 7 gns; Vest-pocket tripods £1. 86 
Accrington Road, Blackburn. 








*athe Ace Owners. Have your $¢ amp. resistance 
odel converted to 25 watt lighting. Write stating 
ype of bulb in use for quotation. Chapman, 64 
Birchfield Road, Northampton. 

‘Kinematograph Weekly’’ and other cine maga- 
ines for sale. 37 Waterton Avenue, Gravesend. 


WANTED 

fanted for cash. Cameras, projectors, films and 
Apparatus. Good prices paid if in first-class condition. 
enrose Cine Ltd., 69 Streatham Hill, London. 
Phone: ‘Tulse Hill 6756. 

odak Special outfit. Send details to Lloyd, 67 

inces Way, London, S.W.19. 
2.5mm. Wanted Silent/Sound films, large quantities 
preferred. Also wanted: transit cases, 900/1,600ft. 
spools, ‘H’ chargers, splicers, rewinds. Film Library 
xchange Service, 10 Brook Close, S.W.20. Der. 5542. 
INine-Five and 16mm. Sound films wanted by private 
buyer. Mystery, drama, nature and documentary. 
Offers together with condition and price, to Box 692. 
6” lens suitable for 16mm. Bolex Camera. BM/ZRPV, 


Also athletics 
Waters, Hilltop, 


1932. 
Silent. 


Olympic Games "1936, 
generally. 8 or 16 mm. 
Horning, Norfolk. 

Books on Amateur Cinematography and the cinema. 
Pre-war Pathescope monthlies. Exclusive or art 
featurette type 9.5mm. films. Box 741. 

£5 offered for 10 reels tape for Soundmaster. Box 743. 
Telephoto lens up to 78mm., Cine-Kodak 8 Model 
90, bayonet loading. Box 744, 

Wanted. 9.5 and 16 mm. silent films suitable for 
library. Particulars to Balchin, ‘‘Pakefield’”, Woodham 
Park Road, W. Byfleet. 

Film Scripts wanted. Well-known firm has just 
opened film production department and requires 
occasional services of a free-lance script writer. Give 
details and if possible submit specimens. Box 756. 
9.5mm. silent films in perfect condition wanted. 
S.B. 23/-, M. 15/-. Robinson, 11 Haldane Road, 
16mm. unexposed current or outdated film wanted, 
reversal or negative. Stretton-Ward, 11 Radford 
Road, Leamington Spa. 

16mm. or 8mm. films of Festiniog and Romney, 
Hythe and Dymchurch Railways. Would anybody 
willing to lend material for copying please contact 
R. H. Green, Delaford House, Thorney Lane, Iver, 


BOURNE 
FILMS 


AVAILABLE FROM STOCK 


Bikini Bathing Beauties 


100ft.) £1 11 6 











(6mm. Silent, 





| 
| 

| 6mm. sound Victor Greyline for sale | 
£186 | 


BOURNE HOUSE - WINTERBOURNE 
ae 


THE GRAND NATIONAL 1951 


16mm. Sound £8; Silent £7/10; 8mm. 75/-. 
8 and 16 mm. Sound and Silent Films for sale and 
hire. 9.5mm. for sale. Lists 6d. Demonstration 
Ampro Premier 20 £175 ; New Ditmar Duals 
8-16, 9.5-16 £87. BAUCHET CINE FILM 


JACK PEARSON 


84 High Street :: Old Hill 
Tel. : Cradley 69317 








Staffs 

















A “SON” FOR YOU! 


' 9.5mm. £78 
Pathescope present : 


@, An Entirely New and Outstanding 
Home Talkie and Silent Projector. 


@ Capacity 900ft. films. 

@ Contained in one carrying case. 

@ Total weight only 35 Ib. 

@ 10” Speaker—5 watts output. 
Supplies limited—order yours now from : 
HOLDINGS FIDELITY FILMS 
39-41 Mincing Lane, BLACKBURN 





9.5mm. 








PROJECTOR LENS BARGAINS 


@ 23” Dallmeyer Maxlite, ‘ Mount 
0 


Diam. ... 
@ 2’ f/1.65, 12” Mount Diam. re 0 
@ 2” lens to fit Bolex ‘‘G’’ £3 0 
@ 4’ £/3.5 T.T.H., 18” Mount 

Diam. ... > €F-5 
@ 2” Kodascope a ad Proj. £2 0 
@ 2” to fit Bauer ce SE 


WANTED. Kodak Model K Cine 
Camera, with f/1.9 Inter lens, in good 
condition. Cash waiting. 


MIDLAND CAMERA CO., LTD. 


106 GRANBY STREET, LEICESTER 
Phone 65351 


°WHY NOT RECORD ° 
YOUR HOLIDAY ON 
i6mm. THIS YEAR? 


YOU CAN HIRE A_ Il6mm. 
CAMERA TO TAKE WITH YOU 





























Write for particulars of this 16mm. 
Camera Hire Service. 


J. SCOTT-RUSSELL 


7, Great Castle St., Oxford Circus, 
London - - - W.I. 


@ Telephone: LANgham 1318. __Estd. 1912 @. 


PROJECTORS 
9.5mm. Pathe 200B complete with case £19 10 
9.5mm. Specto, 900ft. arms, c/s, as new £30 O 
16mm. Specto Educational, as new ... £37 10 
16mm. Specto standard, as new . £29 10 
l6mm. Kodascope G, 750 watt, as new £59 10 
Further enquiries for above are invited. 


cae =) 4 4 7 4 
LIVERPOOL, 9%. 





Tel. : AINTREE 1129 























MID-CHES 
Film Library 


40 HIGH STREET, 
NORTHWICH, CHES. 


For 8mm., 9.5mm. and 16mm. 
SILENT FILMS CATALOGUE éd. 


Brun Camera Matte and 
Effects Box 


Enables the amateur to put many tricks into his 
films (fades, wipes, etc.) and provision is made for 
holding a filter The owner of a turret head 
camera only requires one filter to use in con- 
junction with all his lenses if he has a Brun Matte 
and Effects Box Bases are obtainable for most 
makes of !6mm., 9.5mm. and 8mm. cameras. 
Price £5-0-10, including P.T. 

Brun Loop Absorber £3-15-0. Brun ‘‘ Daylight ’’ 
Screen £6-6-0. Educational Loop Films, Brun 
Shorts, ‘‘Old English Crafts’’, ‘* Wonderful 
Britain "’ series, all obtainable on monochrome 
or colour stock Send for lists. Send S.A.E. 


Sole Distribution :—BRUN EDUCATIONAL 
FILMS Ltd., I5 Prestwich Street, Burnley. 





16mm. Sound Films Catalogue | /- 





SPECTO DUAL scien 
Cash Price 
EASY PAYMENTS 
Deposit 
Il payments of 


£43 10 0 


£13 10 0 
423 0 «0 




















INDEX TO ADVERTISERS 


LONDON 


Actina Ltd. . 190 
Cinex Ltd. . 109 
City Sale & Exchange Ltd 122, 123 
Dekko Cameras Ltd 112 
Dollond & Aitchison Ltd. and 
provincial branches 124, 125 
Ealing PhotographicExchange 194 
Film Library ExchangeService 120 
Fountain Press Ltd. 193 
G.B. Equipments Ltd 177 
Gevaert Ltd. 113 
Heaton, Wallace, Ltd 103, 105 
Hunter, R. F., & Co. Ltd.... 189 
J. King Films 190 
Lewis, R. G., (Cine) Ltd Cover 
Movie Titles ... 194 
Lewis Newcombe Ltd 1s! 
Pathescope Ltd. Ht 
Peach Cine Ltd. 188 
Peerless Film Processing 193 
Penrose Cine Ltd. 106 
Photax Ltd. ... : 112 
Rigby, Robert, Ltd 104 
Sands Hunter & Co. Ltd. ... 191 
Scott-Russell, J. 197 
Simplex Ampro Ltd Cover 
Turner, E. G. 118 
Vauxhall Film Hire 194 
Westminster Photographic 
Exchange Ltd. 121 
Wigmore Films Ltd Cover 
Woollons ; 119, 191 


PROVINCES 
Beds. 
University Cameras 


Berks. 
Specto Ltd. .. 118 


Cambs. 
Davis & Co., Ltd. ... ; 185 
University Cameras 181 





Ches. 


Egginton, A. G., & Son Ltd. 


Mid-Ches. Film Library 
Rose, W. R., Ltd. 


Essex 
Bruce, Chas. W. 


Glos. 
Bourne Films 
Salanson Ltd. 


Hants. 

Moxham, E. T., Ltd. 
Pinedene Films 
Wellstead & Son 


Kent 
Associated Cine Equipments 


Lancs. 

Brun Educational Films 
Cinephoto Ltd. 

Fylde Photo Mart Ltd. 
Holdings — Films 
Jones, Allen. 

Jones, F.€. ... 
Kirkham Film Service 
National Film Agency 
Premier Film Service 
Proffitt, R. W., Ltd. 
Ranelagh Cine Service 


Leics. 
Jessop, Frank E. 
Midland Camera Co. Ltd. 


Lincs. 
Mastin, G. 


Middx. 

Bird, S. S., & Sons Ltd. 
Edwards, H.. ‘ 
Howell, H. &™Son- 
Laurel Cine Exchange 


196 
198 
188 


190 


193 


107 
193 
190 
193 


| 


Norfolk 
Norwich Cine Service Ltd. 


Northumberland 
Turner's (Newcastle upon 
Tyne) Ltd. ie vie 117 


Notts. 

Briggs, D. 

Carlton Cine Service. 
Heathcote ras 


Staffs. 
Pearson, J. 


Surrey 

Balchin, J. H. 

Croydon Cine ¢ Exchange 
Pyke, T. s 


Sussex 

Boyd, G. 53 

J. King Films. 

Westminster Photographic 
Exchange Ltd. : 


* Warwickshire 


Birmingham 
Films 

Cine Equip. Ltd. 

Frost, J., Ltd. - 

Hornick Recordings 


Commercial 


Yorks. 

Baines, A. R. 

Baker & Hyman Ltd. 
Childe, Geo., Ltd. 
Cinesmith 

Gill, G. a 

Jay Scientific Inst. 
Saville, John, & Sons 
Royal Sutcliffe Cine Equ. Ltd. 
Sheffield Photo Co. Ltd. 
Simmonds. 


SCOTLAND 
Gratispool, Ltd... ies 196 
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MAKE YOUR MOVIES INTO TALKIES 
WITHOUT NEED FOR EXPERT KNOW -HOW |! 


The Scophony-Baird Home Recorder has a multiplici f use D2 
from those that touch the cine enthusiast from recording heart-beat 
for hospitals, or perpetuating the step-by-step operations in bomb dispc 
one switches at will to recording, in fireside comfort, a favourite rad 
programme for later playback. Its appl ion to home cine can be confine 
to providing commentaries and ba > mbit 
can provide speech to accompany 
Kittens that talk are sure-fire 
and your imagination can pro 
go’ at party time once you + 
Home Recorder 

The reproduction quality on playback must 
believed, and we offer you a pressing invitation 
to our cine theatre for a demonstration by our 
up-and-coming branch of home entertainment 
glad to send, post free and by return, full de 
illustrations of the 
S.B. MAGNETIC TAPE HOME RECORDER 55: guineas 


(complete with microphone and tape) (H.P. terms ca jot 


on ¢ 


EDITING 


A point about editing with non projection z 

is that one cannot see the moving picture 
editing equipment all at once which, as ev 
knows, represents a marked disadvantage 
editor by comparison with more modern 

as the three first-class outfits listed below 

or any of these will gladly be sent on request 
cine staff are always at your service to cope with 
or other snags that you may encounter 


HAYNOR I! Projection Editor : 
with rewind arms and board £14 17 6 


without ,, ; ; : £12 17 6 : 
MEOPTA I6mm. Editing Bench, with reel 
arms, splicer, and frames/time/footage 


ndicators £36 





neon” Sone. Editor, 
fitted 


by 
ROH AY ; ‘ film s¢ 
DDN ANY RnNE — GOS raham Woodmansterne, F.R.G.S., A.R.P f 


praise lavished on both his ne ar 





series may seem unnecessary Nevertheless, we 


shall be g 


Kodachrome transparencies, on request. 


Britain £5 10 0 each. 


35mm. Kodachrome Transparencies, 
Festival Britain £2 2 O each 








our voice with the laudatory choir, and add th 


as had 


d stilt 


productions that comment from us on his ‘‘Festival’’ 


mingle 
at we 


ad to send full details of Woodmansterne’s 


‘“Festival’’ 16mm. Kodachrome movie films, and 35mm. 


100ft 16mm Kodachrome Travelfilms of Festival 
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